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THE  AMERICAN  ART  ASSOCIATION 

DESIGNS  ITS  CATALOGUES  AND  DIRECTS 
ALL  DETAILS  OF  ILLUSTRATION 
TEXT  AND  TYPOGRAPHY 


ON  PUBLIC  EXHIBITION 
AT  THE  AMERICAN  ART  GALLERIES 

MADISON  SQUARE  SOUTH,  NEW  YORK 
ENTRANCE,  6  EAST  23rd  STREET 

BEGINNING  THURSDAY,  APRIL  24th,  1919 

AND  CONTINUING  UNTIL  THE  TIME  OF  SALE 


MR.  JOHN  ROLAND'S 

UNEXCELLED  COLLECTION  OF  ETCHINGS  BY 

AXEL    HERMAN  HAIG 

TOGETHER  WITH  A  FEW  PRINTS  BY 
DICKSEE,  SADLER  AND  DORL' 


TO  BE  SOLD  AT  UNRESTRICTED  PUBLIC  SALE 

BY  ORDER  OF  MR.  BOLAND 

ON  TUESDAY  AND  WEDNESDAY,  APRIL  29th  AND  30th,  1919 

AT  8:30  O'CLOCK  IN  THE  EVENINGS 

AT  THE  AMERICAN  ART  GALLERIES 


AXEL  HERMAN  HAIG 
I'>urgos  Catlu^dral :  Interior 
[No.  ,S4] 


iLLUSTRATED  CATALOGUE  OF 


ETCHINGS  BY  AXEL  HERMAN  HAIG 

COMPRISING 

THE  UNEXCELLED  COLLECTION 

FORMED  BY 

MR.  JOHN  BOLAND,  of  new  york 

TOGETHER  WITH  A  FEW  PRINTS  BY 
DICKSEE,  SADLER  AND  DORE 


TO  BE  SOLD  WITHOUT  RESERVE  OR  RESTRICTION 

BY  ORDER  OF  MR.  BOLAND 

ON  TUESDAY  AND  WEDNESDAY,  APRIL  29th  AND  30th,  1919 

AT  8:30  O'CLOCK  IN  THE  EVENINGS 


THE  SALE  TO  BE  CONDUCTED  BY 
MR.  THOMAS  E.  KIRBY  AND  HIS  ASSISTANTS,  OF 

THE  AMERICAN  ART  ASSOCIATION,  Managers 

NEW  YORK  CITY 


PREFATORY  NOTE 


Axel  Herman  U-dig,  tliou.^li  i»r(ipc'ily  claimed  by  Sweden  as  one  of 
her  masters,  trnly  belongs  to  tlie  world,  and  especially  to  the  ecclesiastical 
world  whose  churches  and  tabernacles,  far  and  near,  he  has  portrayed  with  the 
charm  and  beauty  of  the  artist,  and  the  exacting  technique  of  the  draftsman. 
Born  at  Katthamara,  in  the  Swedish  island  of  Gotland,  in  the  Baltic,  he 
was  sent  to  school  at  Wisby,  and  later  went  to  Karlskroma  to  study  naval 
architecture  in  tlie  great  Swedish  government  dockyard,  where  he  remained 
three  years,  at  the  end  of  which  period  he  gained  a  diploma  for  proficiency 
as  a  designer  of  ships.  Soon  after  he  left  for  England,  and  for  three  years, 
at  Port  Glasgow,  acquired  considerable  knowledge  of  the  principles  and  prac- 
tices pertaining  to  the  designing  and  construction  of  ships.  From  ship-build- 
ing Haig  turned  his  attention  to  the  field  of  architecture,  and  accomplished 
a  great  deal  of  work  in  connection  with  the  restoration  and  rebuilding  of 
such  edifices  as  Waltham  Abbey,  Worcester  College  Chapel,  and  Cardiff 
Castle;  he  also  left  his  mark  at  Hartford  College,  Connecticut,  U.  S.  A. 

It  was  after  Haig  had  gained  considerable  experience  in  architectural 
draftsmanship  that  he  first  became  interested  in  etching.  The  prospect  of 
immediate  employment  on  Sir  Rowland  Anderson's  book  of  "Mediaeval 
Scottish  Architecture,"'  determined  his  career,  and  setting  to  work  with 
characteristic  independence,  he  acquired  methods  of  his  own  in  the  field  which 
was  to  be  his  final  profession.  From  this  period  on,  he  consistently  exercised 
his  powers  as  a  masterly  and  thoroughly  trained  draftsman,  and  l)y  his 
accurate  drawing  and  reversing  on  the  plate  directed  all  his  efEorts  to  procur- 
ing those  effects  which  the  printed  sheet  was  to  show.  • 

His  subjects,  portraying  the  noblest  examples  of  architecture  in  England, 
France,  Italy,  Spain  and  SAveden,  achieved  a  wide  and  general  popularity. 
The  cathedrals  and  churches  illustrated  by  him  include  those  at  Amiens,  Aries. 
Assisi,  Barcelona,  Bayonne,  Burgos,  Canterbury,  Cefalu,  Chartres,  Cologne, 
Dalhem,  Durham,  Floda,  Holyrood,  Huy,  Jedburgh,  Kirkstall,  Laon,  Leon, 
Lichfield,  Limburg,  Melrose,  Mont  St.  Michel,  Notre  Dame,  Palencia,  Pa- 
lermo, Peterborough,  Eheims,  St.  ]\rark,  Seville.  Swedish  Pulpit,  Tarragona, 
Toledo,  Troyes,  L^lm,  Upsala,  Verona,  Westminster,  Wisby  and  York. 

Mr.  Haig,  besides  being  a  member  of  the  Eoyal  Academy  of  Sweden, 
Avas  the  recipient  of  two  Swedish  Orders,  that  of  tlie  Xordstjernan — the  Order 
of  the  Xorthern  Star — and  tlie  Wasa.    He  Avon  three  medals  in  Paris,  one 


at  the  Salon,  aiiotlicr.  a  lirst-chifij*  <;'ol(l  iiu'dal,  at  the  IiitiTiiatiimal  K\liil»iti()ii 
of  1900,  anil  aiiotlicr  nu'dal  at  the  International  Exhihition  of  1S!)S,  and 
many  others,  inchidin^-  awards  at  Adt'laide.  Cliicaoo  and  ]\Iunich,  and  an 
hoiiorahle  mi'ntion  at  lU'i'lin. 

Mr.  Joii.v  BoLAXu  aeiiuired  his  first  Haig  etching'  in  18<s;5,  and  from  that 
time  to  the  present  has  sneeessfully  souglit  for  every  work  from  the  hand  of 
this  great  master,  and  l)y  judicious  choice  and  culling  lias  hrought  together  a 
collection  which  is  not  only  com])lete  as  to  nunihers,  hut  ])erfect  as  to  condition 
and  unexcelled  as  to  brilliancy. 

or  the  plates  from  Haig"s  liand  there  arc  known  to  he  '^.'JO,  impressions 
from  all  hut  one  of  which  are  included  in  the  Boland  Collection.  These  com- 
prise all  hut  two  of  the  numbers  listed  by  Armstrong;  the  remaining  plates. 
72  in  all,  being  newly  discovered  prints,  or  plates  issued  since  the  publication 
of  Mr.  Armstrong's  work. 

All  of  the  Haig  ])lates  in  Mr.  Boland's  collection  are  Higxed  AimsT's 
PiiOOKs  IX  SPLENDID  .STATE,  MAXY  IX  FLAWLESS  coxDiTiox.  A  large  portion 
have  tile  title  supplied  in  pencil  by  the  artist's  own  hand.  All  but  three  are 
dated  and  signed  with  the  artist's  monogram,  consisting  of  his  initials  and  date 
within  a  circle. 

While  it  is  to  be  regretted  that  this  great  collection  is  to  he  broken 
u]i,  ^\r.  Boland's  loss  Avill  be  the  gain  of  those  collectors  who  have  gaps  to 
fill  in  their  own  collections,  and  aH'ord  to  tlie  art  loving  j)ublic  an  o])|)ortunity 
of  securing  choice  prints  for  decorative  and  similar  purposes. 

Besides  the  Haig  etchings  there  will  be  found  listed,  under  items,  Xumbers 
230  to  263,  inclusive,  a  few  prints  by  Herbert  Dicksee,  W.  Dendy  Sadler,  and 
Paul  Gustave  Dore.    These  are  also  from  Mr.  Boland's  collection. 
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THE  JOHN  BOLAND  COLLECTION 
SOLD  UNDER  THE  MANAGEMENT  OF 
THE  AMERICAN  ART  ASSOCIATION 


CATALOGUE 
NUMBER 


Bkuges:  Windmill  221 

Holvi;ood:  .South  Aisle  77 

Linlithgow  :  Palace  with  Lake  98 

LixLiTHGOw:  Wall  with  Barred  Window  99 

Xukemberg:  Courtyard  120 

Venice:  View  of  Canal  202 

Verona  :  Houses  with  Landscape  203 


Going  His  Eounds  65 

Holyrood:  West  Dooi;\vay  210 

Linlithgow  :  Exterior  100 

Melrose  Abbey  :  View  from  Chancel  107 

Ryde  Harbor  152 


Caex  :  The  Tower  of  St.  Pierre  19 

Jedburgh  Abbey  :  Doorway  89 

Xotre  Dame  at  Huy,  Belgium  :  Doorway  46 

RouEx:  St.  Ouex  150 

Veroxa  :  Poxte  Pietro  205 

Vesper  Bell  (The)  207 


Flemish  Lace-workers,  Bruges  58 

Haddox  Hall  72 

Morning  of  the  Festival  115 

Old  German  Mill  123 

Quiet  Hour  (A)  146 

Street  in  France  187 


Chartres  Cathedral:  In  the  Aisles  87 

Chartres  Cathedral:  Great  Xorth  Porch  70 

Swedish  Pulpit  190 

Upsala:  Restoration  of  Cathedral  201 

Veroxa  :  The  Pulpit  of  San  Fermo  ^Faggiore  204 


i882 


1883 


1884 


1885 


1886 


1887 
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A  L  31 B  E  R 

CHAinitES  Cathedkal  :  T'xdei;  the  Great  Xokth  Pouch  199 
Dakwix's  Study  at  Dowx  45 
MoxT  St.  Michel.  Large  plate  110 
Moxt  St.  :\ricHEL.    Small  iilate  109 


Old  Haxse  Town  124 

Peterbokough  Cathedral  139 

Seville  :  Street  Scexe  188 

Swedex  :  EivER  Scexe  149 

Swedex  :  PivEi!  Scexe  (Different)  191 


Ix  Toledo  Cathedral  88 

^Moorish  Archway  :  Toledo  "  113 

Seville  Cathedral  :  Corxer  175 

Upsala  Cathedral:  Ixtertor  200 


FouxTAix  OF  St.  George  62 

Lt'BECK:  Waiting  for  the  Ferry  208 

Seville:  Plaza  de  la  Coxstituciox  -  141 

Westminster  Abbey  :  Xorth  Chaxcel  Aisle  215 

Wf.stjiixster  Abbey:  View  fro^i  St.  Edmuxd's  Chapel  218 

Westmixster  Abbey:  View  of  the  Chaxcel  FROii  South 

Transept  219 

Wixter  :  Orebro,  Swedex  224 


CoLOGXE  at  Night  36 

LiMBURG  ox  the  Laitx'^  102 

^Iagdalex  College,  Oxford  106 

Segovia:  The  Alcazar  173 

Westmixster  Abbey  :  The  Poet's  Corxer  217 
Westmixster  Abbey:  The  Extrance  to  the  Poet's  Corxer  214 

Westmixster  Abbey  :  A  Dark  Corner  213 

Westmixster  Abbey:  The  Cloisters  212 


Arles:  Eglise  des  Domixicaixs  51 

Ox  THE  Regext's  Caxal  127 

Pampeluxa  Bridge:  Returxixg  from  the  Fair  138 

SCHLOSS  ZwiXGEBURG  OX  THE  XeCKAR  170 

Washerwomex  AT  Chartres  209 

WiXDsoR  Castle:  The  Kouxd  Tower  223 

WisBY  Cathedral:  Exterior  225 
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1888 


Hill  Towx  ix  Navarre  75 

Ix  Church  85 

Ox  THE  Swedish  Coast  129 

St.  Gilles,  Ahles  :  The  Basilica  158 

Stockholm  :  The  Floatixg  Market  183 
Stockholm:  Harbor  Scene,  with  Dome  of  St.  Catheuixe's  182 

WisBY.   View  of  the  Town  226 


1889 


A  Spaxiard  1 

Barceloxa:  Santa  JMaima  del  Mar  9 

Bur.oos  Cathedral:  Ixtekioi.'  84 

Chartres:  Street  Scene  axd  Cathedral  189 

CuExcA :  Street  Scexe  186 

Cuexca  ox  Hill  42 

Cuexca:  The  Two  Bridges  43 

Floda  (Armstrong,  Xo.  73)  59 

Floda  (Armstronor,  No.  74)  61 

Floda  (Armstrong,  Xo.  75)  60 

Grim  Toledo  71 

Ix  the  Pyrexees  82 

Toledo  Cathedral:  Interior  195 

Trafalgar  Square  197 

Wisby:  ]\Torxixg  227 


1890 


Burgos  Cathedilvl:  Exterior  55 

Cairo:  Entrance  to  IMosque  of  ]\roHAMMED  Bey  54 

Cairo:  Arab  Students  21 

Cairo:  Street  Scene  20 

Cairo:  Fellahah  56 

Ix  Rhixelaxd  79 

LiTBECK :  The  Skiiter's  Guild  104 


1891 


Cairo:  Ix  the  Arab  Quartei;  81 

Cologne:  Street  Scexe  37 

Segovia:  Sierra  Guadarrama  ix  the  Distaxce  172 

Segovia  :  The  Cathedral  171 

Segovia,  Spaix.  Landscape  174 

Stockholm  :  J\roRxixG  184 

Vest'ei.'s  206 

Wisby  :  Towixg  ix  the  Prize  228 


1892 


1 893 


1894 


1895 


1896 
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N  LM  B  E  R 

Castle  ^'ow  mieke  29 

(i]!AYHURST,  THE  AkTIHT's  EesIDEXCE  69 

IviiiKSTALL  Abbey  :  Euixs  90 

Kiijkstall  Abbey:  Euixs  seen  fkoji  Soi  tji-east  91 

Eheims  Cathedral:  Portals  143 

Stockholh  Harbor  181 


AjiiEXs  Cathedkal:  Jxtei!10R  83 

Durham  Cathedral:  Interior  48 

Exglish  Pastoral  53 

OosLAR,  Hartz  ^lorxTAixs  67 

Hang  It  73 

KiRKSTALL  Abbey:  The  Cloisters  92 

KiRKSTALL  Abbey  :  The  Charter-house  93 

loxoitude  103 

On  the  Swedish  Coast  130 

What  Cheer  220 


Canterbury  Cathedral:  View  fi!o:m  the  Xorth-east  25 

Canterbury  from  the  Stour  ■  26 

Durham  Cathedral  47 

On  the  Arlanzox,  Burgos  325 

On  a  Swedish  Lake  131 

Toledo:  The  Church  of  Sax  Juan  de  Los  Eeyes  194 


Canterbury:  The  Pilgrim's  Aisle  140 

Geroxa  Cloisters  63 

GOSLAR  66 

Gothem.  Swedex  68 

Ix  XoiiTHEitx  Spaix  78 

Leox  Cathedral  95 

Legexd  of  THE  Bells  96 

Palexcia  :  The  Altar  of  the  Visitatiox  134 

Eheims  Cathedral:  Xorth  Traxsept  147 

Tarragona  Cathedral  192 


Burgos:  View  from  the  South  14 
Lichfield  97 
Palexcia  :  The  Trascoro  135 


i897 


1898 


1899 


1900 


1901 


1902 


1903 
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AjiiENs  C.\thki)i;al :  Ix  tiik  Aisles  80 
Daliikm.  Sweden  4-t- 
Si'.  M ai.'k's,  Venice:  Tntekioii  162 


N'enr'e:  An  Oeh  W'iiakk  2 

Venice:  Ca'  d'Oko  18 

Venice:  Couktyakd.  Ducal  Palace  41 

Venice:  Palazzo,  ("ontatuni  decjli  Sciiicni  133 

Venice:  Kialto  148 

Venice:  St.  Maiuv's,  Exteijioi!  161 


Sr.  Makk's:  Tjie  ^Iauonna  with  a  .Musket  166 

St.  .Mark's:  The  Chapel  of  St.  Clement  165 

St.  ^Iark's:  The  CiiArET.  of  the  Sacrament  164 

St.  :\Iai;k's:  The  Baptistery  163 


l?Ai;cELONA  Cathedral:  Interior  10 

Notre  Dame,  Paris  119 

Saint  Elizabeth  of  Hungary  156 

Windsor  Castle  222 


Amiens:  Exterior  3 

Amiens  from  the  Som^ie  4 

Angels:  Unity-  is  Strength  5 

Balmoral:  Eoyal  Castle  8 

Buckingham  Palace  15 

Cefalu  Cathedral:  Interior  31 

Linlithgow.    Castle  seen  across  the  river  101 

On  the  Eiver  Dee  128 


BuiiGos  Cathedral:  Xoi;th  Porch  13 

Porta  San  Pietro,  Assisi  143 

San  Zeno.  Verona  169 

Stockholm:  Harbor  View  180 

T'lm  Cathedral:  Interior  198 

Westminster  Abbey:  Interior  211 


Castle  of  Vitre  30 

Church  of  St.  Erancis,  Assisi  35 

October  Evening,  Assisi  122 

Strassburg  185 

Westminstei!  Abbey:  Xorth  Porch  216 
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NUMBER 

1904 


Laox  Cathedkal  94 

Madeleine,  Tkoyes  105 

Palermo:  The  Palatine  Chapel  132 

Palermo:  Piazza  137 

St.  Christopher  with  Christ  Child  154 


1905 


Bayonne  16 

BuEGOs:  Portico  de  Gloria,  Chapel  of  Santiago  144 

Xukemberg  :  Nassauer  Haus  116 

York  Minster  229 


1906 


Aegeloz  7 

BussAco,  Portugal  17 

Chartres:  Courtyard  40 

Copenhagen  ■  39 

In  Santa  Cruz,  Coimbra  155 

St.  Jerome  Cloisters,  Bellem,  Lisbon  159 

Star  of  Bethlehem  179 


1907 


Burgos  Cathedral:  South  Aisle  176 

Burgos  Cathedral:  Entrance  to  Cloisters  50 

Chateau  de  Vitre  33 

Ghent                                                           •  64 

In  the  Cloister  Garden  86 

MoNREALE  Cathedral  111 

Montmajons  near  Arles  108 


1908 


1909 


Amiens:  North  Chancel  117 

Bayeux  11 

Canterbury  Cathedral  and  Town  24 

Hoar  Cross  :  Chapel  Holy'  Angels  76 

Nuremberg  121 

St.  Anastasia,  Verona  153 

St.  Lo,  Normandie  160 

St.  Nicholas,  Wisby  :  Ruins  151 

Stockholm  :  Northern  Museum  118 

Toledo:  Interior                                                   -  193 


Burgos  :  East  Ambulatory  49 
Pulpit  Palma  145 
Salamanca  168 


igio 


1911 


1912 


1913 


1914 
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NUMBER 

Axtwehp:  Place  St.  Xicholas  6 
BuKGOs  Cathedual:  South  Aisle,  Looking  West  177 
Chaktres  32 
Toledo  Cathedkal:  View  of  South  Aisle  196 


Castle  Gierstein  28 

St.  Etienne  Cathedral,  Boim!GEs  157 

St.  ^Iaisk's:  South  Transept  178 

Verona:  Monument  112 


Amiens:  Choir  Sckeen  34 
Canterbury  :  Cathedral  seen  through  the  trees  23 
St.  Ours,  Louches  167 


Belfry  of  Bruges  12 

Cologne  Cathedral:  Interior  38- 

Ox  the  Dyle,  Malines  126 

Palermo  Cathedral  '  136 


Campanile,  Venice  22 
Ely  Cathedral:  Ixterioi;  52 


Cathedral  and  Street,  Toledo  27 
UNDATED 

Figure  of  AVoman  57 

Hawicer,  Mont  St.  Michel  74 

Morning  114 


Conditions  of  Sale 


1-  Any  bid  which  is  mcicly  a  iKiiiiiiial  or  fractional  advance  may  he  rejected  hy 
the  auctioneer,  if,  in  his  judgment,  such  hid  would  he  likely  to  affect  the  sale  in- 
juriously. 

-•  The  highest  bidder  shall  be  the  buyer,  and  if  any  dispute  arise  between 
two  or  more  bidders,  the  auctioneer  shall  either  decide  the  same  or  put  up  for 
re-sale  the  lot  so  in  dispute. 

3.  Payment  shall  be  made  of  all  or  such  part  of  the  purchase  money  as 
may  be  required,  and  the  names  and  addresses  of  the  purchasers  shall  be  given 
immediately  on  the  sale  of  every  lot,  in  default  of  which  the  lot  so  purchased 
shall  be  Immediately  put  up  again  and  re-sold. 

Payment  of  that  part  of  the  purchase  money  not  made  at  the  time  of  sale, 
shall  be  made  within  ten  days  thereafter,  in  default  of  which  the  undersigned  may 
either  continue  to  hold  the  lots  at  the  rislv  of  the  purchaser  and  take  such  action 
as  may  be  necessary  for  the  enforcement  of  the  sale,  or  m;iy  at  public  or  private 
sale,  and  without  other  than  this  notice,  re-sell  the  lots  for  the  l)enefit  of  such  pur- 
chaser, and  the  deticiency  (if  any)  arising  from  such  re-sale,  shall  be  a  charge 
against  such  purchaser. 

4.  Delivery  of  any  purchase  will  be  made  only  upon  payment  of  the  total 
amount  due  for  all  purchases  at  the  sale. 

Deliveries  will  be  made  on  sales  days  between  the  hours  of  9  A.  M.  and  1  P.  M., 
and  on  other  days — except  holidays — between  the  hours  of  9  A.  M.  and  5  P.  M. 

Delivery  of  any  purchase  will  be  made  only  at  the  American  Art  Galleries,  or 
other  place  of  sale,  as  the  case  may  be,  and  only  on  presenting  the  l)ill  of  purchase. 

Delivery  may  be  made,  at  the  discretion  of  the  Association,  of  any  purchase 
during  the  session  of  the  sale  at  which  it  was  sold. 

5.  Shipping,  boxing  or  wrapping  of  purchases  is  a  business  in  which  the 
Association  is  in  no  wise  engaged,  and  will  not  be  performed  by  the  Association 
for  jiurchasers.  The  Association  will,  however,  afford  to  purchasers  every  facility 
for  employing  at  current  and  reasonable  rates  carriers  and  packers;  doing  so,  how- 
ever, without  any  assumption  of  responsibility  on  its  part  for  the  acts  and  charges 
of  the  parties  engaged  for  such  service. 

6.  Storage  of  any  purchase  shall  be  at  the  sole  risk  of  the  purcliaser.  Title 
passes  upon  tlie  fall  of  the  auctioneer's  hammer,  and  thereafter,  while  the  Asso- 
ciation will  exercise  due  caution  in  caring  for  and  delivering  such  purchase,  it 
will  not  hold  itself  responsilile  if  such  purchase  be  lost,  stolen,  damaged  or 
destroyed. 

Storage  charges  will  be  made  upon  all  purchases  not  removed  within  ten  days 
from  the  date  of  the  sale  thereof. 

7.  Guarantee  is  not  made  either  by  the  owner  or  the  Association  of  the  cor- 
rectness of  the  description,  genuineness  or  authenticit.v  of  any  lot,  and  no  sale  will 
be  set  aside  on  account  of  any  incorrectness,  error  of  cataloguing,  or  any  imper- 
fection not  noted.  Every  lot  is  on  public  exhibition  one  or  more  days  prior  to  its 
sale,  after  which  it  is  sold  "as  is"  and  without  recourse. 

The  Association  exercises  great  care  to  catalogue  every  lot  correctly,  and  will 
give  consideration  to  the  opiinon  of  an.v  trustworth.v  expert  to  the  effect  that  any 
lot  has  been  incorrectly  catalogued,  and,  in  its  judgment,  may  either  sell  the 
lot  as  catalogued  or  make  mention  of  the  opinion  of  such  expert  who  thereby 
would  become  responsible  for  such  damage  as  might  result  were  his  opinion  with- 
out proper  foundation. 

SPECIAL  NOTICE. 
Buying  or  bidding  by  the  Association  for  icsponsible  parties  on  orders  trans- 
mitted to  it  by  mail,  telegraph  or  telephone,  will  be  faithfully  attended  to  without 
charge  or  commission.  Any  purchase  so  made  will  be  subject  to  the  above  Condi- 
tions of  Sale,  which  cannot  in  any  manner  be  modified.  The  Association,  however, 
in  the  event  of  making  a  inuchase  of  a  lot  consisting  of  one  or  more  books  for  a 
jiurchaser  who  has  not,  through  himself  or  his  agent,  been  present  at  the  exhibition 
or  sale,  will  permit  such  lot  to  be  returned  within  ten  days  from  the  date  of  sale, 
and  the  purchase  money  will  be  returned,  if  the  lot  in  any  material  manner  differs 
from  its  catalogue  description. 

Orders  for  execution  by  tlie  Association  should  be  written  and  given  with 
such  plainness  as  to  leave  no  room  for  nnsunderstan'Hng.  Not  only  should  the  lot 
number  be  given,  liut  also  the  title,  and  bids  should  be  stated  to  be  so  much 
for  the  hit,  and  when  the  lot  consists  of  one  or  more  volumes  of  books  or  objects 
fif  art,  the  bid  per  volume  or  piece  should  also  be  stated.  If  the  one  transmitting 
the  order  is  unknown  to  the  Association,  a  deposit  should  be  sent  or  reference 
submitted.    Shipping  directions  shovdd  also  be  given. 

Priced  copies  of  the  catalogue  of  any  sale,  or  any  session  tliereof,  will  he 
furnished  by  the  Association  at  a  reasonable  charge. 

AMERICAN  ART  ASSOCIATION, 

American  Art  Galleries, 
Madison  Square  South, 

New  York  City. 


At  The  American  Art  Galleries 


MADISON  SQUARE  SOUTH,  NEW  YORK 

UNRESTRICTED  PUBLIC  SALE  BY  ORDER  OF  JOHN  BOLAND,  ESQ. 
HIS  UNEXCELLED  COLLECTION  OF  ETCHINGS  BY 
AXEL  HERMAN  HAIG 
TOGETHER  WITH   A  FEW   PRINTS  BY  OTHER  ARTISTS 

First  Session,  Numbers  1  to  131,  inclusive 

TUESDAY  EVENING,    APRIL    29th,  AT   8:30  O'CLOCK 


HAIG,  AXEL  HEK.MAX 

1.  A  SpAxiARD.   EtrhiiKj.  1881).    A  man  in  a  cloak  and  lu'oad  liat.  liulitly 

etched,  is  seated  at  the  edye  of  a  stone  wall.    Ktchcd  nionoLirani  and 

/date  in  lower  rioht-hand  corner. 
Sisjiied  Artist's  Proof.    DKLicvrE  imitjession  in   i  i.  vwr.ESS  condi- 

^^i.  414:  wi.lth.  2%  inches.  'f^^. 
Boland.  Xo.  221.  / 

This  eti-hinir.  thoutcli  done  in  issn.  is  not  incliideil  in  Arnistronir's  cata- 
logue. 

HAIG.  AXEL  HEliMAX 

2.  Ax  Old  Wharf,  Venu  e.    EtchuKj,  18!»8.    A  little  ulinipse  of  a  nar- 

row and  nnfi'equented  watery  byway  trendiiii;-  towards  the  left  as 
7v/^      it  becomes  part  of  the  backfiround.    On  the  farther  side  is  a  "slip'' 
/  or  wharf  forming  ])art  of  a  boatbnilder's  yard,  with  two  large 

round-ended  barges  hauled  up  to  undergo  repairs.    Gondolas  float 
empty  on  the  canal,  two  or  three  foot-passengers  are  visible,  women 
and  men  are  looking  through  windows  and  doorways,  warmth  and 
sleepiness  prevail.    Etched  monogram  and  date  in  lower  riuht-hand^ 
corner.  /X^-yy^'^ 

Signed  Artist's  Proof.    Very  fixe  impressiox  ix'  fiawless  con-  / 
niTiox.    The  title  has  been  written  in  by  the  artist,  on  the  left. 

Height.  814  :  width.  IQi/o  inches. 

Armstroni>',  Xo.  130. 


HAIG,  AXEL  HEKMAX 

3.  Amiexs.    Etchinf/,  1!)01.    This  view  of  the  exterior  of  the  beautiful 
Cathedral  of  Amiens  shows  it  rising  out  of  trees  and  houses,  witli 

[Coiitiinird 


* 


Firfft  Session,  Tiw.sdai/  Evening,  April  :^!Hh 


THE  BOLAND  COLLECTION  AMERICAN  ART  ASSOCIATION 

I  No.  .'5 — Cuiitinucd] 

the  Somnie  i:i  tlie  foregrouiul.   Etcht'd  moiio^rani  and  date  in  lower 

right-hand  corner. 
Signed  Artist's  Proof.    A^eky  fixe  impression  ix  flawless  cox- 

uiTiox.    The  title  has  been  written  in  by  the  artist,  on  the  left. 
Height,  14%;  width,  lli/s  inches. 
Armstrong,  Xo.  142. 

"A  larger  plate  of  'lanilscaiie'  shape  was  originally  I'tclied.  Imt  it  was 
believed  to  be  improved  by  cutting  down,  and  the  dimensions  given  above 
are  those  of  more  recent  impressions ;  a  few.  however,  exist  in  the  larger 
size." — Armstkong. 


HAIG,  AXEL  HEK]\1AX 

4.  Amiens  from  the  Somme.  Etching,  ]!K)1.  The  cathedral  is  seen 
_  above  the  foliage  of  a  quiet  river  bank.  There  are  punts  on  the 
"      river,  one  of  which  is  being  towed  by  a  man  on  the  bank.    A  small 

wooden  bridge  to  the  extreme  right.  Etched  monogram  and  date 
in  loAver  left-hand  corner.  In  lower  margin  is  the  etched  inscrip- 
tion,— "London  Fuhlislied  October  l.s/  1901  hy  Rotjt.  Dunthorne 
5  Vigo  Street  London  W." 

Signed  Artist's  Proof.  Very  fixe  impression  ix  flawless  con- 
dition. ^  ,  P  ~jj  v  '  / 

Height,  15;  width,  22  inches.  /Ma^  A  /i  -  ^^di^e^^^  ^ 

Boland,  Xo.  214.    Xot  in  Armstrong.  /  ^ 

HAIG,  AXEL  HEEMAX 

5.  "Angels.''  Unity-  Is  Strexgth.  Etcliing,  ]!)01.  A  circular  deco- 
^  rative  plate,  in  M-hich  tM'o  women  are  clasping  hands  and  an  inscrip- 
X"^         tion  reading  Enighet  Ger  Styrka.    An  angel  is  crowning  them  both. 

Etched  date  and  initials  near  lower  right-hand  corner. 
Signed  Artist's  Proof.    Very*  fixe  nrPKEssiox  ix  flawless  cox- 

DITIOX".  ^  q 

Height,  6;  width,  G  inches.  /W^^s^^^X. 
Boland,  Xo.  223. 


HAIG,  AXEL  HEE:\rAX 

6.  Axtweup:  Place  St.  Xicholas.    Etcliing,  1!)10.    A  courtyard  in 
rear  of  church ;  to  the  right  a  girl  is  pumping  water  from  a  fountain 
surmounted  by  a  seated  statue.    Etched  title  in  lower  left-hand  cor- 
ner.  Etched  monogram  and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  impressiox  ix  flawless  cox'- 

DITIOX. 

Height,  107/j,;  width,        inclios.  J  ^L-'U^^iMlX^ 

Boland,  Xo.  184. 
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HAIG,  AXEL  IIEK]\IAN 

7.  Akgeloz.  EtchiiKj  and  (KjikiHiiI,  1!»0().  A  group  of  etcht'tl  buildings 
/  repose  at  the  foot  of  imposing  aquatinted  nu)untains.    A  mill  stream 

runs  across  the  foreground;  to  the  right  women  are  washing  clothes, 
and  on  the  other  bank  peasants  are  gathering  hay.  Etched  mono- 
gram and  date  in  lower  right-hand  corner. 

Signed  Artist's  Proof.  Veuy  fine  impkession  in  flawless  con- 
dition.  The  title  has  been  written  in  by  tlie  artist,  on  the  left. 

Height,  10%;  widtli,  11%  inches.  ^  ^. 

Bolund,  No.  20;]. 

HAIG,  AXEL  HERiAIAN 

8.  Balmoral.    Etcliiiuj,  11)01.    The  Koyal  Castle  rising  above  trees, 
i^t,       with  the  river  Dee  in  the  foreground;  two  trees  on  the  left  bank. 

'  /  Etched  monogram  and  date  in  lower  right-hand  corner.    In  u])per 

/  margin  is  the  etched  inscription, — "Vopijriglit  1902  Published  by 

If.  Yirtue  and  Coiirpunij  Limited  London." 
Signed  Artist's  Proof.    Veuy  fine  iMPiiEssiON  in  flawless  con- 
dition.   The  title  has  l)een  written  in  by  the  artist,  on  the  left.  , 
Height,  6%;  width.  10  inches.  'y//u,^ 
Armstrong,  Xo.  143. 

HAIG,  AXEL  HERMAN 

9.  Bakcelona:  Santa  Maiua  del  Mak.    Etching,  1889.    A  church 
^        doorway  opening  upon  a  street;  at  each  side  a  carved  figure  of  a 

saint;  above,  a  carving  of  Christ  seated,  with  a  man  kneeling  at 
his  side.  Through  the  doorway  many  worshippers  are  issuing, 
including  young  girls  dressed  for  their  First  Communion.  Sunlight 
falls  upon  the  carved  decoration  above  the  doorway  and  upon  the 
side  of  the  church  in  which  it  is  deeply  set.  On  the  opposite  side 
of  the  street  is  the  angle  of  a  building  in  black  shadow,  and  shadow 
covers  the  foreground.  To  the  right  and  left  of  the  doorway  are 
stalls  with  people  buying  and  selling.  Etched  monogram  and  date 
in  lower  right-hand  corner. 

Signed  Artist's  Proof.    Very  fine  iMriiESsioN  in  flawless  con- 
dition. ^  ^ 
Height,  l(i;  width,  10%  inches.                                 ■  K  . 
Armstrong,  No.  11.  '  0 

"The  Church  of  Santa  Maria  del  Mar  at  liarcelona  has  l)een  described 
as  a  vast  building  of  a  very  simple  plan,  and  exceedingly  characteristic 
of  the  work  of  Catalan  architects,  the  grandest  church  in  that  city  after 
the  cathedral.  It  was  commenced  in  or  about  the  year  1328,  and  the 
building  of  it  took  a  long  time,  probably  not  being  ended  much  before  the 
conclusion  of  the  same  century." — Armstrong. 
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HAIG,  AXEL  IIEKMAX 

10.  Bai!celoxa  Cathedi!al :  IxTKiiioii.  Efrliiiii/.  r.K)().  A  view  of  tlie 
^  Xorth  Aisle,  looking'  towards  the  west.    On  the  ri,<iht  is  the  canupy 

of  the  Bishop's  throne  ami  the  railing  of  the  ehoir-screen.  The 
Choir,  as  is  usual  in  Spain,  is  in  the  middle  of  the  church.  Etched 
monogram  and  date  in  the  lower  right-hand  corner. 

Signed  Artist's  Proof.    Yeky  fixe  imi'I!Essiox  ix  flawless  cox- 
niTiox.   The  title  has  heeii  written  in  hv  the  artist,  to  the  left.  Only 
proofs  printed.  ^  , 

Height,  32:  width,  l.")  inches.  .  j (1..^^^>-<^.,Xa^^   ^  ■ 

Armstrong.  Xo.  KiS. 

"Tlie  cathedral.  Iniilt  uimhi  the  site  of  a  previdusly  cxistiiijr  church,  of 

which  frasuieuts  are  prohalily  iucoriporated  in  the  iirescut  buildlug,  I)ears 

as  the  date  of  its  reconstruction  tlie  years  I'JOS  to  i:{:2!>." — Armstrong. 

HAIG,  AXEL  lIEiniAX' 

11.  Bayeux.  J'JfcJiiiiff,  1!)0S.  The  cathedral  is  seen,  a  towering  land- 
mark, o\er  the  flat  fields  and  winding  stream  in  the  foreground. 
Etched  monogram  and  date  in  lower  right-hand  corner. 

Signed  Artist's  Pi'oof.    Very  i'ixe  T^rTiiEssiox  ix  flawless  cox- 

DITIOX.  J  ^  r'    1/  ^ 

Height,  i:  1/4:  width.  -32 V4  inches.  / /  T  A  ^^^Ttilt.^ 

Boland,  Xo.  ITO.  ' 

.  / 

HAIG.  AXEL  HEEMAX 

VI.  BELFiiY  OF  Bruoes.  I'UrJiirif/.  101:!.  The  centre  of  interest  is  the 
^  .  Belfry:  around  are  grouped  medianal  houses  in  sunshine,  flat  hoats 

^Zv"'        •ni'l  •'^ii'l  hoats.     Etched  title  in  lower  left-hand  corner.  Etched 
monogram  and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Veisy  ftxe  impressiox  ix  flawless  cox- 
Height,  211/2 :  width,  inii  inches.  ^  -^^/^ix^-^^-M^d^ 

Boland,  Xo.  195. 


4 


HAIG.  AXEL  HEEMAX 

13.  BuR(iOS  Cathediial:  Xoinir  Pouch.    Aijuufinl  uml  I'lchiiu/.  l'.»02. 
^  xAn  altar  outside  the  cathedral  of  Bui'gos,  flanked  hy  four  candle- 

^v"^  sticks  and  with  a  Madonna  and  other  figures  at)o\e  it,  and  wor- 
shippers kneeling  before  it.  In  the  foreground,  a  roadway  and 
sidewalk  with  passers-hy.  Etciied  monogram  and  dati'  in  lower 
left-hand  corner. 

Signed  Artist's  Proof.    Very  fixe  impressiox  ix  flawless  cox- 
niTiox. 

Height,  S:  width,  11%  iiu'hes.  /i_ 
Armstrcuig,  X'o.  117.  /, 

Ij 


First  Session.  Titcsdati  Kvcuiiu/,  April  JUtli 


THE  BOLAND  COLLECTION  AMERICAN  ART  ASSOCIATION 

ITAKi.  AXKL  HERMAN 

14.  Briicos :  View  v\nm  'i'hk  Soi  rii.    Pni-iitjinl .  IS'.Ki.    The  river  Ar- 
Ifinxon  in  tiie  Foreground,  witli  figures  of  women  washing  elotlies. 
/O  '  The  long  straight  line  of  the  quay  or  promenade  is  seen  heyond. 

and  l)eyoiid  tliis  a  fringe  of  trees.  In  the  background  rises  the 
cathetlral,  with  the  town  gateway  on  the  left.  On  the  right  is  a  hill 
crowned  hy  a  fortress.  Etched  monogram  and  date  in  lower  left- 
hand  corner. 

Signed  Artist's  Proof.  A'kry  fixe  imtressiont  with  diiyi-oixt  lUTiR. 
In  fine  condition.  The  title  has  been  written  in  hv  the  artist,  on 
the  left.  y  J 

Height,  91/2  :  width.  inches.  /  ^ 

Armstrons',  Xo.  121. 


HAIG,  AXEL  IIEEMAN 

1-").  BrcKixGirA:M  Palace.     Elcliiit;/  and  uquatini,  1001.     The  broad 

fa(;ade  of  the  palace  is  seen  through  the  trees  from  the  pond.  Etched 

/  monogram  and  date  in  lower  right-hand  corner.    In  upper  margin 

is  the  etched  inseri|)tion, — "Copyright  1!)01  Puldislied  tiy  II.  Virtue^ 

and  Coin  pun  I/,  Limited,  London."  ^ 

Signed  Artist's  Proof.    Yei!Y  fine  impkession  ix  flawless 

nrriox.    The  title  has  been  written  in  by  the  artist,  in  pencil. 

Height.  T  ;  width,  10  inches.  7, 

Boland.  X...  207.  -Afr-^  ^ 

This  etchinir.  thouiili  ddiie  in  10(»1.  is  not  included  in  Aruistronir's  cata- 
logue. 


HAIG,  AXEL  HERMAX 

Ifi.  Bayoxne.    Efcliin;/.  IIM).-).     A  narrow  street  of  picturesque  houses, 
the  left  side  and  the  lower  portion  of  the  right  in  shadow,  with 
I  *y  ^        carts  and  passers-by.    In  the  background  two  spires  of  the  cathedral 
/  in  sunlight.   Etched  monogram  and  date  in  lower  right-hand  corner. 

Signed  Artist's  Proof.    Very  fixe  impressiox  ix  flawless  con- 

DITIOX.  ^   ^  / 

Height,  width.  10%  inches.  /^Z-O^^.-^-^/T' 

Armstrong,  Xo.  158. 

'■navdnne.  in  the  Basses  Pyrenees,  once  a  Uonian  town,  jind  with  fi-ajr- 
iiients  of  its  old  wall  reuiainiii.s:  to  perpetuate  the  memory  of  Roman 
occupation.  i)assed  under  Enjrlish  sovereignty  for  a  time  when  Eleanor  of 
(Juyenne  married  Henry  II.  The  arms  of  England  on  the  vaultini,'  of  the 
cathedral  testify  to  the  jiart  taken  hy  the  English  in  coinmencini;  the 
huildiuir." — A  km  strong. 
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HAIG,  AXEL  HEK.MAN 

17.  BussACO,  PoKTUGAL.  Etching,  1906.  A  richly  carved  liifrh  gallery 
with  arched  window  occupies  most  of  the  picture  to  the  right.  To 
the  left  is  a  corner  of  the  garden.  JCtched  title,  monogram,  and 
date  in  lower  left-liand  corner. 

Signed  Artist's  Proof.    Veky  fine  impression  in  flawless  con- 
dition.  The  title  has  been  written  in  by  the  artist,  on  the  left. 

Height,  15%;  width,  II14  inches.         .Jf  ^  _  t^^ttl^i/t^^^^-^i^ 

Boland,  No.  166.  / 

Bussaco  is  a  hamlet  in     Beira,  Portufral.     Here  the  Portuguese  and 
I^nglisli  under  Wellinjiton  defeated  tlie  French  under  Massena. 


HAIG,  AXEL  HERMAN 

18.  Ca'  d'Oro,  Venice.  Eiching,  1898.  Shows  the  exterior  of  the  fif- 
teenth century  Gothic  Palazzo  known  to  travellers  as  tlie  "Ca'  d"Oro," 
with  its  exterior  galleries  rising  one  above  the  other  by  richly 
carved  tracery,  its  Gothic  windows  right  and  left  in  the  sunlit  walls 
towards  the  angle  of  the  building,  and  the  pointed  decorations  that 
form  a  parapet  above.  In  the  foreground  is  the  canal,  with  a 
gondola  pointing  to  the  right.  Etched  monogram  and  date  in  the 
lower  right-hand  corner. 

Signed  Artist's  Proof.    Vkhy  fine  impkession  in  flawless  con- 
dition.  The  title  has  been  written  in  by  the  artist,  on  th^  left.  ^ 

Height,  113/g;  width,  151/2  inches.  ^Uo^  ^  -}l .  \rm£^i  ^^^^ 
Armstrong,  No.  129.  '  / 

The  plate  contains  considerable  aquatint  in  sky  and  water. 


HAIG,  AXEL  HERMAN 

19.  Caen  :  The  Towei;  of  St.  Piei!I!e  fkom  the  Lantekn  of  the  Hotel 
2,  DE  Valois.  Etching,  1879.  The  open  side  of  the  "lantern"  has  the 
^J^^  effect  of  a  lofty  round-topped  arch,  in  deep  shadow,  framing  the 
view  beyond.  This  consists  of  sunlit  sky  and  white  clouds,  with 
portions  of  the  steeply  pitched  roof  and  spire  of  tlie  church  standing 
out  against  them.  Etched  monogram  and  date  in  lower  right-hand 
corner. 

Signed  Artist's  proof.    Veky  fine  imphession  in  flawless  con- 
dition.   Only  ]00  proofs  printed.  ^/    ^  QJ 
Height,  141/2;  width,  71/4  inches.  ^  ■     i^^i^  J^- 
Armstrong,  No.  1.3.  (  U 
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HAIG,  AXEL  HERMAN 

20.  Caiko.    Etching,  1890.    A  ,«troct  scene  in  Cairo  with  a  merchant's 
stall  and  figures  round  it.    Etched  monogram  and  date  in  lower 
'  right  hand  corner. 

Signed  Artist's  Proof.    Very  fixe  impression  in  flawless  con- 
dition.  The  title  lias  been  written  in  by  the  artist,  on  the  left. 
Height,  151/^;  width,  lOi/j^  inches.        r       /   f]  ^ 
Armstrong,  No.  82.  U<A  ^ .  t-0,^-\^^ 


^7' 


HAIG,  AXEL  HERMAN 

21.  Cairo:  Aram  Students.    Efching,  1890.    An  interior  of  Oriental 
character,  Avith  turbaned  students  seated  cross-legged  on  the  ground 
7^         busy  with  their  books.    Etched  monogram  and  dated  in  lower  right- 
hand  corner. 

Sigiied  Artist's  Proof.    VEiiY  fine  impression  in  flawless  cox- 

DiTiON.    Only  250  proofs  printed.  5^  ^ 

Height,  15%;  width,  23%  inches.  ^  ^ 

Armstrong,  No,  79. 


HAIG,  AXEL  HERMAN 

22.  Campanile,  A^enice.    Etching,  1914.    The  Campanile  is  seen  from 
_         the  Canal  and  Piazzetta,  with  animated  scene  below.    In  lower  left- 
3 ~        hand  corner  is  etched  the  word  'Venezia.'    Etched  monogram  and 
date  in  lower  right-hand  corner. 

Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition. .  TP  ry. 

Height,  21  ;  width,  14%  inches.  A*  •  A  , 

Boland,  No.  198. 


HAIG,  AXEL  HERMAN 

23.  Canterbury.  Etching,  1912.  The  square  tower  of  the  cathedral  is 
^    _  seen  through  the  trees  of  the  green.    An  ivy  covered  entrance  to  an 

''•^  ■         ecclesiastical  building  is  seen  to  the  left.    In  the  lower  left  hand 

corner  is  etched  the  word  'Canterbury.'    Etched  monogram  and  date 

in  lower  right-hand  corner. 

Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition. 

Height,  1T%;  width,  121/4  inches.         /Ju^      /P  /'^ 
Boland,  No.  189. 
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24.  Caxtki!IU"I!Y  Catii£I)i;al  ami  T()\vx.    EIvIiiikj.  I'.tos.    Tlu'  catlu'drai 
is  seen  fniin  the  rear.    A  pitiid,  \y,\vx  df  a  Ixiat.  ri'ai'  nf  houses,  and 
^         trees  arc  in  the  foreground.    Thf  word  'Cdnlcr/iiiri/'  is  etched  in 
U)\wv  left  liand  corner.    Etclied  monogTani  and  date  in  lower  riglit 
hand  corner.     In  the  ui)])er  margin  is  the  etched   inscription, — 
-Loinlon  Piihlished  l.v/  ./'I'll   r.lO'.i  1,1/  Roht  Dinilhnnir  a   I'lV/o  ^>7 
11'.;"  and  in  lower, — "('uiii/ri(/l(i  in  1!M)9       Bohl  Dunthoriie:" 
Signed  Artist's  Proof.    Veky  fine  imi'UEssiox  iv  i-xawless  cox- 
Height.  IT  :  width.  -24  inches,  t/^yl^  ---C-^^fe/tW^^^^ 
Boland.  Xo.  IUk  7 

u 

HAIG.  AXEL  HERMAX 

2o.  CAXTEKBi'iiY  Cathedkal.    Etcliiiif/,  1894.    A  view  from  tlie  north- 
east side,  M'ith  the  ruined  refectory  in  the  foreground.  P^tclied 

/j'^  monogram  and  date  in  lower  left-hand  corner.  In  the  uiJi)er  mar- 
gin is  the  following  etched  inscri]ition. — "London.  PuhUslial  !()//( 
Fcbruar]!,  1895  hy  Roht.  Uuiitlninii'.  T'(V/o  SI.  \V.:"  and  in  the 
lower. — "Entered  according/  to  Act  of  Coin/rcss  in  tlir  i/ear  1895 
t)i/  Hutit.  Dunfliorne.  in  the  Office  of  tJie  LiJirnridn  of  ('onfire.^-.i  at 
ll'rt>7(  iniffon." 

Signed  Artist's  Proof.    Vei;v  i  i\k  nriMiEssiox  ix  ki.aw  i,i:s>  cox- 

DITIOX. 

Height.  181/4 :  width.  12"/^ 
Armstrong-,  Xo.  110. 


Onlv  250  proofs  printed.  J     V    ^   /  ^^77^ 

i/i:  width.  127A  inches.  ^^"^L^C^™- 


HAIG,  AXEL  HERMAX 

2ri.  CAXTEinu  uv  i-i!()M  THE  S'i'oui!.   Etclrin;/,  1894.    A  view  of  the  Cathe- 
dral, witli  fields  and  the  river  Stour,  in  which  the  catheilral  towers 
W  are  reflected,  occupying  the  foreground.    Li  the  hend  of  the  river 

'  towards  the  left  a  clump  of  tall  trees,  and  in  another  i)end  nearer 

to  the  spectator,  a  shepherd  with  his  flock.  Etched  monogram  and 
date  in  lower  right-hand  corner.  In  upper  margin  is  the  ^tched 
inscription.— "/>o/if/o/(  Piihlisfied  April  '['>tli  1895  /<//  HolifDnih 
fliorne  5  \'i(jo  Street  11'.."  in  the  lower. — "Entered  according  to 
Act  of  ('on</res.v  in  ifie  ijear  lSi»5  hii  Holit.  Diintlionie  (it  tlir  Office 
of  till'  Ijilinuidn  of  Con<iress  nt  W  iislninjlon. 
Signed  Artist's  Proof.    Vei!Y  eixk  i m  pkessiox  ix  i  i.awi.kss  cox- 

DITIOX.    Oidy  250  proofs  printed. 
Height.  IB14 :  width.  2414  inches.  .  yjf^ 

Armstrong.  Xo.  108.  U^UrUA       i ^-^^l^^C^UX^ 
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27.  C  AiiiKDKAi,  \Ni)  Stj;ekt  Scknk.  Toledo.  I'JIrh  iiu/,  1!M:).  The  catla'- 
(lial  looms  up  at  the  end  of  narrow  street;  ])riests.  townsfolk  and 
'  donkcvs  are  seen  helow.  To  the  extreme  vi^xhi  is  a  lii^li  wall  with 
|>rojectino'  tree  foliaue.  In  the  lower  lei't-liaud  corner  is  etched 
the  word  "Toledo."  Etclicd  monoi:ram  and  date  in  lower  rii;]it 
corner. 

Signed  Artist's  Proof.    Veky  EiXE  ni  I'UEssiox  ix  elawless  con- 


dition. 

Height.  l.Sl/4:  widtli,  11 14  inche.« 
r.oland.  No. 


HAIG,  AXEL  HEEMAN 

28.  Castle  Giehstein.    Elchiiifj.  1911.    A  hi<ih  walled  castle  is  perched 
on  a  steej)  rock.    The  entrance  to  the  castle  is  gained  by  a  narrow 
/  ll.        bridge  over  a  mountain  torrent  that  flows  precipitously  down  to 
/  the  left  foreground.    Etched  monogram  and  date  in  lower  right 

hand  corner. 

Signed  Artist's  Proof.    Veijy  eine  nii'ifESSiox  in  flawless  con- 
Height,  20%;  width,  1  lis  inches.     7^  ^  ^fc^^^^^Ja^^^^i/jCxy 


Boland.  No.  188. 

HAIG,  AXEL  HEKMAX 

29.  Castle  Xowhei!E.  Etching,  1892.  A  castle  with  ])ointed  pinnacles 
_        rising  on  an  eminence  at  the  edge  of  a  lake,  with  a  sunset  behind 

it.    Etched  monogram  and  date  in  loMcr  left-hand  corner. 
Signed  Artist's  Proof.    Veiiy  fine  tmimiession  in  flawless  con- 

Height,  <)Vs  5  ^vidth.  inches. 
Armstrong,  No.  97. 

HAIG,  AXEL  PTERMAN 

30.  Castle  of  Vitke  (The).    Elchiinj,  \'.m.    Xu-w  of  the  exterior  of 

Vitre.  a  castle  witli  many  circular  turrets  of  tlie  foi-m  sometimes 
^  yy^^     compared  with  that  of  a  '•Pepi)er-pot,"  a  Imilding  with  scarcely 
/  an  opening  in  it  that  could  be  called  a  window,  frowning  over  low- 

built  houses,  and  a  road  on  which  peasants  are  passing.  Etched 
monogram  and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Yei!Y  fine  i.m i-itEssiox  in  flawless  con- 
dition. =»       /  7 
Height,  9%;  width,  U-Vs  inches.              ^    /</  ce^^i^i^^j^c^ ^ 
Armstrong,  No.  1.t2.  /t 

The  castle  was  formerly  inhaliited  hy  the  Seij;neurs  <lc  hi  Treinonille,  and  ^ 
is  on  the  road  which  leads  from  Vitre  to  Reinies. 
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31.  Cefalu  Cathei)i:al.    Etcliinf/,  11)01  .  Interior,  facing  tlie  oast  end. 

Hi<rli  above  the  altar  are  mosaics,  tlie  princi])al  one  of  whicli  rep- 
1^0         resents  the  head  and  shoulders  of  Christ  with  a  book  in  His  left 
/  hand.   To  the  ri<iht,  inside  the  Chancel  rail,  is  the  Bishop's  Throne. 

and  opposite  to  it,  but  outside  the  Chancel,  is  the  pulpit,  enriched 
with  carved  figures  and  supported  by  angels.    Figures  of  worship- 
pers are  in  the  foreground,  and  above  all  there  hangs  from  the 
apex  of  the  Chancel  arch  a  cross,  richly  carved  and  of  graceful 
design.    Etched  monogram  and  date  in  lower  right-hand  corner. 
In  lower  margin  is  the  etclied  inscription, — "London  PiihJislied 
November  7th  1901  by  Robt  Dunthorne  5  Viqo  Sfrcet  London  W." 
Signed  Artist's  Proof.    Vei!Y  fixe  impkessiox  in  flawless  cox- 
Height,  2814;  width,  I8I/2  inches.  7^ ■  ^(^^tiA^ 
Armstrong,  No.  141. 

"The  ancient  Norman  Cathedral  of  Cefalu  is  probahly  not  itself  known 
to  a  lar^e  number  of  those  who  possess  Mr.  Haig's  etching  of  it.  hut  never- 
theless is  a  building  of  great  antiquity  and  beauty.  Tradition  ascribes 
its  foundation  to  King  Roger  of  Sicily  in  the  twelfth  century,  who,  being 
at  seii  and  in  danger  of  shipwreck,  vowe<l  to  build  a  cathedral  wherever  he 
might  be  permitted  to  land  :  and  in  its  mosaics  he  is  represented.  Its  charter 
of  foundation  was  granted  in  114").  and  the  mosaics  which  adorn  it  are 
the  oldest  and  finest  to  be  seen  in  the  island." — Armstrong. 

[See  Illustration] 

HAIG,  AXEL  HERMAN 

32.  Chaktres.    Etching,  1910.    A  bend  in  the  stream  to  the  left  fore- 
j         ground.    In  the  centre  a  walled  gate.    In  the  distance,  to  the  right, 

/"J'  the  spires  of  the  Cathedral.  Etched  title  in  the  lower  left  hand 
corner.    Etched  monogram  in  lower  right-hand  corner. 

Signed  Artist's  Proof.  Veky  fine  impkessiox  ix  flawless  cox- 
DiTiON.    Only  150  proofs  printed.  1     y  J>  /) 

Height,  714  ;  width,  9-%  inches.  PfU/l^  iM^cTV'^^-*^'*^ 

Boland,  No.  185.  f 

HAIG,  AXEL  HERMAN 

33.  Chateau  he  Vitke.    Etcliinr/,  1907.    View  of  the  round  towers  of 
^         the  chateau  from  a  street  corner.    Townspeople  and  priests,  etched 

with  bold,  free  technique,  are  walking  in  the  sunshine.    On  a  house 
to  the  extreme  right  is  the  inscription, — "HoiiiUot  ^'end  a  Boire  et 
a  Manger."    Etched  title  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  impressiox  ix  flawless  cox- 

DiTiox.  7 

Height,  21%:  width,  14  inches.  jfCU/y^  AAMtt^^O^UT^ 

Boland,  No.  164. 


AXEL  HERMAN  HAIG 
(Vfalu  Cathedral :  Interior 
[No.  31] 
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34.  Choir  .SciiEEX,  AjriENs.    ElrhiiKj,  The  clidir  screen  with  rich 

carvings  in  high  relief  extends  from  the  center  to  the  extreme  right, 
/v)  '  The  great  pillar  extends  upward  heyond  tlie  |>ictiire.  In  the  left 
l)ackgronnd  are  priests  and  worshippers.  In  lower  ielt  hand  corner 
is  etched, — "Cut  lied  rale  D'Aiiiirns,  Cloliire  dc  Clid'ur.  Culr  Slid." 
Etched  monogram  and  date  in  lower  right-hand  corner. 

Signed  Artist's  Proof.    Yei!Y  fixe  impression  in  flawless  cox- 
niTiox. 

Height,  14  ;  widtli,  17%  in<-hes. 
Boland,  Xo.  1!iO. 


HAIG,  AXEL  HEEMAN 

35.  CHi'iiCH  OF  St.  Fuaxcis,  Assisi.    I-Jlcltuii/.  ^'^0'^.    Tlie  great  altar. 
siip])orted  on  ])illars  and  hearing  a  cross  and  six  lighted  candles  is 

'  approached  on  all  sides  l)y  steps.    The  vaulted  roof  is  very  low. 

and  is  richly  decorated  with  frescoes.  Worshippers  kneel  at  the 
altar  steps,  some  monks  are  standing  on  the  left,  and  in  the  l)ack- 
ground  towards  the  left,  a  priest  and  acolytes  followed  hy  others 
are  approaching.  Etched  monogram,  title,  and  date  in  lower  left- 
hand  corner.  In  lower  margin  is  the  etched  inscription. — "London 
I'lihlislipd  April  ~if]i  lit03  l>i/  HoJil  Dinillionic  ■)  Yujo  SIrcri  London 

ir."  ^ 

Signed  Artist's  Proof.    Vei!Y  fixe  impression  in  flawless  cox- 

nrnox.    Only  350  proofs  printed. 
Height,      ;  width,  24  inches. 
Armstrong,  Xo.  151. 

"The  altar  shown  is  that  in  the  lower  of  the  two  churches  built  (inc- 
over  the  other  at  Assisi  in  honour  of  St.  Francis,  and  is  jihiced  innnediatelv 
over  the  crypt  which  holds  his  hones.  The  church  originally  consisted  of 
two  churches  or  cliaiiels  one  iihove  the  other.  It  is  the  lower  one  of  these 
which  figures  in  Mr.  Haig's  etching.  The  hones  of  St.  Francis  had  at  first 
been  laid  to  rest  at  San  Giorgio,  hut  the  Perugians  made  iitteuipts  to 
carry  them  off  and  the  people  of  Assisi  feared  lest  they  might  succeed 
in  doing  so.  In  order  to  i)revent  this  th(>y  constructed  a  crypt  l)eneath  the 
lower  church  shown  in  the  etching,  and  to  this  they  transferred  the 
mortal  remains  of  their  beloved  jjatron-saint  in  the  year  12;>().  Tiu-  rock- 
hewn  sepulchre  which  they  devised  was  in  fact  as  well  in  name  a  crypt, 
for  though  its  e.xistence  was  known,  its  ijosition  was  kept  a  coniidete 
se<'ret,  and  was  discovered  only  in  ISIS.  It  was  then  enlarged  and  con- 
verted into  a  chapel,  so  that  there  are  now  three  buildings  in  which 
worshi]!  ma.v  be  held,  rising  one  above  the  otluM'  on  tli(>  hill-side,  the  nature 
of  the  ground  permitting  each  to  be  eiiteicd,  if  desired,  cm  the  level." — 
Ahmstho.nc. 


-7  TncM^ 
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36.  CoLOGXK  AT  XicuT.    Etching  and  aqualint.  1886.    Tlie  Cathedral  in 
j2j       the  hackoroviiid ;  between  it  and  the  spectator  lies  the  river,  crossed 

/ —        l)y  a  railway  hridge,  M'ith  harj^es  in  the  foregronnd.    A  g-ood  deal 
of  aquatint  has  been  introduced.    Etched  monogram  and  date  in 
lower  left-hand  corner. 
Signed  Artist's  Proof.    Very  fine  impression  ix  flawless  con- 

DiTiox.   The  title  has  been  written  in  by  the  artist,  on  the  left. 
Height,  614  ;  width,  8  inches.  7   /  ^  /  ^ rA 

Armstrong,  Xo.  54.  ^  ^TtAy^C^ 

HAIG,  AXEL  HERMAX 

37.  Cologxe:  A  Street  Scene.  Efcliing,  1891.  To  the  right  an  arch- 
_       way  with  figures  in  niches,  a  procession  passing  under  it  away  from 

"  the  spectator.  To  the  left  stands  the  church  of  Santa  ]\raria  in 
Capitol.    Etched  monogram  and  date  in  lower  left  corner. 

Signed  Artist's  Proof.  Very  fixe  impression  in  flawless  con- 
dition.   Only  150  proofs  printed.  ^  r 

Height,  101/2 ;  width,  7  inches. 

Armstrong,  Xo.  91. 


HAIG,  AXEL  HERMAN 

38.  Cologxe  Cathedral:  Txtekior.  Eiching,  1913.  A  view  toward  the 
^  south  transept;  pews  in  the  foreground.    Highlights  on  the  pillar 

to  the  right,  carved  saints  above.    In  centre  background  high  win- 
dows and  a  small  altar  with  painted  panels.    Etched  monogram 
and  date  in  lower  right  corner. 
Signed  Artist's  Proof.    Very  fixe  impression  in  flawless  con- 
dition. ^    TPl  ^  / 
Height,  201/2  ;  width,  14%  inches.                        '  /•    6 /^^^'t^/*^ 
Boland,  Xo.  192.  ^ 

The  cathedraL  one  of  the  great  hnildiugs  of  the  world,  was  begun  in 
124S  on  the  site  of  an  earlier  church,  and  was  completed  oidy  in  ISSO, 
after  being  wholly  neglected  from  the  15th  century  to  182.3. 

HAIG,  AXEL  HERMAN 

39.  Copenhagen.  Etching,  1906.  Street  scene  with  towers  of  churches 
^      in  back<>"round.    Etched  moiiooram  and  date  in  lower  left-hand 


corner. 

Signed  Artist's  Proof.     Very  fine  impression  in  perfect  con- 
dition.  The  title  has  been  written  in  by  the  artist,  on  the  left. 
Height,  6% ;  width,  514  inches.  /P  / /     7^  /y 

Boland,  Xo.  220.  .  /ti^  /(    H    ^^€^1^^^  U 
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40.  Couktyap.d:  Chai!T1!E>.    Etchinr/.  lOOii.     ^lediaeval  courtyard  sur- 

rounded by  houses  of  quaint  architecture.    Wagons  and  farm  im- 
/tX  "       plements  are  about.   Etched  monogram  and  date  in  lower  right-hand 
corner. 

Signed  Artist's  Proof.    Vehy  fixe  impressiox  ix  flawless  cox- 

DITIOX. 

Height,  6I/2;  A^ddth,  87/8  iiifhes.  7/  / 

Boland,  Xo.  200.  ^  />ttAAy<U\.  . 

HAIG,  AXEL  HERMAX 

41.  CorKTYAED  OF  THE  DucAL  Palace,  Vexice.   Etclririf/,  1898.  Shows 

the  angle  of  the  courtyard  of  the  Ducal  Palace  with  the  Giant's 
n  -^J^     Staircase  to  the  right.    Women  are  engaged  in  obtaining  water  at 
/  the  octagonal  wells.    The  end  of  the  courtyard  opposite  the  spec- 

'  tator  is  that  next  to  the  Church  of  St.  3Iark.    Etched  monogram 

and  date  in  lower  right-hand  corner.  In  lower  margin  is  the 
etched  inscription, — 'London  PuhUshed  June  Ist  1898  by  Roht 
Dunthorne  5  Vigo  Street  London  W — Entered  accordincj  to  Act 
of  Conr/ress  in  the  year  1898  hy  Bohi  Diinfliorne  in  the  office  of  the 
Lihrarian  of  Conr/ress  at  Washington/' 
Signed  Artist's  Proof.    Very  fixe  impressiox  ix  flawless  cox- 

DiTiox.    Only  250  proofs  printed.  ,  , 

Ileiglit,  20;  width,  1.31/s  inches.  // 
Armstrong,  Xo.  128. 

"This  is  one  of  tlie  etclier's  open-air  studies  of  arcliitecture  seen  more 
or  less  at  close  (juarters.  its  subject  beinj;  the  Courtyard  of  the  famed 
r)ucal  Piilaf-e  of  Venice,  with  the  Scala  dei  (Jif^anti.  and  other  features 
with  wliicli  travellers  are  well  ac(iuainted,  and  of  which  all  can  read  In 
detail  in  Mr.  Ruskin's  tStoiies  of  ^'eni(■c  and  elsewhere." — Armstrong. 

HAIG,  AXEL  HERMAX 

42.  Cuexca  ox  Hill.    Etching,  1889.    A  stony  track  on  the  left  winds 

past  a  huge  boulder  and  towards  the  town  of  Cuenca,  which  is  seen 

7|1/  across  a  valley.  Etched  monogram  and  date  in  lower  left-hand 
"  corner. 

Signed  Artist's  Proof.  Very  fixe  impressiox  ix  flawless  cox- 
Di'i'iox.  The  title — "Cuenca,  Spain"  has  been  written  in  by  the 
artist,  on  the  left. 

"TiiC' old  city  of  ("uenca,  lyin;r  half-way  between  Madrid  and  Valencia, 
was  built  ori^inall.v  by  the  Moors,  and  was  cedei,!  by  a  ^Moorish  king  of 
Seville  to  a  Spanish  ruler  who  had  married  daufihter,  but  became 
Moorish  again  and  was  retaken  by  Alfonso  X'lII  before  the  end  of  the 
twelfth  century." — Akmstko.ng. 
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43.  Cuenca:  The  Two  Bridges.  Etching,  1889.  A  lofty  bridge  or  via- 
duct, more  or  less  in  ruins,  crosses  the  upper  part  of  the  plate.  It 
/  O  leads  from  the  town,  wliich  is  built  \\]mn  a  rock;  some  houses  over- 
han<^in<>'  a  precipice  are  visiljle  throu<>'ii  one  of  the  arcliways  of  the 
bridge.  To  the  left,  one  of  tlie  square  slender  piers  of  the  bridge 
rises  from  the  valley  below  close  to  a  small  stream  crossed  by  a 
second  bridge  of  very  humble  dimensions  on  which  are  two  peasants 
— a  man  riding  a  donkey  and  a  woman  walkintr  Etdied  monoojranu 
and  date  in  lower  right-hand  corner.  I /Myi^y  t^jt^t/^ 

Signed  Artist's  Proof.    Very  fixe  iJipnEssiosT  IK  flaavless  con- 
dition.  Tlie  title  has  been  written  in  l)y  the  ^tist,  on  the  left. 
Height,  18 :  width,  13  inches. 
Armstrong,  Xo.  G8. 


HAIG,  AXEL  HERMAN 

44.  Dalhem,  Gotland,  Sweden.    PJfching,  1897.    Interior  of  church 
looking  westward  from  the  altar  rails,  a  wedding  procession  in  the 
/J  '     background.    Engraved  on  the  ])late  in  left  hand  corner, — "Dal- 
liciiif^  Ki/rka  Fa  Guthiiid."    Etched  monogram  and  date  in  lower 
right-hand  corner. 
Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.  The  title  has  been  written  in  by  the  artist,  on  the  left. 
Height,  1034;  width,  13%  inches.  " 

Armstrong,  Xo.  125.  —'^c).  /^^<^..<^ 

"Dalhem  is  a  country  church  in  the  island  of  Gotland,  half-way  lietweeii 
Wishy  and  Mr.  Hais's  home  at  Katthamra.  As  an  architect  he  has  taken 
a  prominent  part  in  tlie  restoration  of  this  church,  and  is  now  preparing 
cartoons  for  the  decoration  of  it.  Several  of  these  have  already  l)een 
completed  and  can  he  seen  in  the  church,  the  older  portion  of  which  dates 
back  to  the  thirteenth  and  fifteenth  centuries." — Armstrong. 


HAIG,  AXEL  HERMAN 

45.  Daravin's  Study  at  Down,  X^ew  Orpington'.  Etcliing,  1882.  A 
J  room,  Avith  table  covered  Avith  papers  and  scientific  apparatus.  The 

fireplace  is  surmounted  by  three  engravings.    Etched  monogram 
and  date  in  lower  left  hand  corner. 
Signed  Artist's  Proof  on  Japan  Paper.    Very  fine  impression  in 

FINE  CONDITION. 

Height,  10;  width,  141/4  inches. 

Armstrong,  No.  30. 

This  plate  was  etched  at  the  request  of  the  great  naturalist's  son,  from 
a  drawing  made  for  the  purpose  a  few  days  before  Darwin's  death. 
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4G.  DOOKWAY    OF    THE    ChIUCH    OF    XoTKE    DaJIE    AT    HuY,  BEUilUM. 

^  Etching,  18T9.  A  double  doorway  surmounted  with  carved  figures 
10  Li  '  illustrating  the  '"Adoration  of  the  Magi"  and  other  subject"^.  In 
the  foreground  a  wagon,  and  to  the  right  a  lady  walking,  followed 
by  a  dog.  Etched  monogram  and  date  in  lower  left-hand  corner. 
Signed  Artist's  Proof.  Very  fixe  impressiox  ix  flawless  cox- 
DiTiox.  Tlie  title  has  been  written  in  l)y  tlie  artist,  on  tlie  left. 
Only  25  proofs  printed.  ^  ' 

Height,  10%  ;  width,  7i/4  inches.  FUA^  /^^Z-'T^^^^-^^Vi^ 

Armstrong,  Xo.  K!. 

[See  Illustration] 


HAIG,  AXEL  HEEMAX 

47.  Durham.  Lithocp-apli ,  1894.  The  cathedral  is  seen  through  the 
trees  from  outside  the  garden  wall.  Below  is  a  remarque  giving  a  de- 
tail  of  carved  relief.  Lithograjihed  title,  monogram,  and  date  in 
lower  left-hand  corner. 

Signed  Artist's  Proof.    Very  fixe  impressiox  ix  flawless  cox- 

DITIOX. 

Height,  10;  width,  QX^  inches 
Boland,  X^o.  230. 


HAIG,  AXEL  HEEMAX 

48.  Durham  Cathedral:  Ixtekior.     Etching,  1893.     Tlie  Choir  is 
^      shown  from  a  point  near  the  western  end,  with  its  northern  side  lit 

I  by  the  light  entering  from  the  window  opposite,  so  that  some  of 

the  carved  choir-stalls  and  the  incised  decoration  of  the  round 
columns  supporting  the  arches  are  conspicuous.  In  the  background 
are  the  altar  and  the  altar-screen  of  Lord  Xeville.  which  separate 
tlie  Choir  from  the  Cha]iel  of  the  Xine  Altars.  Above  is  seen  the 
great  circular  window.  Etched  monogram  and  date  in  lower  left- 
hand  corner. 

Signed  Artisfs  Proof.    Very  fixe  impressiox  ix  fixe  cqxditiox. 

Only  425  proofs  printed.  ^ 
Height,  24%  ;  width,  IT14  inches.  *3 .  ^^■■^t]Xr<^ fxTif 
Armstrong,  X^o.  99.  /  r 

"Durham  Cathedral  was  pronounced,  somewliat  sfiitcutioiisly.  by  I)/ 
.Tohnsoii  to  he  of  "r(K-ky  solidity  and  indeterminate  duration."  Mr.  Hair's 
ctchinir  show's  that  it  is  not  by  solidity  alone  that  it  is  distinguished." — Akm- 

.STRONG. 


AXEL  HERMAN  HAKi 
C'luu-ch  of  Notre  Dame,  Huy,  Belgium :  Doorway 
[No.  46] 
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HAIG,  AXEL  HEEMAX 

4!).  East  Ambulatohy  :  Bukgos.    Etcliiiig,  1909.    A  carving  in  high  re- 
hef  of  the  "Agony  in  the  Garden,"  is  the  centre  of  interest.  Fowv 
^  carved  saints  are  seated  below.  Worshipper  and  priests  to  the  right. 

Etched  monogram  and  date  in  lower  right  corner.    In  the  upper 
margin  is  the  etched  inscription, — "London  Puhlished  Wi  October 
1909  hy  EoM.  Duntliorne,  5  Vigo  St.  W.;"  and  in  the  lower, — 
"Copyright  in  1909  by  Robt  Dunihorne." 
Signed  Artist's  Proof.    Very  fixe  impression  ix  flaatless  cox- 

DITIOX.  ^1/0  ^ 

Height,  I6I/2;  width,  1134  inches.  /^-'C  L  {JCyiy^-X^ 

Boland,  Xo.  179. 

HAIG,  AXEL  HEEMAX 

50.  ExTRAXCE  TO  CLOISTERS :  BuRGOs.    Etching,  190:.     Through  the 
^  1^      doorway,  sculptured  in  high  relief,  with  "Baptism  of  Christ"  above, 

^  X  and  figures  of  saints  on  each  side  of  the  arch,  is  seen  the  arched 

roof  of  the  cloister.    To  the  riglit  are  figures  of  monks ;  to  the  left 
a  woman  and  girl  near  a  basin  of  holy  water.    Etched  monogram 
and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  impressiox'  ix  flawless  cox- 

DITIOX.  q  A/}    1 1  / 

Height,  18-34:  width,  13i^  inches.  /Pu^  T(  H  .  /^^TUU^^C^ 
Boland,  Xo.  205.  ■  J 

HAIG,  AXEL  HEEMAX 

51.  Eglise  des  Domixicaixs,  Arles.    Etching,  188T.    Portion  of  the 

exterior  of  the  church,  with  door  at  center  and  another  doorway  to 
/(c  ~      the  left.  There  are  figures  of  eight  peasants  in  the  roadway.  Etched 

monogram  and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Very'  fixe  impressiox  ix  flawless  cox- 

DiTiox.    Only  300  proofs  printed.  / 
Height,  20 ;  width,  12  inches.  ()  jUiix^  n1(juJ<yO 

Armstrong,  Xo.  oG.  // 

HAIG,  AXEL  HEEMAX 


.^9 


Ely  Cathedral:  Ixterior.    EicJiing,  1911.    A  view  of  the  pulpit 
with  a  preacher,  in  high  light.    In  the  distance,  to  the  right,  a 
]:)art  of  the  roodscreen  and  apse.     Audience  in  the  foreground. 
Etched  monogram  and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  impressiox'  ix  flawless  cox- 

DiTiox'.   The  title  has  been  written  in  by  tlie  artist,  on  the  left. 
Height,  25%;  width,  161^  inches. 


First  Session,  Tiicsda//  Evening,  ^ipriJ  20 fh 
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HAIG,  AXEL  HER:\rAX 

53.  English  Pastoral.    Etchiiuj,  1893.    A  winding  stream  tiowing  to- 
wards the  spectator,  with  reeds  and  grass  growing  in  the  water  in 
jnjl)       the  extreme  foreground.    To  the  right  a  hroad  field  ilhiminated 
/  —        by  sunshine,  with  cattle  feeding.    Figures  of  a  man  and  woman  in 
outline  under  the  trees  toM'ards  the  left  of  the  picture. 
Signed  Artist's  Proof.    Very  fixe  impressiox  ix  flawless  cox- 

DiTiox".   The  title  has  been  written  in  by  the  artist,  on  the  left. 
Height,  IQi/s;  width,  14%  inches.  ^     r      V  p 

Armstrong,  Xo.  104.  /■  TT^t-v^Ox/ 


Tile  subject  (if  tliis  etchliis  was  found  near  Ha<l(l<in  Hall. 


HAIG,  AXEL  HERMAX 

54.  ExTRAXCE  TO  THE  MoSQUE  OF  ^MoHAMlIED  BeY,   CaiRO.  Efclling. 

_  1890.  A  fragment  of  the  building  of  the  Mosque,  -with  the  greater 
-       part  of  the  plate  occupied  by  the  doorway,  up  to  which  lead  steps 

on  which  are  seated  several  figures.    To  the  right  is  a  merchant's 

stall.    Etched  monogram  and  date  in  lower  left-hand  corner, — 

"Cairo,  March  1890." 
Signed  Artist's  Proof.    Very  fixe  impressiox  ix'  flawless  cox- 

DiTiox.    Only  200  proofs  printed.  ^      l/ /  /  / 

Height,  15%;  width,  lOV;,  inches.  ^-  ^^^^^^^ 

Armstrong,  Xo.  81. 

A  very  cliarniing  oouiposition. 

HAIG,  AXEL  HERMAX 

55.  Exterior,  Burgos  Cathedral.    Efrhiuf/,  1890.    The  cloisters  of 

Burgos  Cathedral  in  bright  sunshine,  with  strong  shadows  to  the 
S'l'^y      left.    In  the  centre  a  cross  with  figures  of  three  monks  grouped  at 
/          the  base.   Etched  monogram  and  date  in  lower  right  hand  corner. 
Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.   Only  400  proofs  printed.  ^     f  .9_j.  

Height.  2714;  width,  18  inches.  J  Chyj^ 

Armstrong,  Xo.  78.  / 

"A  strikiujr  woi'k,  drawu  with  considerable  i)ower,  witli  stronj;  contrasts 
of  shadow  and  liiiht." — Armstkoni;. 

HAIG,  AXEL  HERMAX 

56.  Fellahah,  Cairo.  Eidiiiui,  1890,  aquatint  added  in  1901.  The 
.J  figure  of  a  woman  with  child  in  her  arms;  a  liuilding  decorated  with 

/cA-  cliaracteristic  Egyptian  carving  behind  lier.    latched  monogram  and 

both  dates  in  lower  right-hancl  corner. 
Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.  The  title  has  been  written  in  by  the  artist,  on  the  left. 
Height,  5% ;  width,  334  inches.  /?     V  '  y 

Armstrong,  Xo.  84.  ^.   ^  ■  r-Ot-u/i^ 
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TIAIG,  AXEL  HEKMAX 

57.  FiGUiiE  OF  Woman.    LiUiO(jraph ,  undated.    A  lady  in  profile  is  hold- 
ing book  with  the  title  'Semper  Eadem.' 
Signed  Artist's  Proof.    Very  fixe  imimjessiox  ix  flawless  cox- 
DiTiox.    Proof  printed  by  F.  (xoulding. 


1- 


Height,  111/4:  width,  .sy^  inches. 


Boland,  Xo.  22!>.  "  ^^tM^ 

HAIG,  AXEL  HEEMAX 

58.  Flemish  Lace-Wokkeks.    Etcliing,  1880.    A  street  in  Bruges,  with 

women  seated  outside  their  house-doors  making  lace.    Etched  mono- 
1^0  ^      gram  and  date  in  lower  left-hand  corner. 

Signed  Artist's  Prf)of.    Very  fixe  impressiox  ix'  flawless  cox- 

DiTiON.    Only  100  proofs  printed.  ^ 
Height,  71/2;  width,  11  inches.  t^C-^-W^^-Av  ^ 

Armstrong,  Xo.  15.  A 

HAIG,  AXEL  HERMAX 

59.  Flora.    Etching,  1889.    A  church  rising  upon  an  eminence  faces  the 

spectator;  fields,  sloping  down  to  the  river,  occupy  the  foreground. 
fV-^     Etched  monogram  and  date  in  lower  right-hand  corner. 

Signed  Artist's  Proof.    A^ery  fixe  impressiox'  ix  flawless  cox- 

DiTiox.   Tlie  title  has  been  written  in  by  the  artist,  on  the  left. 
Height,  10%;  width,  Gi/s,  inches.  j  loLLii^U^ 

Armstrong,  X^o.  73.  /  LCCK.  / 

HAIG,  AXEL  HERMAX 
60.  Floda.    TJrijpoint,  1889.    The  cluirch  shown  in  the  preceding  plate 
G  ^      is  seen  in  the  distance  with  a  road  winding  towards  it.    A  winter 
^         scene.   Etched  monogram  and  date  in  lower  left-hand  corner. 

Signed  Artist's  Proof.    Very"  fine  impression  ix^  fine  conditiox. 

The  title  lias  been  written  in  by  the  artist,  on  the  left. 
Height,  614:  width,  7%  inches.  d  .  ~M-i{yutM^ 

Armstrong,  Xo.  75. 

HAIG,  AXEL  HERMAX 

61.  Floda.    Etching,  1889.    The  church  rises  in  the  background.  Be- 
XI  tween  it  and  the  spectator  are  trees,  and  a  field  witli  cows.  Etched 

.  Y  monogram  and  date  in  lower  right-hand  corner. 

Signed   Artist's   Proof.     Very   fixe   impressiox   ix   fixe  cov- 

DITION.   The  title  has  been  written  in  l)y  the  artist,  in  pencil. 
Height,  8%;  widtli,  5%  inches.  _^     /?  y^vV  /  / 

Armstrong,  Xo.  74.  6.  /     '  iHa^^ii-^^ 
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62.  FouxTAix  OF  St.  Geoi;oe.  Eiclixng,  1885.  A  street  scene  centred 
round  a  fountain,  which  plays  into  a  circular  basin.  The  figure  of 
St.  George  overcoming  the  dragon  is  conspicuous  upon  the  pillar 
which  rises  above  the  water.  In  the  background,  above  an  arch- 
way, is  a  chapel.  Numerous  figures  are  grouped  round  the  fountain. 
Etched  monogram  and  date  in  lower  left-hand  corner. 

Signed  Artist's  Proof.    Very  fine  imi*I!ESsion  in  flawless  con- 
dition.   Only  100  proofs  printed. 

Height,  191/4;  width,  12%  inches. 

Armstrong,  No.  47. 

"The  fountain  of  St.  George  is  to  be  seen  pretty  inucli  as  Mr.  Haig  has 
etclied  it,  at  Rotlienburg  oh  der  Tauher  in  Havaria.  nue  of  the  most 
mediieval  of  (iernian  nipdi.'cval  towns.  But  tlie  fountain  is  placed  in 
surronndin^rs  not  precisely  similar  to  those  in  winch  it  sui)plies  the  towns- 
folk with  water,  and  Mr.  Haig  has  also  made  sundry  small  additions  to  the 
fountain  itself.  The  four  figures  which  he  has  placed  at  the  base  of  the 
column,  or  rather  the  three  which  are  visible  in  the  plate  are  imaginary,  and 
are  designed  to  represent  the  rivers  of  Paradise." — Armstrong. 


HAIG,  AXEL  HERMAN 

63.  Geroxa  Cloisteks.  Litlior/raph,  1895.  A  corner  of  the  cloister  garden 
.  is  seen  through  an  arch.    Lithographed  title,  monogram,  and  date 

//  near  lower  left-hand  corner. 

Signed  Artist's  Proof.  Fine  impression  tn  flawless  condition. 
Height,  15  :  width,  8%  inches.  >^        /7 / 

Boland,  No.  228.  /    C  A  ^-^^^^^ 


HAIG,  AXEL  HERMAN 

64.  Ghent.  Etchinrj,  1907.  An  animated  scene  on  the  quai,  to  the  right 
7  ^  people  and  merchandise.  Old  houses,  some  in  sunlight,  some  in 
shadow.  In  foreground,  sailboats  and  canalboats.  Etched  mono- 
gram and  date  in  lower  left-hand  corner.  In  upper  margin  is  the 
etched  inscription, — "London  Ptthlished  Novr.  18  1907  by  Roht 
Duniliorne  5  Vigo  Street  W.;"  and  in  lower, — "Copi/nr/lit  1907 
by  Robert  Duniliorne." 
Signed  Artist's  Proof.    Very  fine  impeession  in  flawless  con- 


dition. 

Height,  173/g;  width,  23  inches. 
Boland,  No.  168. 
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Go.  GoiXG  His  EouNDS.   Etdting,  1878.   A  priest  going  his  rounds  with 
a  boy  carrying  a  basket.   The  priest  is  stopping  to  speak  to  children. 
Etched  monogram  and  date  in  lower  riglit-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  impkessiox  ix  flawless  cox- 

DiTiox.    Only  100  proofs  printed.        ^  / 
Height,  3;  width,  7%  inches.  P^-^^nyJ^z.C^/^  ^  &J 

Armstrong,  Xo.  10.  P 

An  early  composition,  emltodyiiig  notes  of  arcliitectural  feaMires  recorded 
by  the  artist  at  Bruges. 


'I- 


HAIG,  AXEL  HERMAX 

CO.  GosLAR.  Etching,  1895.  To  the  right  the  Kaiserworth.  a  picturesque 
building  with  steep  ^jitched  roof  from  which  project  quaintly 
pointed  dormer  windows,  those  on  the  first  floor  have  statues  in 
niches  between  tliem ;  below  is  an  arcade  with  round-topped  arches 
towards  the  roadway,  and  shrubs  in  tuljs  outside.  To  the  left  are 
steps,  with  a  woman  looking  over  the  balustrade.  Etched  mono- 
gram and  date  in  lower  left-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  impeessiox  ix  flawless  cox- 

DiTiox.   The  title  has  been  written  in  by  the  artist,  on  the  left. 
Height,  91/4 ;  width,  614  inches.  J  f^H^ 

Armstrong,  Xo.  92.  I{  M  ■ 

HAIG,  AXEL  HERMAX 

67.  GosLAR.    Etching,  1893.    A  little  Hanoverian  town  in  the  Hartz 
Mountains,  showing  the  Kaiserworth  ;  the  colonnaded  building,  with 
'j'^i^       a  fountain  in  front.    Etched  monogram  and  date  in  lower  left-hand 
^  '  corner. 

Signed  Artist's  Proof.    Ve)!Y  fixe  ihpressiox  ix  flawless  cox- 
Height,  201/4;  width,  14%  inches.         ■  7^^^^^ 
Armstrong,  Xo.  100. 


HAIG,  AXEL  HERMAX 

68.  GoTHEii,  GoTLAXD,  SwEDEX.    Etching,  1895.    A  ruined  Gothic  arch- 
.  way,  with  the  figure  of  a  saint  at  its  apex.   To  the  left  an  old  man 

/ 0         seated,  also  a  woman  and  child.    Beyond  a  church  is  seen.  Etched 
monogram  and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  impeessiox  ix  flawless  cox- 
DiTiox.   The  title  has  been  written  in  by  the  artist,  on  the  left. 


Height,  16;  ^vidth,  11%  inches. 
Armstrong.  Xo.  119. 
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69.  Gi;ayhui!st,  Haslemei.ve.  The  Ai!Tist"s  Residence.  Efrhing,  1893. 
cy  A  view  of  the  house  in  winter.  Etched  title  in  lower  left-hand  cor- 
/"        ner.    Etched  monogram  and  date  in  lower  right-hand  corner. 

Signed  Artist's  Proof.    Fine  ijipressiox  in  flawless  condition. 

Height,  214;  width,  4%  inches.                ^  ^.J 

Boland,  No.  225.  .  ^^^2<^-^2,^^<^ 
The  artist's  Christmas  card  for  1S!)2. 

HAIG,  AXEL  HER:\rAN 

70.  Gkeat  Noirni  Pokch,  Chai!T1!es  Catiiedkal.  Elching,  1881.  The 
^      porch  is  seen  from  the  west,  so  that  the  Cathedral  is  to  the  right 

yj—  of  the  spectator  as  he  faces  south-east.  The  front  of  the  porch  is 
^  in  shadow,  sunlight  illuminating  its  western  side  only.    The  steps 

are  visible,  and  down  these  a  procession  is  advancing  which  has 
left  the  Cathedral  and  turned  to  the  left  so  as  to  pass  under  the 
western  opening  of  tlie  porch.  Etclied  monogram  and  date  in  lower 
right-hand  corner. 
Signed  Remarque  Proof.  Very  fine  impression  in  flawless  con- 
dition. The  title  with  the  number  "180"  has  been  written  in  l)y 
the  artist  on  the  left.  Only  250  proofs  printed. 
Height.  82%  ;  widtl,,      ,„cl,e..  oo^ML^  ^.  ^ 

Armstrong,  No.  22.  ^  i^t- 

"The  many  beauties  of  Chartres  Cathedral,  its  distant  aspet't  and  the 
richness  of  its  decorative  details,  evidently  possessed  considerable  attraction 
for  Mr.  Haifi  at  this  period,  and  offered  him  an  excellent  opportunity  for 
demonstrating  his  skill  as  a  draughtsman.  The  two  statues  of  St.  Moideste 
and  St.  Savinien  are  clearly  to  be  seen." — Armstrong. 


HAIG,  AXEL  HERMAN 

71.  Grim  Toledo.    Aquatint  and  Unr-ctching,  1889.    A  street  in  Toledo, 
with  deep  shadows  and  high  lights.    A  man  is  riding  down  the 
^  street  on  a  mule.   Etched  monogram  and  date  in  lower  right-hand 

corner. 

Signed  Artist's  Proof.   Very  fine  impression  in  bluish-green  tint 

IN  plawless  condition.  Only  100  proofs  printed. 
Height,  19 ;  width,  12Vs.  inches.  y 
Armstrong,  No.  70.  /-t. 

"Toledo  was  built  in  turluilent  days,  and  in  times  when  vehicles  were 
few.  Its  narrow  streets  with  many  turnings  were  well  suited  for  street 
fighting,  but  many  of  them  are  of  such  a  nature  that  driving  through 
them  is  out  of  the  question.  One  of  the  results  of  this  most  noticed  by 
travellers  is  an  absence  of  noise,  giving  an  idea  of  sleepy  quiet,  rather 
different  from  what  we  might  naturally  associate  with  a  city  which,  if  of 
lessened  importance  nowadays,  was  once  the  capital  of  a  great  country." — • 
Arm  STRONG. 
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72.  Haddox  Hall.    EfcJiing,  1880.    A  bridge  to  tlie  left  over  a  stream, 
with  a  mail  on  it  tiiriiino-  to  a  woman  in  the  doorway  of  a  buikling 
7  ^     beyond.    A  ghmpse  of  the  Hall  is  visible  througii  trees  on  the 
right.    Etched  monogram  and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Vep.y  fixe  impression  in  flawless  con- 
dition. 

Height,  1014:  width,  7  inches.         ^  P_ 
Armstrong,  Xo.  21. 


HAIG,  AXEL  HEEMAX 

73.  Hang  It.    Etching,  1893.    A  man  in  Georgian  costume  with  a  white 
tie-wig  stands,  jiipe  in  hand,  his  back  to  the  spectator,  facing  a' 
/ 0  confused  pile  of  pictures  leaning  against  a  wall,  with  some  hanging 

upon  it.    To  the  left  is  a  coat-of-arms  blazoned  with  nails,  picture 
rings,  and  otlier  appropriate  symbols,  above  which  is  the  date  1793. 
Etched  monogram  and  date  in  lower  left-hand  corner. 
Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.  The  title  has  been  written  in  by  the  artist,  on  the  left. 
Height,  31/2 ;  width,  31/2  inches.  />  / ,  £  ^  , 

Armstrong,  Xo.  106.  /■     /^.  ^y^/^^-^ 

'■This  little  plate  was  etched  liy  Mr.  Haij;  to  fill  a  l>la/k  on  the  walls 
of  the  Exhibition  of  the  Royal  Society  of  Painter-Etchers,  on  the  occasion 
of  their  annual  exhil)itioii  of  ISO:!.  The  s]pace  seemed  to  re(iuii'e  something 
to  occui)y  it,  and  Mr.  Haig  threw  himself,  in  the  form  of  an  etchiiifr  exe- 
cuted on  the  spur  of  the  moment,  into  the  hreach.  It  might  he  considered 
almost  too  slight  to  mention,  hut  many  of  his  fi-iends  possess  it,  and  in 
the  midst  of  serious  work,  such  as  the  large  plates  of  cathedrals  and 
monastic  l)uildings,  it  is  jileasant  to  find  a  sketch  which  affords  some  sug- 
gestion of  the  artist's  genial  humor.  Those,  moreover,  who  have  ever  had 
to  hang  an  exhit)ition  of  pictures  by  various  artists  will  appreciate  the 
meditative  attitude  of  the  gentleman  in  tiie  long-skirted  coat,  and  will  not 
wonder  that  he  scratches  his  puzzled  head  at  the  risk  of  deranging  his 
wig,  or  that  he  seeks  solace  in  toliacco.  There  is  an  ingenious  bit  of 
detail  iu  a  crown  composed  of  two  horses — apparently  a  suggestion  for  a 
signboard,  which  he  is  looking  at." — Armstrong. 


HAIG,  AXEL  HERMAN 

74.  Hawker,  Mont  St.  Michel.  Etching,  undated.  ^Man  with  a  basket 
Q,  is  seated  on  a  stone  wall.  Etched  monogram  and  title  near  lower 
J  margin. 

Simed  Artist's  Proof.    Fine  impression  in  flawless  condition. 


Height,  (iy^ ;  width,  51/4  inches.  ^  ^  ,  Qj,  ^  j  /* 
Boland,  Xo.  222.  JJ ^  //. 
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75.  Hill  Towx  ix  Nav.vkre.   AqiiKtini  and  line-etching,  1888.    A  street, 
^       in  shadow  on  the  right  and  on  the  left  in  sunshine.    On  the  left 
/ J  '      a  lofty  bnildiiiir,  approached  by  steps  protected  by  a  balustrade. 
Etched  m()no<irain  and  date  in  lower  left-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  impression  in  flawless  con- 
dition.   Only  200  proofs  printed.  1  / 
Height,  17%;  width,  12i/«  inches.                   /  /ZOtA.  ^Oty^^ 
Armstrong,  No.  62. 


HAIG,  AXEL  HERMAN 

76.  Hoar  Cross:  Ctiafel  Holy  Angels.    Etching,  1908.    The  chapel 
j-j     is  seen  in  high  light  in  the  background  witli  its  screen  surmounted 
i^ji^  "      by  a  cross  flanked  by  two  saints.    Two  worshippers  in  immediate 
foreground  to  the  left.    Etched  monogram  and  date  i)i  lower  right- 
hand  corner. 

Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.   Only  150  proofs  printed.  i  ^ ^ 
Height,  231/2  ;  width,  15%  inches.                      C  c^<^yuJx^O 
Boland,  No.  181. 


HAIG,  AXEL  HERMAN 

77.  Holyrood:  South  Aisle.    Etching,  187T.    A  small  portion  of  the 

wall  of  the  south  aisle  is  shown,  the  centre  part  of  which  is  occupied 
the  Mall-arcade.    On  the  right  are  a  monument  and  figures  of 
two  visitors,  on  the  left  a  tomb  with  skull  and  cross-bones.  Etched 
title,  monogram,  and  date  in  lower  left-hand  corner. 
Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.   Only  50  proofs  printed.  ^  ^ 
Height,  10  :  wicith,  71/8  inches.                 ^  •2^^  ^ 
Armstrong,  No.  7.  / 

HAIG,  AXEL  HERMAN 

78.  In  Northern  Spain.    Etching,  1895.    A  sluggish  stream,  flowing 

between  two  houses  crossed  by  a  bridge  from  one  of  them.  Etched 
monogram  and  date  in  loM^er  right-hand  corner. 
'  Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 

dition.   The  title  has  been  written  in  by  the  artist,  on  the  left. 
Height,  41/8  ?  width,  6%  inches.  — /    ^  ^ 
Armstrong,  No.  132.  rto^^u 

A  small  study  of  a  Spanish  town,  which  the  artist  identifies  with  EscosL. 
rather  than  with  any  other  place,  although  he  declines  to  say  that  it  is/ a 
representation  of  any  particular  locality. 
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79.  In  Rhinelaxd.   Etchiiu/,  J.S'.lO.     A  hackgrouiid  of  piL'turesque  build- 
ings.   Houses,  witli  a  church-steeple  behind  them,  form  an  angle 
f  J  towards  the  right,  where  a  flight  of  steps  leads  up  to  a  covered  porch 

and  doorway.    Near  this,  in  the  centre  of  the  picture,  is  a  richly 
carved  and  overhanging  Gothic  window.    To  the  left,  the  extremity 
of  a  building,  otherwise  unseen,  is  of  circular  form,  and  near 
this  a  man  and  woman  stand  talking.    In  the  foreground  are  steps, 
a  river,  and  the  bows  of  a  l)oat  lying  moored.    Etched  monogram 
and  date  in  lower  right-hand  corner.  ■ 
Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.   Only  200  proofs  printed.  ,  — /  /  • 
Height,  11%;  width,  6  inches.              ^(  /f-(/lJLc^ 
Armstrong,  No.  83. 

"This  charming  little  etching  is  a  'composition'  which  the  artist  has 
founded  upon  a  view  in  Cobleuz.  seen  from  the  Moselle  near  its  confluence 
with  the  Rhine." — Armstrong. 


HAIG,  AXEL  HERMAN 

80.  In  the  Aisles,  Amiens  Cathedral.    Etching,  1897.    To  the  right, 

an  altar  with  crucifix  and  six  candlesticks.  In  the  centre  and  to 
-  the  left  the  richly  carved  figure  subjects  of  the  chancel  screen,  with 
carving  above  each  of  the  pointed  niches  which  contain  them,  and 
below  two  monuments  with  recumbent  figures.  A  nun  is  conducting 
school  children  up  the  steps  to  the  left.  "Amie7is"  etched  in  left- 
hand  corner.  Etched  monogram  and  date  in  lower  right-hand 
corner.  O-^n^e^l^ 

Signed  x\rtist's  Proof.  Very  fine  impression  in  flawless  con- 
dition.   Only  250  proofs  printed. 

Height,  11;  width,  1  IVo  inches.  ^ 

Armstrong,  No.  124. 

HAIG,  AXEL  HERMAN 

81.  In  the  Arab  Quarter,  Cairo.  Eicliing,  1891.  High  l)uildings  to 
^  the  right  and  left,  with  richly  carved  windows  and  gay  draperies, 
70        sunlight  falling  on  the  houses  to  the  left  and  the  minarets  beyond. 

To  the  left  is  a  group  of  bargainers  at  a  merchant  stall,  where 
quaintly  shaped  bottles  are  arranged,  and  beyond  them  is  a  crowd 
of  figures,  with  a  donkey  standing  near  them.    Etched  monogram 
and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.   Only  275  proofs  printed.  /; 
Height,  241/2  ;  width,  IG  inches.        }[/ .  f,  ^^^^W^^^^^^^^W 
Armstrong,  No.  88.  /  J 
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82.  In  the  Pyrexees.  Etching,  1889.  A  Ijackground  of  mountain  peaks, 
^  with  a  bridge  over  a  stream  and  tall  poplars  near  the  foreground, 
y  .        Etched  monogram  and  date  in  lower  left-hand  corner. 

Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.  The  title  has  been  written  in  by  the  artist,  on  the  left. 
Height,  8I/2;  width,  51/2  inches.  V  ^  -i 

Armstrong,  Xo.  76.  6^  . ,    ^  ct^  ^ 

HAIG,  AXEL  HEKMAN 

83.  Interior,  Amiens  Cathedral.    Etching,  1893.    Looking  east,  the 

floor  space  is  crowded  with  figures,  principally  children  assembled 
^  7^       for  their  First  Communion.    Etched  monogram  and  date  in  lower 
/  left-hand  corner. 

Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.   Only  450  proofs  printed.  ^ 
Height,  2T3/g;  width,  18%  inches.       h .    ^^JC^  cl-^c^ 
Armstrong,  Xo.  98. 


HAIG,  AXEL  HERMAX 

84.  Interior,  Burgos  Cathedral.  Etcliing,  1889.  The  interior  of  the 
.  Cathedral  is  shown  as  seen  from  the  Xorth  Transept  looking  almost 

(()iqC  '  due  south.  A  lofty  screen  or  railing,  which,  with  a  corresponding 
railing  beyond  it,  forms  a  passage  from  the  coro  or  Choir  to  the 
east  end  of  the  altar.  The  iron  screen  has  a  door,  above  which  is 
a  figure  of  St.  Christopher,  and  a  corresponding  door  and  statue 
on  the  other  side.  In  the  foreground  are  figures  of  worshippers 
standing,  kneeling,  and  sitting.  Etched  monogram  and  date  in 
lower  right-hand  corner.  ^,  ^      ^   ,  ^      /(,■  / 

Signed  Artists  Proof.    Very  beautiful  Impression  in  flawless  ^ — 
condition.  Only  500  proofs  printed.  (J 

Height,  2714;  width,  inches. 

Armstrong,  Xo.  65. 

"This  etching  of  the  Interior  of  Burgos  Cathedral,  cue  of  the  many 
famous  ecclesiastical  buildings  in  Spain,  may  fairly  be  described  as  the 
best-known  and  most  highly  valued  of  Mr.  Haig's  etchings  of  cathcdnil 
interiors.  In  none  does  his  skill  as  a  draughtsman,  combined  with  his 
power  of  rendering  delicate  and  intricate  detail,  show  itself  to  greater 
advantage.  It  (»wes  much  to  the  delicacy  of  the  work,  and  to  the  skilful 
rendering  of  the  lighting,  but  is  so  well  known  to  admirers  t)f  the  etcher's 
work  that  de.scription  of  it  is  hardly  needed." — Armstro.ng. 

[See  Frontispiece  for  Illustration] 


First  Session,  Tucsda//  Evening,  April  2f}th 


THE  BOLAND  COLLECTION  AMERICAN  ART  ASSOCIATION 

HAIG,  AXEL  HERMAN 

85.  Ix  Chukch.    Aquatint,  1888.    A  small  portion  of  the  interior  of  a 
5»  ^  ,       church,  with  four  figures,  those  on  the  extreme  right  and  left 
kneeling.    The  two  principal  figures  are  an  okl  man  seated  and 
leaning  forward  witli  a  hook  in  his  hand  and  a  woman  in  cap  and 
apron  vvitli  a  basket  at  her  side.    Etched  monogram  and  date  in 
lower  right-hand  corner.  /3.M-{XaA^ 
Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition. The  title  has  been  written  in  by  the  artist,  on  the  left.  Only 
100  proofs  printed. 
Height,  7% ;  width,  G  inches. 
Armstrong,  No.  63. 

"This  small  plate  has  heen  deservedly  popular,  and  is  now  not  at  all 
easy  to  obtain." — Armstrong. 


HAIG,  AXEL  HERMAN 

86.  In  the  Cloister  Garden.    E telling,  1!)01'.    A  procession  of  nuns 
J  I)     is  entering  the  door  to  the  riglit.    The  nave  and  tower  of  Burgos 
12/-^      Cathedral  loom  up  in  the  background.    There  is  a  well  at  extreme 
left,  and  two  nuns  are  sitting  under  a  tree  at  the  extreme  right. 
Etched  monogram  and  date  in  lower  right-hand  corner. 

Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.  The  title  has  been  written  in  by  the  artist,  on  the  left. 

Height,  13%;  width,  83/g  inches.  O  ^ 

Boland,  No.  165.  ^  • 


HAIG,  AXEL  HER]\[AN 

87.  In  the  Aisles,  Chaetres  Cathediial.    Etching,  1881.    Shows  the 
ambulatory  of  the  south  Chancel  Aisle,  with  nuns  conducting  a 
'7  7  number  of  school  children  to  service.    Etched  monogram  and  date 

in  lower  right-hand  corner. 
Sigiied  Artist's  Proof.    Vetsy  fine  impression  in  flawless  con- 
dition.   Only  250  proofs  printed.  /      /O  ^ 
Height,  14;  width,  20i/s  inches.                 T'-  ^^^^<i:tWV 
Armstrong,  No.  23. 

This  view  of  this  world-famed  cathedral  is  one  of  the  most  admired 
of  Mr.  Haig's  etchings  of  church  interiors. 

[See  Illustration] 
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88.  In  Toledo.    Drypoini,  1884.    Through  a  very  lofty  pointed  arch  is 

visible  the  screen  of  the  choir,  richly  car\'ed  with  iigure.s.  Statues 
^J"-  in  niches  form  the  decoration  of  the  lower  part  of  the  right-hand 
pier  supporting  the  arch.  Near  the  base  of  the  left-hand  pier  is 
a  large  font-like  holy-water  stoup,  in  which  a  woman  is  about  to 
dip  her  hand.  There  are  also  figures  on  the  other  side.  The  pave- 
ment is  tesselated  with  square  tiles.  Etched  monogram  and  date 
in  lower  left-hand  corner. 

Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
BITION.    The  title  has  been  written  in  by  the  artist,  on  the  left. 
Only  15,0  proofs  printed.  ^ 
Height,  9%  ;  width,  53/8  inches.        /^^^^^yt^^t^vcJ^  f  ^ 
Armstrong,  No.  39.  rj 

HAIG,  AXEL  HERMAN 

89.  Jedburgh  Abbey:  A  Doorway.    Etching,  1879.    Elaborately  carved 

Norman  doorway,  with  dog-tooth  carving  above  the  circular  arch. 
1 1j  I         Etched  title  in  margin  below,  etched  monogram  and  date  in  lower 
/  ^         left-hand  corner. 

Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.   Only  50  proofs  printed.  /  ^  ^ 
Height,  10%;  width,        inches.              .  liUx^dUl.-^  i  ^. 
Armstrong,  No.  14. 

HAIG,  AXEL  HERMAN 

90.  Kirkstall  Abbey.    Elchiiu),  1892.    Ruins,  as  seen  from  the  court- 

yard, showing  the  remains  of  the  tower.    Etclied  monogram  and 
(Zo        date  in  lower  right-hand  corner. 

Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition. 

Height,  15%  ;  width,  10  inches. 
Armstrong,  Xo.  96. 


7l  <Z^<Ayi^i^vJ^{^n^ 


HAIG,  AXEL  HERMAN 

91.  Kirkstall  Abbey.    Etching,  1892.  The  ruined  abbey  is  seen  from 
the  south-east.    In  the  foreground,  a  field  and  water,  peasants  and 
sheep.   Etched  monogram  and  date  in  lower  left-hand  corner. 
Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.  The  title  has  been  written  in  l)y  the  artist,  on  the  left. 
Height,  2514;  width,  17%  inches.       y  / 
Armstrong,  No.  95.  lUcL  sUlA/yi^ 
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92.  KiRKSTALL  Abbey:  The  Cloisters.  Eiching,  189.3.  View  of  the 
beautiful  ruins  of  the  old  Yorkshire  abhe_y,  showing  an  angle  in 
the  courtyard,  and  arched  cloisters  with  figures  of  two  women  and 
a  child,  a  clergyman  is  walking  not  far  from  them.  To  the  left  is 
a  grass  plot  with  pigeons  feeding.  Etched  monogram  and  date  in 
lower  left-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  impression  in  flawless  con- 

Height,  lOi/s  ;  width,  ISi/o  inches.      ^        •  ^3t^{r^^^^ 
Armstrong,  Xo.  102.  (/ 


HAIG,  AXEL  HERMAX 

93.  KiRKSTALL  Abbey:  The  Chapter-House.    E felting,  1893.  Displays 
Iji/     ^'^^  vaulted  interior  of  a  portion  of  the  ruins,  with  Xorman  arches 
d  1^        and  capitals,  through  which  glimpses  of  open  air  and  sunlight  are 
/  seen.    There  are  two  figures  in  modern  dress.    Etched  monogram 

and  date  in  lower  left-hand  corner. 
Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition. The  title  has  been  written  in  by  the  artist,  to  the  left. 
Height,  97/8;  width,  151/s  inches.       ^  /   ^  JL  ' 
Armstrong,  Xo.  101.  H-  X  .  ^^^^9^ 

HAIG,  AXEL  HERMAX 

91.  Laon.   Etching,  190-1.    The  Cathedral  of  Laon,  with  its  towers,  rises 
high  in  the  background :  towards  the  right  of  the  spectator  a  nun 
conducting  schoolgirls  down  a  flight  of  steps ;  at  the  head  of  the 
/  steps  is  a  high  gateway  leading  into  the  cathedral  precincts,  and 

to  the  left  of  these  are  trees  and  shrubs.    Etched  monogram  and 
date  in  lower  right-hand  corner. 
Signed  Artist's   Proof.     Very   fine   impression   in   fine  con- 
dition.  The  title  has  been  written  in  by  the  artist,  on  the  left. 
Height,  15 ;  width,  IQl/^  inches.  77/7  ' 

Armstrong,  Xo.  156.  /^''t^.  ^O' 

"This  is  a  small  but  attractive  etching  of  the  Cathedral  of  Notre  Dame 
at  Laon.  the  chief  town  of  the  Department  de  I'Aisne.  Four  towers  remain 
out  of  seven,  which  were  also  originally  surmounted  i)y  spires,  in  a  fine 
thirteenth  century  building,  of  which  Viollet  le  Due  says: — 'La  Cathedrale 
n'a  pas  I'aspect  religieux  des  eglises  de  ("hartres.  d'Amiens,  ou  de  Reims. 
De  loin  elle  patrait  un  chflteau  plutot  qu'une  eglise."  " — Armstrong, 
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95.  Leox  Cathedral.   Aquaiint.  18!).j.    A  forciiroiiml  of  water  and  fields 

in  the  evening.    The  cathedral  is  drawn  from  the  north-east,  so 
12  the  side  towards  the  onlooker  is  in  shadow,  and  the  salient 

' '  ^  points  towards  the  west  are  lit  by  the  setting  sun ;  the  light,  open, 

tapering  spire  rises  centrally ;  at  the  west  end  two  towers,  one  fully 
seen,  is  rectangular  and  crowned  by  a  short  spire.  The  buildings 
that  lie  to  the  riglit  and  left  are  in  shadow.  The  background  is 
of  sunlit  clouds. 

Signed  Artist's  Proof.  A'ery  fixe  impression'  ix  flawless  cox- 
DiTiox.  On  the  left,  the  artist  has  written  in  pencil, — "Evening. 
Motif  from  Leon,  Spain  (aquaiint)."     i       /  /  /;  />      ^/  /O 

Height,  121/s  ;  width,  16%  inches.         /H ■  /C^^^l^^^M^"^  ^ 

Armstrong,  Xo.  118. 

"This  is  not  a  close  portrait  of  its  snliject,  as  tlie  artist  a(lmit.<  having 
intr(i(luc('(l  a  non-existent  roof.  Its  catliedral  is  considered  to  lie  one  of 
the  finest  in  Sjiain.  coniiiaralile  in  style  with  those  of  Amiens  and  Rheiiiis, 
and  partakint;  of  (nialitics  tracealile  to  French  intlnence.  It  was  huilt 
abont  the  middle  of  tlie  thirteenth  centnry  >ipon  a  site  which  two  churches 
had  already  successively  occupied,  and  its  rank  ainon;;  other  churches  is 
recorded  in  the  nnjnkish  Latin  verse — 

Dives  Tolentana,  sancta  Ovetensis. 

Pulchra  Leonina,  fortis  Salamantina." — Akmstkong. 

HAIG,  AXEL  HERMAX 

96.  Legexd  of  the  Bells.  Etching,  1895.  A  fanciful  "composition," 
^      showing  bells  ringing  in  a  belfry,  the  chimes  as  they  peal  forth 

Ij^  taking  the  forms  of  angels  wliich  ascend  towards  the  Madonna  and 
Child.  Through  a  lancet  window  a  river  is  seen  in  the  distance. 
Etched  monogram  and  date  in  lower  right-hand  corner. 

Signed  Artist's  Proof.    Very  fixe  impressiox  ix  flawless  con- 
dition.   Oidy  250  proofs  printed.  a     f  ^-~aJ  -^-^  y  /-/ 
Height,  2334  ;  widtli,  16%  inches.  ^  ■  ^>'^-^C-^ 
Armstrong,  Xo.  115.  (/ 

HAIG,  AXEL  HERMAX 

97.  Lichfield.    Etching,  1896.    A  shady  lane,  with  the  cathedral  rising 
/  in  the  Ijackground.    Etched  title,  monogram  and  date  in  lower  left- 

I  hand  corner. 

Signed  Artist's  Proof.    Very  fixe  imrressiox  ix  flawless  con- 

DITIOX^.  J 
Height,  121/2;  width,  814  inches.  A  Z/ -  4.0LCiy<^J 

Armstrong,  Xo.  122. 
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98.  LiXLiTHcow.    L'fcliinf/,  1S7T.    The  palace  rises  in  the  background 
/  1        with  the  hike  lying  l)elow  it.    In  the  foreground  are  trees.  Avith  a 

^«<^  '      boat  containing  three  figures  nearing  tlie  sliore.    Etched  monogram 

and  date  in  lower  right  hand  corner. 
Signed  Artist's  Proof.    Very  fixe  impressiox  ix  flawless  cox- 

Drriox.   The  title  has  been  written  in  l)v  the  artist,  on  the  left. 
Height.  41/^ :  width,  Sy,  inches.  y     y  ^  /t^^^ 

Armstrong,  Xo.  5.  /  L^cy\         ■  v 

HAIG,  AXEL  HERMAX 

99.  LixLiTiuiow :  Wall  wn  ii  Bai!I!EI)  Windows.    Etching,  187?.  A 
^         dog,  a  l)oy.  and  a  man  with  a  liook  are  standing  in  the  right  fore- 

ground.    Etched  monogram  and  date  in  lower  left  corner. 
Signed  Artist's  Proof.    Very  fixe  impressiox  ix'  flawless  cox'- 

DiTiox.   The  title  has  been  written  in  by  the  artist,  on  the  left. 
Height,  9^8  width,  GI/2  inches.  /hvt^-^^^^th^ 
Boland,  Xo.  219. 

This  etchiiiir.  though  uuule  in  1S7T.  is  not  in  the  Armstrong  Catalogue. 

HAIG,  AXEL  HERMAX 

100.  LiXLiTHGOw:  Exterior.   Etdiiiuj,  18T8.   An  angle  of  the  courtyard. 

to  the  right,  an  archway  with  three  empty  niches  surmounted  by  half 
/f'^      figures  of  angels.    In  lower  right-hand  corner  is  etched. — "Luilith- 

goiu  Fahtcc,  East  Siclc  of  Court.''    Etched  monogram  and  date  in 

lower  left-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  liiPHESsiox  ix  flawless  cox- 

DiTiox.    The  title  has  been  written  in  bv  tlie  artist,  on  the  left. 
Height,  10%;  width,        inches.  "    ^  ;5^W.r^.j:^i4^  ^ 

Armstrong,  Xo.  8. 

HAIG,  AXEL  HER.MAX 

101.  Linlithgow.    Eicliing  unci  aquatint.  1901.    The  castle  is  seen  across 

the  river.    Three  swans  in  the  foreground.    Etclied  monogram  and 
/ 1'        date  in  lower  right-hand  corner.    In  upper  margin  is  the  etched 
~        inscription. — "Copi/ni/lit  190-2  Puhlisticd  hij  11.  Virtue  and  Com- 
pany Limited  London." 
Signed  Artist's  Proof.    Very  fixe  ijipressiox  ix"  flawless  cox- 
DiTiox.    The  title  has  been  written  in  liy  tlie  artist,  on  the  left. 
Height,  10 ;  width,  T  inches. 
Boland,  Xo.  211. 

This  etcliing.  tliougli  done  in  1901,  is  not  included  in  Armstrong's  cata- 
logue. 
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102.  LniBUKG  ON  TILE  L.VHX.    Etching,  188(j.     The  river  flows  in  the 

foregroniid  under  rocky  l)anks  upon  wliich  are  piled  high  the 
'      ancient  castle  and  the  Cathedral  of  St.  George.    The  castle  is  on 
the  left  in  shadow.    The  catliedral  with  its  seven  towers  is  in  sun- 
light.   Towards  the  right  are  a  mill-wheel  and  bridge.  Etched 
monogram  and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  impression  in  flawless  con- 
dition.   Only  650  proofs.  ;  /  ^  /" 
Height,  341^ ;  width,  241/2  inches.        (j^i^yU^fl-ft/l^  U^U  ^ 
Armstrong,  No.  50.  / 

"This  etching,  'The  Cathedral  of  St.  Georj^e.  IJinhurg  on  tlie  Lahn.'  to 
give  it  its  full  title,  resembles  in  its  dimensions,  and  in  its  general  char- 
acter, that  of  Mont  St.  jVIichel.  and  forms  with  it  a  striking  pair,  the  two 
sul)jects  lending  themselves  well  to  treatment  on  a  large  scale.  Visitors 
to  Limburg  will  find  that  the  old  mill  shown  in  Mr.  Haig's  etchings  has 
been  pulled  down  and  replaced  by  a  commonplace  and  unsightly  warehouse." 
— Armstrong. 

HAIG,  AXEL  HEEMAN 

103.  Longitude.  Etching,  1893.  A  small  figure  of  a  man,  in  a  pointed 
/  hat  with  feather,  displaying  a  framed  picture  of  a  sunset  over  a 
I?         sea.    Etched  monogram  and  date  in  lower  riglit-hand  corner. 

Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.   The  title  has  been  written  in  by  the  artist,  on  the  left. 
Height,  31^ ;  width,  I34  inches.  n       7.   ^  ///J,  ' 

Armstrong,  No.  107.  11^7^  '^^^ 

"This,  the  smallest  of  the  etchings  mentioned  here,  was  'designed  to 
fill  a  gap  on  the  walls  of  the  i)ainter-etchers.  It  forms  a  quaint  contrast 
to  such  plates  as  Pampeluna  and  Mont  St.  Michel." — Armstrong. 

HAIG,  AXEL  HEEMAN 

104.  LiiBECK:  The  Skipper's  Guild.  Etcliing,  1890.  A  portion  of  the 
interior  of  the  home  of  the  "Skipper's  Guild"  at  Liibeck,  with 
models  of  ships  of  ancient  construction  hanging  from  the  timbered 
ceiling.    Etched  monogram  and  date  in  lower  left-hand  corner. 

Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.   Only  125  proofs  printed. 
Height,  171/2 ;  width,  11%  inches.         ^  ^  TiyA^/^OUi^ 
Armstrong,  No.  80. 

"The  hanging  up  of  models  of  vessels  as  votive  offerings  in  many  old 
continental  churches,  in  seaports  and  tishing  villages,  will  be  brought  to 
mind  by  this  etching  of  the  Skipper's  Guild  at  Liibeck.  Here,  however, 
the.v  must  be  taken  to  serve  as  mementoes  left  behind  by  their  owners, 
ratiier  than  as  intended  to  aid  in  the  averting  of  storm  and  tenii>est.  There 
is  much  else  that  is  pictnresciue  to  be  fomid  at  Liilieck,  an  old  Hanseatic 
city  easy  to  visit  from  Hamburg,  but  the  etcher  has  been  attracted  by  a 
subject  redolent  of  his  old  calling  of  naval  designer." — Armstrong. 
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105.  ^Madeleine,  Troves.    ElcltiiKj,  VM)L    Thnmgli  a  lolty  arcliway  are 
seen  women  worshipping  before  a   Madonna  standing  with  the 
^J^'       Infant  Christ  in  her  arms;  right  and  left  are  lilies;  and  above,  a 
richly  carved  canopy  witli  statues  of  saints  in  niches.    To  the  right 
is  the  carved  rood-screen,  brightly  illumined,  with  a  single  statue 
surmounting  it.    A  Sister  of  Charity,  with  children  round  her,  is 
seated  near  the  ])ii'r  which  supports  the  arch  already  mentioned. 
In  the  wall,  close  to  the  pier,  is  a  carved  representation  of  the 
Eesurrection.    On  the  pier  to  the  left  is  a  Station  of  the  Cross. 
Etched  monogram  and  date  in  lower  right-hand  corner.    In  upper 
margin  is  the  etched  inscription, — "London  Puhlished  April  llth 
1904  by  Eoht.  Dunthorne  5  Vigo  St.  London  \V.;"  and  in  the  lower, 
— "Copijright  1!)04  hi/  Robert  Duntliorne." 
Signed  Artist's  Proof.    Veky  fixe  impression  in  flawless  con- 
dition.   Only  350  proofs  printed.  -7/  /f  / 
Height,  281/2 ;  width,  15%  inches.               / '  •  ^^^^f 
Armstrong,  No.  154. 

"Mr.  Haig  has  not  taken  the  Catht^dral  of  Tniyes  for  his  etchlns,  but 
lias  chosen  the  ohurch  of  La  Sainte  Madt'leine,  a  thirteenth  century  build- 
inji  older  than  the  j;reater  part  of  the  cathedral  itself,  and  has  shown  its 
hnest  feature,  the  Julie  or  Kood-Luft  of  (iiovanni  Gualdo,  who  was  also 
connected  with  the  building'  of  the  fortifications  of  the  town.  .Jean  (iualde. 
as  his  name  appears  in  French  jiarb.  was  paid  for  his  carving  five  sous 
/>(■/■  d'wm  in  winter,  and  in  sunnner,  when  working  days  were  longer,  seven. 
He  now  rests  beneath  it.  in  the  words  of  the  inscription  once  legible  over 
his  bones,  'Pour  y  attendre  la  resurrection,  sans  pein-  d'etre  ecrase.'  It.s 
decorations,  eighteen  feet  deep,  and  extending  over  the  two  pillars  at  the 
sides,  have  been  described  as  "a  curtain  of  lace  cut  in  marlile,'  'un  bijou 
jilntot  qu'une  macjonnerie,  une  ciselure  plutot  qu'une  sculpture.'  " — Arm- 
strong. 


HAIG,  AXEL  HEEMAX 

lOG.  Magdalen  College,  Oxfokd.   EtcJtiny,  1886.   The  well-known  tower 
of  ]\Iagdalen  College,  as  viewed  from  Addison's  walk.     In  the 
^jZI     stream  in  the  foreground  are  men  at  work  in  a  boat,  and  on  the 
/  bank  are  figures  of  undergraduates  and  others.    Etched  monogram 

and  date  in  lower  left-hand  corner. 

Signed  Artist's  Proof.    Very  fine  impression  in  very  fine  con- 
dition.   Only  500  proofs  printed.           ,  n 

Height,  183^;  width,  12%  inches.  iTlcX  ^  ^^^^lA^^ 

Armstrong,  Xo.  52.  // 

A  well-known  landmark  in  (Oxford  ever  since  it  was  Imilt  in  the  early 
days  of  Cardinal  Wolsey, 
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107.  Melrose  Abbey.   I'JIrhini/.  18T8.    A  view  from  tlie  Chancol,  showing 
two  complete  arches  of  the  ruin,  one  seen  through  the  other; 
f^jjy      ijetween  them  is  a  broken  archway,  under  which  two  figures  are 
/  standing.    Etclied  monogram  and  date  in  lower  left-hand  corner. 

In  the  right  hand  corner  is  the  etched  inscription, — "Melrose  Ah- 
bey:  a  View  from  Chmicel." 
Signed  Artist's  Proof.    Veuy  fixe  impkessiox  ix  flawless  cox- 
DiTiON.    The  title, — "Melrose"  has  been  written  in  by  the  artist, 

Height,  lO;^  ;  width,  T%  inches.  JpJ  ■   /fe^-i^^^^^^  ^  ^ 

Armstrong,  Xo.  11. 


HAIG.  AXEL  HEEMAX 

108.  MoNTMAjONS  Xear  Arles.    EtcJiirig,  1907.    The  walled  castle  rises 
^  above  meadows  and  the  liank  of  a  stream  in  foreground.    A  shep- 

/  '        herd  witli  his  flock  to  the  left.    Etched  monogram  and  date  in 
lower  right-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  impressiox  ix  flawless  cox- 
DiTiox.    The  title  has  been  written  in  by  the  ar^st,  on  the  left. 
Height,  8:  width,  12  inches.  ^  ^Ac^COl 

Boland,  Xo.  20fi.  //  ' 


HAIG,  AXEL  HERMAX 

109.  MoxT  St.  Michel.   Elrhing,  1882.   A  smaller  view  of  the  large  plate. 
n  -ijl      Etched  monogram  and  date  in  lower  right-hand  corner. 
^  f       Signed  Artist's  Proof.    Very  fine  impressiox  ix  flawless  cox- 

Height,  5 :  width,  .'U/o  inclies.  \i  ■     J  / 

Armstrong,  Xo.  31. 

A  tiny  vei\sioii  of  Mr.  Haig's  large  plato.  ctcluMl  by  him  for  tlie  purpose 
of  illustrating  his  pamphlet,  which  gives  the  history  of  St.  Michel. 


HAIG,  AXEL  HERMAX 

110.  IMoxT  St.  Michel.  Efching,  1882.  Slunvs  the  lofty  pile  of  buildings 
, .  of  the  fortified  monastery  rising  on  the  summit  of  a  rock  above 

J}()C       the  houses  which  cluster  below.    In  the  foreground  is  an  expanse 

1  Cotitinued 


AXEL  HERMAN  HAIG 
Mont  St.  Michel 
[No.  110] 
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of  wet  sands,  witli  figures  of  fishernien  and  fislierwomen  carrying 
nets.    Etched  monogram  and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Very  fine  impkession  in  flawless  con- 
dition.   Only  500  proofs  printed. 
Height,  3414 ;  width,  241/2  inches. 
Armstrong,  No.  27. 

"This  is  one  of  tlie  most  important  in  iioint  of  size  of  Mr.  Haig's  etch- 
in;cs.  and  of  tlie  very  large  ones  dealing  with  ont-of-door  sulijects  is  per- 
hajis  tlie  most  admired. 

"In  the  bay  of  Avranches.  some  seven  and  a  half  English  miles  from 
that  town,  lies  the  isolated  r<ick  npon  which  St.  Anbert,  Bishop  of  Av- 
ranches. in  the  early  part  of  the  eighth  c-entury,  at  the  command  of  the 
Archangel  Michael,  built  the  monastery  which  has  since  developed  into 
the  majestic  structure  we  now  find  it.  Historians  are  uncertain  as  to  the 
origin,  but  the  devout  believe  the  legend  which  relates  how  the  archangel 
appeared  three  times  to  St.  Aubert,  commanding  him  to  build  the  monastery. 
The  first  and  second  time  he  treated  the  vision  as  a  dream,  but  the  third 
time  8t.  Michael  placed  his  linger  upon  the  head  of  the  bishop  with  such 
effect  that  the  skull  was  pierced,  thus  convincingly  proving  the  reality  of 
the  august  presence,  after  which  St.  Aubert  lost  no  time  in  executing  the 
angel's  command." — Armstrong. 

[See  Ilhxstration] 

HAIG,  AXEL  HEEMAN 

111.  MoNEEALE  Cathedral.    Etcliing,  1907.    A  diagonal  view  of  the 

steps  leading  to  the  choir  hall.  In  the  background,  through  an 
^^^'^  ^  chapel  at  the  end  of  the  left  aisle ;  three  worshippers 

are  kneelii:ig  at  the  entrance.  In  the  foreground,  a  priest  is  kneeling 
on  a  step.  Etched  monogram  and  date  in  lower  right-hand  corner. 
In  upper  margin  is  the  etched  inscription, — "London  Puhlished 
March  3rd  1908  hy  RoU  DuntJiorne  5  Vigo  Street  W./'  and  in 
lower, — "Copijright  1908  hij  Roht  Dnnihorne." 
Signed  Artist's  Proof.    Very  fine  impression  in  fl.uvless  con- 

Height,  27;  width,  18  inches.  9^/^  2iJ yc//<AZyPu^^ 

Boland,  ^o.  167. 

HAIG,  AXEL  HEEMAN 

112.  ^Monument:  Verona.    Etching,  1911.    The  tomb  surmounted  by  a 

stone  canopy  and  by  a  tall  grill  fence,  is  situated  in  a  courtyard. 
2  J        Etched  monogram,  date  and  place  in  lower  right-hand  corner. 

Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition. /  . 
Height,  191/2;  width,  1.31/2  inches.               ^  / 7  -UU^ 
Boland,  No.  187.  ^  ^-^^^/-c 

The  monument  is  erected  to  the  Scaligeri  or  Delia  Scala  family  which 
ruled  in  Verona  from  1200  to  13.38.    Of  Cane,  or  Can'  (Jrande  della  Scala 

\^C<>niinuc<l 
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(l.')12-l."?2!)) ,  Sisnioiidi  says:  "he  roijiiicd  in  that  city  with  a  siiU'iKlor  which 
no  other  prince  in  Italy  e(inalled.  Anionj^  the  I^omhanl  princes  he  was  the 
first  protector  of  literature  and  tlie  arts.  Tlie  l)est  painters,  sculptors, 
and  poets,  inclndinf;  Dante,  were  assembled  at  his  court." 

HAIG,  AXEL  HEEMAN 

113.  MoorasH  Akchway,  Toledo.    Etcliituj,  1884.    A  rounded  archway 

of  Moorish  design,  from  wliich  a  lamp  is  suspended,  and  beneath 
/CTC  -  which  are  steps  leading  to  a  street  beyond,  some  of  the  houses  of 
which  are  visible.  Seven  figures  are  introduced  on  and  near  the 
steps;  the  parts  not  overshadowed  by  the  arcliway  are  in  bright 
sunshine.  Etched  monogram  and  date  in  lower  riglit-hand  corner. 
Signed  Artist's  Proof.   With  Robert  Dunthorne's  stamp.  Unusually 

BRILLIANT  IMPRESSION  IN  FLAAVLESS  CONDITION.     Only  300  prOofs 

printed.  x  ^  x7 

Height,  1414;  width,  Si/o  inches.  ^-H^- 
Armstrong,  No.  38. 

The  archway  is  to  be  found  near  the  college  for  military  Students  at 
Toletlo.  It  gives  an  excellent  idea  of  a  sleepy  southern  town,  wliere  foot 
passengers  move  slowly  and  choose  the  shade  in  preference  to  the  sun- 
shine. 

HAIG,  AXEL  HERMAN 

114.  MoRNiNt!.    Aquatint  <uid  etching,  undated.    A  calm  morning  scene 
J  j-f^       '>.y  a  lake  or  l)road  stream.    To  the  extreme  right,  on  the  bank  and 

/  /  —       reflected  in  the  water,  is  a  chimj)  of  trees,  and  to  the  left  two 
^  Lombardy  poplars.    In  the  hazy  distance  a  cathedral  with  two  tall 

spires. 

Signed  Artist's  Proof.  Very  fixe  impression  on  laid  paper  in  fine 
condition,  slightly  rubbed.  ,  '  A    "      /  -A^  X" 

Height,  6-34  ;  width,  8%  inches.      C  ^C-/4^^.^^^r ^^C^t^ 
Boland,  No.  216.  / 

HAIG,  AXEL  HERMAN 

115.  M  orning  of  the  Festival.  Etching,  1880.   A  canal  or  river  flowing 

through  a  town,  with  picturesque  houses  rising  from  the  water's 
<^  0  edge.    Along  the  stream  are  borne  barges  laden  with  holiday-makers 

in  mediaeval  attire,  while  others  crowd  at  windows' and  on  balconies. 
The  river  is  crossed  by  a  bridge  surmounted  l)y  a  Gothic  chapel 
with  tapering  spire.  Beyond  rises  the  tower  of  a  church.  Etched 
monogram  and  date  in  lower  right-hand  corner. 

Signed  Artist's  Proof.  Very  fine  impression  in  flawless  con- 
dition. The  title  has  been  written  in  by  the  artist,  on  the  left.  Only 
100  proofs  printed.  "  '  , 

Height,  21 ;  width,  12%  inches.  ^  ^^i^3^>^  <^^A 

Armstrong,  No.  17. 

The  architectural  details  are  mainly  borrowed  from  the  buildings '^t 
Bruges. 
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HAIG,  AXEL  HERMAN 

116.  Xassaver  Haus,  Xukembeku.  Efrhinf/,  l!)t).j.  Facing  tlie  spectator 
in  the  centre  of  the  plate  is  a  tall  Gothic  house  forming  a  street 
corner.  In  the  second  story  is  a  richly-decorated  projecting  window, 
and  at  the  angle  on  the  same  level  is  an  angel  under  a  canopy.  To 
the  left  of  the  plate,  and  in  shadow,  is  part  of  a  round  building, 
half-way  up  the  wall  of  which  is  a  Madonna  with  Child  under  a 
carved  canopy,  and  below  is  the  figure  of  a  saint.  Etched  monogram 
and  date  in  lower  right-hand  corner. 

Signed  Artist's  Proof.    Very  fixe  impression'  ix  flj^wless  cox- 

DITIOX.  '   ^    "         /  / 

Height,  ■7%  ;  width,  5%  inches.  iJ^MX^K  ^^U^^hynMA^ 
Armstrong,  Xo.  159. 

"This  foiu'teeiith  century  Gothic  house'  is  situated  nearly  opposite  to 
the  Churcli  of  St.  Lawrence  at  Nurember};.  and  at  tlie  corner  of  tlie  Caro- 
linenstrasse.  Tlie  building,  a  small  ])ortion  of  which  is  visible  to  the  left, 
is  the  Church  of  St.  Lawrence." — Armstkong. 


HAIG,  AXEL  HEEMAX 

117.  XoRTH  Chaxcel:  Amiexs.    EtcJiiiig,  1908.    Between  the  talL  pillars 
is  a  screen  with  carvings  in  high  relief,  in  front  of  which  are  a 

<YJ^''^  priest,  two  choir-boys,  a  sister  of  charity  and  two  girls.  There  is 
a  kneeling  figure  in  the  foreground  to  the  right.  Etched  monogram 
and  date  in  lower  right-hand  corner.  In  upper  margin  is  the  etched 
inscription, — "London  FuhUslied  Xovemher  2nd  1908  hj/  Bohi  Dun- 
thorne  5  Vigo  Street  W.;"  and  in  lower, — "Copy rigid  1908  hij 
Bobert  Dunthorne." 
Signed  Artist's  Proof.    Very  fixe  liri'RESSiox  ix  flawless  cox- 


DITIOX. 

Height,  231/2  :  widtli,  15i/o  inches. 
Boland,  Xo.  175. 


HAIG,  AXEL  HERMAX 

118.  XoRTHERX  ]\IusErM,  STOCKHOLM.    E Idling,  1908.    A  broad  lying 
,      l)uilding  with  short  central  tower  and  cliaracteristic  architecture 
I ^     is  seen  at  the  water's  edge.    Sail-boats,  launches  and  rowboats  are 
seen  in  the  harbor.   A  storm  cloud  on  the  right.    Etched  monogram 
and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  impression'  ix  flawless  cdx-* 

DITIOX^.  , 

Height,  61/2  :  width,  9%  inches.  7/  ,  ^  /jM^AyriUl 

Boland.  Xo.  174. 
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HAIG,  AXEL  HERMAN 

119.  XoTKE  Dame,  Pakis.    EtcJiiiuj,  1900.    A  view  of  the  cathedral  from 

  the  south  side  of  the  Seine.    The  river  and  a  hridge  slightly  to 

'       the  left  of  the  plate  lie  between  the  church  and  the  spectator.  Etched 
monogram  and  date  in  lower  left-hand  corner.    In  lower  margin 
is  the  etched  inscrii^tion, — "London  I'uJ)Jished  August  1st  1900  lnj 
Robt  Duntliorne  5  Vigo  Street  London  ^y." 
Signed  Artist's  Proof.    Very  fixe  impression  ix  flawless  cox- 

DiTiox.    Only  350  proofs  ])rintiMl.  ^ 
Height,  221/4 ;  width,  31  inclies.  ^  ^  C>UH^ 


Armstrong,  Xo.  137. 


HAIG,  AXEL  HERMAX 

120.  Xuremberg.    Etching,  IS'ii.     A  courtyard  between  houses,  above 

which  rises  a  circular  tower.    Horses  and  carts  in  the  courtyard. 

Etched  monogram  and  date  in  lower  left  corner.    The  words  Etck- 

ing  No.  4'  are  etched  near  lower  margin. 
Signed  Artist's  Proof.    Very  fixe  impression  ix  fla-\vless  cox- 

DiTiox.    The  title  has  been  written  in  by  the  artist  to  the  left  as- 

follows, — "Nilrnherg"  (sic).  /       V / 

Height,  83/8  ;  width,  51/0  inches.  C.Ay.  /^XjLc^^xL/Uc<z^ 

Armstrong,  Xo.  4. 


HAIG,  AXEL  HERMAX 

121.  XuREMBERG.    Etching,  1908.    The  towers  and  roofs  of  the  town 
^       are  visible  in  the  distance.    In  the  foreground  people  are  walking 
"      on  a  path  skirting  a  rambling  house  to  the  right.    Open  green, 
and  small  trees  in  center  and  left  foreground.    Etched  title,  mono- 
gram, and  date  in  lower  left-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  ijipressiox  ix  flawless  con- 

DITIOXT. 

Height,  14;  width,  18  inches.  /Ifytx/ 
Boland,  Xo.  173.  /  ru-L^c^£^ 


HAIG,  AXEL  HERMAN 

122.  October  Evexixg,  Assisi.  Etching,  1903.  Evening  glow  and  shad- 
_  ows  upon  Assisi.  The  church  stands  out  white  upon  the  summit  of 
the  hill,  illuminated  by  the  rays  of  the  setting  sun;  the  wooded  hill- 
side below  it  and  the  town  beyond  to  tlie  right  are  in  shadow. 
Below,  the  river  is  running  in  flood.  On  the  hither  side  two  monks 
are   walking   together   on    the   bank   with    a    peasant  woman 

[Continued 
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[No.  122— Continued^ 

approaching  tliem.     Etched  title,  monogram  and  date  in  lower 
left-hand  corner. 

Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition. 

Height,  19;  width,  2-i  inches. 
Armstrong.  Xo.  150. 

HAIG,  AXEL  HERMAN 

123.  Old  German  Mill.  Etching,  1880.  A  high  building  with  a  mill- 
1  wheel  occupies  the  left  of  this  plate,  and  in  the  foreground  runs 

''^^         the  stream  with  boats  on  it.    Etched  monogram  and  date  in  lower 
right-hand  corner. 

Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.   Onl_y  100  proofs  printed.         ^    ^ '  / 

Height,  1014 ;  width,  T  inches.  O^. 

Armstrong,  No.  19. 

This  is  one  of  Haig's  earlj-  compositions,  and  is  founded  upon  sketches 

made  at  Nuremhurg. 

HAIG,  AXEL  HERMAN 

124.  Old  Hanse  Town.    Etching,  1883.    A  river  and  quay  with  boats 

and  figures  in  the  foreground.    There  are  buildings  to  the  right, 
^C> "  tlis  background  other  buildings  and  a  bridge,  also  a  church 

tower.    Etched  monogram  and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Very  fine  impression  in  good  condition, 

slightly  rubl)ed.    Only  150  proofs  printed.      i  ^  ^ 

Height,  1014 ;  width,  7  inches.  /^iyU  L^i^^-^^^COCXo 

Armstrong,  No.  35. 

"Tliis  is  a  'comijosition'  or  fancy  picture  wliich  Mr.  Haig  has  founded 
upon  drawings  made  at  Hamburg.  The  tower  visible  is  that  of  the  Church 
of  St.  Micliael.  Hambui-g." — Armstrong. 

HAIG,  AXEL  HERMAN 

125.  On  the  Arlanzon,  View  of  Burgos.   Aquatint,  1894.    Flats  at  low 

tide,  with  shallow  water  and  stretches  of  sand  and  mud  in  the 
J <^  "  background.  The  spires  and  steeples  of  Burgos  Cathedral,  with 
the  sun  setting  behind  them,  in  the  background.  Etched  date  and 
monogram  in  lower  right-hand  corner. 
Signed  Artist's  Proof.  Very  fine  impression  in  flawless  con- 
dition. The  title  has  been  written  in  by  the  artist,  on  the  left. 
Only  100  proofs  printed.  ,  ,  ^  /> 

Height,  614 ;  width,  9  inches.  L-^^/^^^7^^<l<llt4^'^ 
Armstrong,  No.  113.  / 
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HAIG,  AXEL  HERMAN 

126.  Ox  THE  Dyle,  ]\rAij.vES.    Elchirig,  1913.    Flat-bottomed  l)oats,  some 
7  r-       with  «iils  and  some  without,  are  moored  to  the  qviay  in  ri^jht  center. 
"       beside  which  is  a  row  of  old  Flemish  houses  in  briuht  sunshine. 
The  houses  on  the  left  bank  are  in  shadow.    Etched  monogram 
and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  impressiox''  ix  flawless  con- 


DITIOX. 

Height.  14;  width,  21  inches. 


Boland,  No.  19fi. 


HAIG,  AXEL  HEEMAN 

127.  Ox  THE  Regext"s  Caxal.    Etching,  1887.    A  scene  near  Regent's 
Park.    On  the  left  and  riiilit,  houses  seen  over  the  trees.    In  the 
/J^        bac  kground  a  bridge.    Barges  near  the  bank  to  the  right.  Etched 
monogram  and  date  in  lower  right-hand  corner. 
Signed   Artist's   Proof.     Veky'   fixe   impression  in   fine  con- 

DiTiox,  mounted  for  framing. 
Height,  8  ;  width,  IQi/s  inches.  .  ^    CA^^^^^^^  Ayyt^^l^-ty 

Armstrong,  No.  57. 


HAIG,  AXEL  HERMAN 

128.  Ox  THE  River  Dee.    Etching,  1001.    The  river  winds  ofp  in  the 

distance  beyond  which  are  mountains.    Foliage  and  trees  to  the 
-      left,  and  flat  meadows  with  cattle  to  the  right.    Etched  monogram 

and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Very  fine  impression  ix  flawless  cox- 

DiTiox'.  The  title  has  also  been  written  in  by  the  artist,  on  the  left. 

Height,  11;  width,  8  inches.  ^  ,       //"  /7 

Boland,  No.  20-1.  ^  -         -  T^Ca^a 

This  etchin.s.  though  done  in  1901,  is  not  included  in  Armstrong's  cata- 
logue. ^ 

HAIG,  AXEL  HERMAN 

129.  On  THE  Swedish  Coast.  Aipiatint.  1888.  A  background  of  sky 
.  o         illuminated  by  sunset;  smooth  water  and  a  stream,  with  sailing 

'  vessels  near  a  quay.    Low-lying  marshy  land,  and  square  house 

with  one  side  light  and  another  dark,  are  in  the  foreground.  Etched 
monogram  and  date  in  lower  left-hand  corner. 
Signed    Artist's    Proof.      Fine   impeession    in    flawless  con- 
dition.   The  title  has  l)een  written  in  by  the  artist,  on  the  left. 
Height,  5%  ;  width,  714  inches.  ^7  /   'h       /  J 

Armstrong,  No.  64.  //  4/c^li^t^T^,00{_ 


First  Session,  Tuesdnji  Evening,  April  20th 


THE  BOLAND  COLLECTION  AMERICAN  ART  ASSOCIATION 

HAIG,  AXEL  HERMAN 

130.  On  the  Swedish  Coast.  Eichiiig,  1893.  The  l)aiik  of  a  river,  with  a 
-      If,      troop  of  liorsemen,  lieaded  by  a  trumpeter,  emergino-  from  the  shade 

/ of  the  trees  in  the  centre  of  the  picture.    The  opposite  bank  rises 
/  high?  and  is  surmounted  by  a  castle.    Etched  monogram  and  title 

in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Veky  fixe  impression  ix  flawless  con- 

Height,  0%;  width,  9%  inches.  //.  ^3^lSUy^ 

Armstrong,  Xo.  105. 

"This  little  plate  is  sometimes  known  as  "The  Cavalcade.'  It  is  a  'com- 
position,' of  which  the  m(jtif  was  found  near  Marstrand,  a  Swedish  town 
built  on  an  island  at  the  entrance  to  the  Catte;;iit.  Marstrand  is  a  resort 
of  bathers  in  smunier  time,  and  has  been  called  the  Madeira  of  Sweden." 
— Armstrong. 

HAIG,  AXEL  HERMAN 

131.  On  a  Swedish  Lake.    Aquatint,  1894.    A  glimpse  along  the  side 
/  -  of  a  Swedish  lake.    Xear  the  sliore,  to  the  right  of  the  picture, 

'        a  man  fishing  from  a  boat.    Etched  monogram  and  date  in  lower 
left-hand  corner. 

Signed  Artist's  Proof.    Very  fine  i:mpression  in  flawless  con- 
dition. ^  ^ 
Height,  9i/«;  width,  6i/s  inches.             //l^  ^-/^^.A^ 
Armstrong,  Xo.  114. 


At  The  American  Art  Galleries 

MADISON  SQUARE  SOUTH,  NEW  YORK 

UNRESTRICTED  PUBLIC  SALE  BY  ORDER  OF  JOHN  BOLAND,  ESQ. 
HIS  UNEXCELLED  COLLECTION  OF  ETCHINGS  BY 


TOGETHER  WITH  A  FEW  PRINTS  BY  OTHER  ARTISTS 

Second  Session,  Numbers  132  to  263,  inclusive 

WEDNESDAY    EVENING,    APRIL    30th,    AT   8:30  O'CLOCK 


HAIG,  AXEL  HERMAN 

132.  The  Palatine  Chapel,  Palermo.    Etcliintj.  i;)04.    In  Ww  hack- 
jfrouiid,  slifi'litly  to  the  left,  are  the  steps  leadini;-  to  the  Chancel, 

//O  "  "^^'lii^'l^     service  is  l)eino-  conducted.    The  spectator  looks  across 

tlie  cluirch  from  a  corner  of  the  Nave,  whence  priests  and  choristers 
can  he  distinguished  within  the  Chancel  rail,  part  of  the  altar  heing 
visihle.  In  the  centre  the  pulpit  is  conspicuous,  having  beside  it 
the  great  candelabriim.  The  whole  is  rich  in  carving  and  deco- 
ration. Worshipi)ers  kneel  upon  the  marble  floor  in  the  foreground, 
one  of  these  to  the  right  l)eing  a  woman  witli  a  sliawl  over  her  head 
and  a  fan  in  her  hand.  Etched  monogram  and  date  in  lower  right- 
hand  corner.  In  lower  margin  is  tlie  inscription. — "London  Pith- 
lished  1st  Xovcniher  1904  bij  E.  Dunthorne  5  Viqo  Street  ^V.  Copy- 
right 1904." 

Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 


Armstrong,  No.  155. 

"Sifily  counts  anions  Its  most  lieautiful  niedia'val  liuildinss  the  ("appclla 
Palatina  at  Palermo,  raised  liy  Kins  Roser  to  the  lionour  of  St.  Peter  early 
in  the  twelfth  century.  Designed  as  the  chapel  of  the  royal  palace,  it  has 
a  nave  ahout  one  hundred  feet  Ions  decorated  with  richly  coloured  slass 
mosaics  on  a  s<>l'len  sround,  the  more  ancient  of  which  date  from  the  time 
when  Kins  Roser  built  it.  Similar  mosaics  occur  at  (  Vfalu.  where  some  are 
perhai)s  finer  than  those  in  the  Cappella  Palatina." — Armstroxg. 


HAIG,  AXEL  HERMAN 

133.  Palazzo  Contarixi  deoli  Scrigni,  Venice.    Etching,  1898.  Canal 
flowing  to  the  left  of  the  ])late,  and  on  the  right  the  fifteenth  century 
I  Gothic  Palazzo  witli  a  gondola  moored  to  three  posts  beneath  it. 

/  Other  buildings  in  the  background.    Etched  monogram  and  date 

in  lower  left-hand  corner. 
Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.   The  title  has  been  written  in  by  the  artist,  on  the  left. 
Height,  9l^ ;  width,  614  inches.  ^    ^  , 


AXEL  HERMAN  HAIG 


DITION. 

Height,  27;  width,  I814  inches. 
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HAIG,  AXEL  HERMAN 

134.  Palexcia:  The  Altai:  of  the  Visitation'.    Etcliing,  1895.  Shows 

the  South  Aisk\  which  the  eye  of  the  spectator  can  follow  into  the 
distance  towards  his  right.  The  foreground  is  in  sliadow,  hut  the 
light  whicli  illuminates  the  more  distant  part  of  the  aisle  falls  upon 
the  upper  portion  of  the  Altar  of  the  Visitation,  which  forms  the 
centre  of  the  picture  and  is  set  hack  in  the  wall  of  the  coro,  vnih. 
paintings  hoth  at  the  hack  and  side  of  the  recess.  Above  all  are 
richly  carved  canopies.  Before  the  altar  a  woman  is  kneeling,  and 
towards  the  spectator's  left  a  priest  stands  in  the  doorway  with  two 
choristers  or  acolytes  before  him.  Etched  monogram  and  date  in 
lower  left-hand  corner.  In  upper  margin  is  etclied, — "London  Puh- 
liflied  7th  Ocfohcr  18!t5  hi/  Bohcyt  Duniliorne  5  Vigo  Street  Lon- 
don IF.  and  Castle  Street  Liverpool ;"  in  lower,  "Entered  according 
to  Act  of  Congress  in  the  year  1895  hy  Roht.  Dunthorne  in  the  Of- 
fice of  the  lAhrarian  of  Congress  at  Washington." 

Signed  Artist's  Proof.  Very  fine  impression'  in'  flawless  cox- 
DiTiON.    Only  350  proofs  printed.  / 

Height,  16%;  width,  22  inches.  A/  /^/tU^ 

Armstrong,  No.  117. 

HAIG,  AXEL  HERMAN 

135.  Palen'cia:  The  Tkascoro.    Etching,  1896.    Interior,  with  kneeling 

figures  in  the  foreground  facing  a  procession  emerging  from  the 
/  A)  /T^  frypt.  On  the  left,  a  pulpit  with  canopy  carved  with  figures.  The 
trascoro  or  screen  in  the  centre  is  elaborately  carved  with  figures 
and  a  coat-of-arms,  and  is  surmounted  by  a  figure  of  ]Moses.  Etched 
monogram  and  date  in  lower  right-hand  corner.  In  the  upper 
margin  is  the  etched  inscription, — "London  Pithlished  1st  December 
1896  by  Robt.  Dirntliorne  5  Vigo  Street  London  W.  and  Castle 
Street  Liverpool;"  and  in  the  lower, — "Entered  according  to  Act 
of  Congress  in  the  year  1896  hy  Robt.  Dunthorne  in  the  ojjice  of 
the  Librarian  of  Congress  at  Washington." 
Signed  Artist's  Proof.  Very  fine  impression'  in  flawless  con- 
dition.   Only  250  proofs  printed.         ^  ^      _y_   ^  / 

Height,  231/2  ;  width,  15%  inches.  l  S'^LAJ^^-^^ 

Armstrong,  No.  120. 

"Tlio  cord  or  Clioir.  of  whifli  the  irosroro  or  screen  at  its  eastern  end 
fdi-nis  the  centre  of  interest  in  tlio  picture,  is  situated,  as  in  otlier  Siianish 
ciithfdrals,  considerably  to  tlie  west  of  tlie  usual  i)ositif)n  of  the  choir  in 
tlie  churohes  of  the  fither  Eiu'opean  countries." — Armstkong. 

HAIG,  AXEL  HERMAN 

136.  Palermo  Cathedral.    Etching,  1913.    A  procession  of  priests  is 

entering  the  porch  of  the  cluirch  between  two  of  the  four  prominent 
2^2^"^     carved  stone  saints.    Houses  in  brilliant  sunshine  in  background 

[Contin  uc(l 
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to  the  left.    Etched  title  in  lower  left-haiul  eorner.    Etched  mono- 
gTain  and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Vkky  fine  impkessiox  in'  flawless  cox- 

DITIOK. 

Height,  19;  width.  24  inches. 
Bolaiid.  No.  194. 


HAIG,  AXEL  HERMAN 

137.  Palermo,  Piazza.  Gahhaffa.  EtcliiiKj,  1901.  Street  scene  with 
1  ()  ^      donkeys,  goats  and  townsfolk.    To  the  left,  an  architectural  momi- 

°^  ment  set  in  the  wall.    Etched  monogram,  date  and  the  word  'I'a- 

Icnno'  in  lower  riglit-hand  corner. 
Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.   The  title  has  l)een  written  in  hv  the  artist,  on  the  left. 
Height,  111/2 ;  width.  8  inches.  y/  '  ^  ^0>^  ^ 

Boland,  Js^o.  199.  /Y  -  ^  .  ^-^^^  • 

HAIG,  AXEL  HERMAN 

138.  Pami'eluna  Bridge:  Returning  from  the  Faiu.  Etching,  1887. 
^  Shows  a  bridge  with  four  arches.    The  end  of  the  parapet  nearest 

'  the  spectator  is  decorated  with  a  coat-of-arms  and  surmounted  by 
a  pillar  bearing  a  cross  and  a  figure  of  the  Madonna.  A  bullock 
cart,  followed  by  a  numi)er  of  peojile.  is  crossing  the  bridge.  In 
the  background  rises  the  Cathedral,  a  large  pile  of  buildings,  a 
characteristic  and  noteworthy  feature  of  which  is  the  angular  apse, 
distinguished  by  three  flying  buttresses.  Etched  monogram  and 
date  in  lower  right-hand  corner. 

Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.   700  proofs  printed. 
Height,  2534  ;  width,  301/2  inches.  A),  /Z^-^-i.t.^i^/ti^^ 

Armstrong,  Xo.  55. 


HAIG,  AXEL  HERMAN 

139.  Peterborough  Cathedral.  Efcliinf/,  188^.  A  view  showing  a  north- 
,  western  aspect  on  a  winter  afternoon.    The  trees  are  bare  of  leaves, 

and  the  figures  in  the  path  suggest  chilly  weather.  Etched  mono- 
gram and  date  in  lower  left-hand  corner. 

Signed  Artist's  Proof.    Very  fixe  impression  in  flawless  cox- 

niTiox.    Only  300  proofs  printed. 
Height,  22;  width.  1()-14  inches.  J'/T/f/^n^ 
Armstronii'.  Xo.  33.  (nyUl^^i^^ 
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HAIG,  AXEL  HERMAX 

140.  The  Pilgi!Im"s  Aisle,  CANTEiuirKY.    Etching,  1895.    The  South 
,  Chancel  Aisle  of  Canterbury  Catliedral.  looking  east.    In  the  middle 

QyJ         distance  is  a  flight  of  steps,  leading  towards  "Becket's  Crown." 

Three  choir  boys  are  walking  towards  the  steps.  Etched  monogram 
and  date  in  lower  left-hand  corner.  lu  upper  margin  is  the  etched 
inscription,  "London  Fubli-^hed  t6th  Fel)nmry  1895  by  Robf.  Dun- 
ihorne  5  Viqo  Street  IV. '  V  and  in  the  lower  /'Etched  accordin;/  to 
Act  of  Congress  in  the  gear  1895  bg  Uohl.  Duntliorne  in  the  of- 
fice of  the  Librarian  of  'Congress  at  Wa-^h  ington." 
Signed  Artist's  Proof.    Very  fine  ijipkessiox  ix  fixe  coxditiox. 

Only  250  proofs  printed.  i  /  r 

Height,  IT'/s;  width,  12%  inches.       //}  ■  fLyyi^H^  J^-^^-Ox^ 
Armstrong,  Xo.  109. 

"It  was  to  tread  this  aisle  and  the  woll-woni  steps  that  terminate  it 
tliat  thf  pilgrims  of  whom  I'haucer  tells  joiii-iieyed  to  ("aiiterliury.  Fi»r 
a  year  after  Becket's  murder  no  service  was  held  in  the  cathedral,  the 
decorations  were  removed,  and  the  hells  were  not  rinif;.  This  was  in 
1171,  the  murder  havinj;  taken  i)laee  on  2flth  December  1170.  Fift.v  years 
later,  'a  costly  shrine  havinj;  been  i)repared  for  the  canonised  martyr  in 
the  centre  of  the  Trinit.v  ("hapel.  the  translation  of  his  remains  from  his 
tomb  in  tlie  crypt  took  ]>lace  on  7th  .Iidy  " — Armstrong. 


HAIG,  AXEL  HEEMAX 

141.  Plaza  de  la  Coxstituciox,  Seville.  Etching,  1885.  A  street  scene 
in  Seville,  with  many  figures.  A  group  of  bystanders  in  the  road- 
Avay,  as  well  as  persons  standing  in  the  balconies  of  the  houses,  are 

^      watching  a  procession.    The  Giralda  is  visible  in  the  background. 
The  title  etched  in  lower  left-liand  corner.    Etched  monogram  and 
date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  impressiox  ix  flawless  cox- 
Height,  91/^ ;  width,  5%  inches. 
Armstrong,  Xo.  49. 

Aquatint  was  added  to  the  plate  in  1901. 

HAIG,  AXEL  HEEMAX 

142.  Porta  Sax  Pietro,  Assist.  Etching,  1902.  Tlie  city  gate,  seen 
Q        behind  a  parapet  of  the  roadway.    Foreground  of  shrul)s  and  grass. 

Etched  title,  monogram,  and  date  in  lower  right-hand  corner. 

Signed  Artist's  Proof.    Very  fixe  impressiox  ix  flawless  cox- 
ditiox. ,  ^ 

Height,  6%  :  widtli.  4%  inches.       /kyi/)   ^  .  TV}  ■  ^SAM-H 

Armstrong,  X"^o.  148.  / 

il 
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Second  Session,  Wednesda//  Evening,  April  SOth 


THE  BOLAND  COLLECTION  AMERICAN  ART  ASSOCIATION 

HAIG,  AXEL  HERMAN 

143.  Portals  of  Rheims  Cathedkal.  Eicliing,  1892.  The  o-reat  west 
entrance  of  the  Cathedral,  with  its  three  gabled  porches  richly 
carved  with  niches  filled  with  statnes,  and  the  rose  window  over  the 
central  porch.  A  ])rocessi()n  is  entering  the  cathedral  through  the 
centre  doorway.  Etched  monogram  and  date  in  lower  right-hand 
corner. 

Signed  Artist's  Proof.    Veuy  fine  imi'isessiox  in  flawless  con- 
dition.   Only  325  proofs  printed.  ^  .  ^ 
Height,  241/2;  width,  18  inches.  /Mt  yC&L/ 
Armstrong,  No.  94. 

A  strikiii};  memento  of  a  splendor  that  has  ahiiost  passtHl  away. 
"It  is  (leservedl.v  one  of  the  most  widely  admired,  as  it  is  also  one  of 
the  finest,  of  Mr.  Hair's  exteriors.  The  Cathedral  of  Rheims,  the  Metro- 
politan See  of  France,  was  one  of  the  most  strikinj;  Gothic  buildings  not 
only  in  that  country,  but  in  the  whole  world,  and  if  the  magnificence  of 
its  architecture  was  not  centered  in  its  western  end.  its  west  front  was 
at  any  rate  the  first  of  its  features  which  met  the  visitor's  e.ve.  and  was 
likely  to  be  one  of  the  last  to  leave  his  memory.  In  Mr.  Haig's  etching, 
attention  is  directed  to  the  triple  portals,  to  the  elaborate  carvings  which 
surround  them,  and  the  tracery  of  the  rose  window  above.  The  relief 
adorning  the  middle  doorway  showed  the  Coronation  of  the  Blessed  Virgin, 
that  on  the  right  displayed  the  Last  Judgment,  and  that  on  the  left  Our 
Saviour's  Passion. 

"Above  the  rose  window  the  subject  was  the  baptism  of  Clovis.  by  St. 
Remy,  whose  Abbey  Church,  in  the  same  city,  was  a  building  which  alone 
would  render  Rheims  worthy  of  a  visit  by  traveller  or  by  artist.  It  must 
he  remembered  that  at  one  time  Rheims,  if  not  the  capital  of  France  and 
the  seat  of  government,  welcomed  monarchs  to  its  cathedral  for  their 
coronation,  and  that  .loan  of  Arc  stood  before  its  altar  ou  the  day  wnen 
Charles  VII  wa.s  crowned." — Armstrong. 

[See  Illustration] 


HAIG,  AXEL  HERMAN 

144.  PoiiTico  DE  Gloria,  Chapel  of  Santiago,  Burgos.    Etcliing,  1905. 
The  entrance  is  seen  diagonally  with  the  sun  illuminating  the  carv- 
^6  ^     ings  in  high  relief.    Kneeling  figures  in  foreground  to  the  left. 

Etched  monogram  and  date  in  lower  right-hand  corner.    In  upper 
margin  is  the  etched  inscription, — "London  PuhlisJied  Nov7:  1st 
1905  hij  Eohi  Diintllorne  5  Vigo  Street  IF.;"  and  in  lower, — "Copy- 
right 1905  hij  Roht  Dunthorne." 
Signed  Artist's  Proof.    Vei!y  fine  impression  in  flawless  con- 


dition. 

Height,  2()%  ;  width,  18  inches. 
Boland,  X^o.  161. 
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145.  Pi'Li'iT,  P.\l:\ia.    ElrliiiH/.  l!)Oi>.    Tlio  carved  pvilpit  is  seen  promi- 
y  iiently  in  the  t'ore>>Toiiiid.    ]ii  the  distance,  tlie  apse.    In  the  centre, 

0^  '  a  glimpse  of  the  choir  stalls ;  and  to  the  extreme  right,  part  of  the 
organ.  Priests  are  kneeling  in  the  foreground.  Etched  title  in 
lower  left-hand  corner.  Etched  monogram  and  date  in  lower  right- 
hand  corner.  In  the  u])per  margin  is  the  etched  inscription, — "Lon- 
don Published  Octuher  1909  hij  Roht  Dunthorne  5  Vigo  Street 
11'.;"  in  the  lower,  "Copyright  1909  hg  L'obt  Dunthorne." 

Signed  Artist's  I'roof.  Very  fine  impression  in  flawless  con- 
dition. /  / 

Height,  151/2;  width,  21 1/2  inches.  /  "/ -    / (QJ^^^(^l<y^C 

Boland,  No.  178. 

Palma  is  the  capital  of  the  Balearic  Isles  off  the  coast  of  Spain. 

HAKi,  AXEL  HERMAN 

146.  A  Quiet  Hour.    Etching,  1880.    Water  in  the  foreground  with  a 

stone  causeway  projecting  into  it  and  ending  in  a  narrow  foot-bridge 
-  '"'itli  wooden  rail.  Tlie  background  is  formed  of  houses,  which 
are  steeproofed  old  buildings,  small  and  huml)le  near  the  water, 
but  with  higher  ones  beyond.  Above  all  rise  two  spires  and  the 
rose  M'indow  of  a  large  church.  On  the  bridge  are  the  figures  of  a 
man  and  woman,  whose  enjoyment  of  a  quiet  hour  no  doubt  gives 
the  etching  its  title.  Etched  monogram  and  date  in  lower  right- 
hand  corner. 

Signed  Artist's  Proof.  Very  fine  impression  in  flawless  con- 
dition. The  title  has  l)een  written  in  l)y  the  artist,  on  the  left. 
Onlv  100  proofs  printed.  /9   <l,        1/  ^  ^       yi  / 

Height,  2114;  width,  12%  inches.  — ..--i-'i^ 

Armstrong,  No.  18. 

The  two  spires  in  the  background  or  indeed  the  church  altogether,  so  far 
as  it  ("111  lie  seen,  have  been  adapted  from  the  architecture  of  the  Chartres 
Cathedral, 


TIAIG,  AXEL  HERMAN 

147.  Rheims  Cathedral:  North  Transept.   Etching,  1895.    Shows  the 
j^jV     North  transept  and  door,  with  a  side  view  of  the  east  end.  The 
^  /           ^f*'*^  window  is  above  the  door.    Market  scene  in  the  foreground. 
Etched  monogram  and  date  in  lower  left-hand  corner. 
Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.   Only  150  proofs  printed.       ^  ,  /) 

Height,  15;  width,  10  inches.  ^~~rtoJ^    ^-  (Z-^TV^-C^t 

Armstrong,  No.  103.  yy 


Second  Session,  Wednesdaij  Evening,  jipriJ  SOtli 


THE  BOLAND  COLLECTION  AMERICAN  ART  ASSOCIATION 

ITAIG,  AXEL  HERMAN 

148.  EiALTO,  Yexice.    EfchitKj,  1898.    The  stone  steps  leading-  to  the 
arelicfl  bridge  over  the  eanal,  is  in  the  immediate  foregronnd  to  the 
left.    A  woman  is  descending  with  a  l)asket  on  her  arm.  Etched 
monogram  and  date  in  lower  left-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  impressiox  in  flawless  cox- 

DiTiox.   The  title  has  been  written  in  bv  the  artist. 
Height,  151A;  width,  11  inches.  /]  /,  x>  /  /  " 

Boknd,Xo201. 

This  etchiiitr.  thoush  done  in  189s.  is  not  included  in  Armstrons's  cata- 
logue. 


HAIG,  AXEL  HEEMAN 

149.  RiVEE  Scene,  Sweden.    Etcliing,  1883.    A  river  fringed  with  trees, 

to  the  left  a  fish-ponnd,  to  tlie  right  a  punt  with  a  man  and  three 
(2^-^      ladies  talking  to  children  and  nurse  on  the  bank.    In  the  distance 

a  church  spire.    Etched  monogram  and  date  in  lower  left-hand 

corner. 

Signed  Artist's  Proof.    Very  fine  impression  in  flawless  cox- 

DiTiox.    Stamped  with  the  printseller  Dunthorne's  blind  stamp. 
Height,  :yo:  width,  11  inches.  ^ 
Boland,  Xo.  210.  / 


HAIG,  AXEL  HERMAN 

150.  EouEX  St.  Ouen.  EtcJiing,  18i!).  A  "fancy"  picture.  ^Mounted 
2 ,  ^       gentry  are  coming  out  of  a  gate  in  the  midst  of  a  deferential 

'-^  populace.    In  the  background  are  media^\al  houses,  and  the  famous 

"'Butter  Tower"  of  Rouen.    Etched  monogram,  date  (indistinct), 
and  inscription  "Eoncn  No.  G''  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Very'  fine  impression  in  flawless  cox- 
Height,  91/0 ;  width,  :  inches.  ^  X£^>t^ 
Boland,  No.  212. 

HAIG,  AXEL  HERMAN 

151.  Ruins,  St.  Nicholas,  Wisby.    Etching,  1908.    Over  fences,  trees, 

and  roofs  are  seen  the  ruins  of  St.  Nicholas,  and  beyond  is  the 
open  sea.    Etched  monogram  and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  impressiox  ix  flawless  cox- 

DITION.  /-?      /7      /7  /7 

Height,  6%-  width,  8:V4  inches.         ^  UZ/iU^ 
Boland,  No.  171.  / 
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152.  Ryde  Harboi!.    Etdiinf/,  1878.    A  view  at  twilitrlit  over  the  harbor 
n  ^  Jli      and  tlie  t^hipping,  from  a  stone  pier.    J^tclied  title,  date,  and  mono- 
cCcA         gram  in  lower  rig-ht-hand  corner. 

Signed  Artist's  Proof.    Very  fixp:  iMi'itEssio.v  ix  flawless  cox- 
DiTiox.    The  title  has  been  written  in  bv  the  artist,  on  the  left. 
Height,       :  width,  6V1  inches.         ^  '/O^t^C 
Boland,  >,o.  217.  ' 

This  ctehiiiir.  thouirh  doiu'  in  isTs.  is  not  iiichided  in  Arnistroiiii's  cata- 
logue. 

HAIG,  AXEL  HEEMAN 

15.3.  St.  Axastasia,  Verona.    Etching.    1908.    The  cathedral  with  its 
austere  square  tower  is  seen  across  the  river.    In  the  foreground, 
InX'^        ''y  '1  low  stone  wall  are  townspeo|)le  and  a  l)ullock  cart.  Etched 
title,  monogram,  a  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Very  rixE  iMrRESSiON  ix  flawless  cox- 
Height,  2214;  width,  151/.  inches.  ^ ^  ^^^^^2-^>i^ 
Boland,  Xo.  173. 


HAIG,  AXEL  HEEMAX 
154.  St.  Christophek  with  Christ  Child.   Efcliinr/.  1004.    Two  figures 
are  seen  within  a  decorative  border.    Etched  title  in  lower  left-hand 
corner.   Etched  monogram  and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.   Fixe  impressiox-^  ix^^  flawless  coxditiox. 


Height,  4%  ;  width,  3%  inches.  / 
Boland,  Xo.  224.  -  ^^C^UO-^c^ 

Tlu'  artist's  Cliristnias  card  for  1004.  ^ 

HAIG,  AXEL  HEEMAX 

155.  Saxta  Cruz,  Coimbra.     Etching,  1906.     A  portion  of  the  high 

n  _  altar  is  seen  in  the  left  background.  A  richly  carved  tomb  is  in 
the  middle  distance.  Two  worshippers  at  the  right  are  kneeling 
by  the  rail  as  the  service  begins.  Etclied  monogram  and  date  in 
lower  right-hand  corner. 

Signed  Artist's  Proof.    Very  fixe  impression  ix  flawless  cox- 
ditiox.   The  title  has  been  written  in  by  the  artist,  on  the  left. 

Height,  17  ;  width,  11  inches.  jj  ^ 

Boland,  Xo.  202.  /}T/Lyf^  ^1-  /1    '^^^^'(^Cc^x^  U. 

Coimbra  is  situatetl  on  tlie  Mondefia  in  Portusal.     In  the  ConventVof 

Santa  Cruz  are  the  toml)s  of  Alfonst)  Henriques  and  Sancho  I.  / 
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15().  Saixt  Elizabeth  of  Hvxgary.    Etcliini/,  1000.    A  woman's  head 
with  downcast  eyes,  fafinij  three-quarters  to  the  right.     On  her 
/ ^        liead,  which  is  surromulcd  by  a  ring  or  nimbus,  is  a  jewelled  circlet 
and  a  veil  thrown  back.    Her  dress  is  fastened  with  roses  at  the 
neck.    Etched  monogram  and  date  near  lower  left  margin. 
Signed  Artist's  Proof.    Vet.y  fixe  uipressiox  ix  flawless  cox- 
Height,  6% ;  width,  o  inclics. 
Armstrong,  No.  140. 

"This  is  a  fancy  portrait  for  wliicli  a  friend  of  Mr.  Hair's  jjospd  as 
model,  and  it  does  not  claim  to  be  founded  on  historical  study  or  to  be 
a  serious  attemi)t  to  represent  its  nominal  subject." — Armstrong. 

HAIG,  AXEL  HERMAN 

157.  St.  Etiexxe  Cathedral.  BouiiOEs.    Efcliing,  1011.    View  of  the 

western  fa^-ade  with  its  five  snperbly  carved  portals.    Etched  mono- 
/Ll)^      gram  and  date  in  lower  right-hand  corner.    In  ttpper  margin  is 
'/^     flie  etched  inscription, — "London  PnhUshed  February  23rd  1011 
hy  Rohf.  Dunfliorne  5  Vigo  Street  W.;"  and  in  lower, — "Copyright 
in  1911  hy  Eoht.  Dunthorne."  %tyu  ^/./TZAJnAX.^ 

Signed  Artist's  Proof.    Vep.y  fixe  impkessiox  ixtxawless  cox- 

DITIOX. 

Height,  16l^ ;  width,  22%  inches. 
Boland,  No.  183. 

The  Cathedral  at  Bour;res  is  one  of  the  five  ;rreatpst  in  France. 

HAIG,  AXEL  HERMAN 

158.  St.  Gilles,  Akles:  The  Basilica.  Etching,  1888.  The  triple 
J  /  weKern  portal  is  sho^vn,  the  central  and  southern  of  the  three  arched 
t  ^  ^  doorways  being  visible,  as  well  as  part  of  the  third  one.  The  mas- 
onry immediately  above  the  circular  arches,  and  the  carved  decora- 
tion between  them  is  quite  ])lain,  and  is  surmounted  with  a  straight 
line  of  coping.  The  doorways  are  approached  by  steps  with  figures 
grouped  near  and  on  them.  The  lower  part  of  the  plate  is  in 
shadow.    Etched  monogram  and  date  in  lower  left-hand  corner. 

Signed  Artist's  Proof.    Fixe  impressiox  ix  fine  coxditiox.  Only 

625  proofs  j^rinted.  ^-/^  _(2/  j^/t^ 

Height,  281/2  ;  width,  19%  inches.  H  ■    ^  ■    ^^^^^^^^  ■ 

Armstrong,  X"o.  127.  U 

Armstrong  lists  this  etchinj;  under  the  year  1898,  thoujrh  in  the  etching 
the  year  is  plainly  1S8S. 

"This  fine  piece  of  twelfth  century  ai-chitecture  is  not  included  anion};  the 
si};hts  visite(l  by  every  tourist,  as  the  town  which  takes  its  Uiimc  from  tlie 
old  Abbey  of  8t.  (Jif^idius,  or  St.  (Jilles,  is  situated  ten  or  eleven  miles  fr<im 


aScc<))I(1  Session,  Wednesday  Evening,  ^Ipril  -UUli 


THE  BOLAND  COLLECTION  AMERICAN  ART  ASSOCIATION 

[No.  US— Con  I  i  nurd] 

Aries,  and  is  in  itsolf  of  no  jjroiit  lioaut.v  or  iinportaiiee.  Still,  thoso  who 
visit  tlie  latter,  and  admire  the  heauties  of  the  Cathedral  of  St.  Trophiiue, 
shoidd  include  in  their  si^lit-seein;;  a  church  much  of  which  is  of  jjreat 
antiquit.v.  Mr.  Haifi's  etchin.u  suff;;ests  a  flue  if  somewhat  uefjlected  huild- 
injr,  with  elaborate  l)ut  mutilated  carviufis,  standinj;  in  a  countr.v  town  where 
traffic  is  not  brisk,  and  where  modern  'improvements'  are  not  conspicuous." 
— Ar.mstkoxg. 

HAIG,  AXEL  HERMAN 

159.  St.  Jerome  Cloistehs,  Bellem.  Liskox.    Ei citing.  1!>0().    View  into 

the  o-artleii,  showiiio-  tlie  rich  carvinos  of  the  cloisters  in  high  light. 
/ O  S^'       In  foreground,  a  M'onian  and  a  little  girl  are  talking  to  two  youths. 

Etched  monogram  and  date  in  lower  right-hand  corner.  In  upper 
margin  is  the  etched  inscription, — "London  Puhlislied  Mai/  1st 
inO()  hi/  Bohf  Dunthorne  5  Vigo  Street  11'.;"  and  in  lower,  "Copij- 
right  1906  hy  Eohert  Dunthorne." 
Signed  Artist's  Proof.  Very  fixe  impeessiox  ix  flawless  con- 
dition, -—y/ 
Height,  261/2  ;  width,  18  indies.  /V  ■  «^  •  ^L^i^oy^ 

Boland,  No.  162.  /  ^ 

HAIG,  AXEL  HEEMAN 

160.  St.  L6,  Normaxdie.   Etching,  1908.   The  two  towers  of  the  cathedral 
^  are  seen  in  the  distance  above  the  trees  and  roofs  of  the  town. 

Toward  the  left  in  the  rear  is  a  stone  bridge.  On  the  right  l)ank 
of  the  river  are  wash  houses  and  poplars.  On  the  left  bank  in  the 
immediate  foreground  there  is  a  boat  from  which  stone  is  being 
uidoaded.  Etched  monogram,  title,  and  date  in  lower  left-hand 
corner. 

Signed  Artist's  Proof.    Very  fixe  impression  in  flawless -ton-  / 

Height,  17;  width,  23  inches.  // 
Boland,  No.  169.  ^ 

HAIG,  AXEL  HEEMAN 

161.  St.  Mark's,  Venice:  Exterior.  Etching.  1898.  The  western  fagade 
viewed  from  the  Piazza  and  from  a  ])oint  to  the  north-west  of  it. 
The  Campanile  is  partially  shown  to  the  right  of  the  picture,  and 
the  ducal  palace  is  visible  beyond  the  cathedral  front.  There  are 
many  figures  in  the  foreground.  Etched  monogram  and  date  in 
lower  right-hand  corner.  In  lower  margin  is  the  etched  inscrip- 
tion,—"7_.o«(Zo/i  Published  Novr  21st  1898  bii  Boht  Dunthorne  5 
Vigo  Street  London  W." 

Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.   Only  350  proofs  printed.  .-^ 
Height,  231^;  width,  Sl^  inches.  '  ^ 

Armstrong,  No.  126.  /  ' 
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HAIG,  AXEL  HEEMAN 

162.  St.  ^Iahk's,  Venice:  IxTEitioii.    EIcIiukj,  18!)T.    The  pulpit  and 

cliaiK'el  screen,  showing  the  crucifix  wliich  stands  above  tlie  middle 
//  ^  '  arch  of  the  screen,  and  nine  of  the  statues  of  the  A])ostles  which 
'  Hank  it.    There  is  a  glimpse  of  the  Clioir  through  the  opening  in 

the  screen ;  above  is  visible  the  elaborate  decoration  of  tlie  chancel 
arch  and  apse.  The  pulpit,  the  screen,  and  the  figures  upon  it 
are  in  strong  light,  the  mosaics  being  kept  in  dim  shadow.  Etched 
monogram  and  date  in  lower  right-hand  corner.  In  upper  margin 
is  the  etched  inscription, — "London  Published  Xovemher  1st  18!>? 
hi/  Rohf.  Dunfliorne  o  ^'igo  St.  London  ]V.;"  and  in  the  lower. — 
"Entered  accoidinf/  to  Act  of  Congress  in  the  year  18!)T  by  Hold 
Diinfhorne  in  tlie  oijice  of  tlie  Librarian  of  Congress  at  WasJiing- 

Signed  Artist  s  Proof.     \  ehy  fine  i.mi>I!ESSION  fx  flawless  cox- 

DITIOX. 

Height,  241/2:  width.  inches. 
Armstrong,  Xo.  123. 

HAIG,  AXEL  HEEMAN 

163.  St.  Mark's:  The  Baptistery.    Etching,  1899.    Tlie  great  cup-like 

font  with  its  hexagonal  base,  and  the  figure  of  St.  John  the  Baptist 
J  1  ^  surmounting  its  curving  bronze  cover,  is  decorated  with  reliefs  in 
panels.  Etched  monogram  and  date  in  lower  right-hand  corner. 
In  the  lower  margin  is  the  etched  inscription,"Lo»r/o/(  Puhlislied 
November  20tli  189!)  by  Robt.  Duntliortie,  o  yigo  Street,  London 

Signed  Artist's  Proof.    \eiu'  fixe  imtiiessMx  in  flawless  cox- 

DiTiox.    Only  250  proofs  printed. 
Height,  15  :  width,  10  inches. 
Armstrong,  Xo.  136. 

MAIG,  AXEL  HEEMAN 

164.  St.  Mark's:  The  Chapel  of  the  Sacramext.    Etching,  1899.  The 

Chapel  is  in  shadow,  with  a  single  figure  kneeling  at  the  left  before 
y^'  J^     the  altar,  the  rails  of  which  are  visible  on  the  right.    The  Chancel 
/  of  the  church  is  just  visible  through  an  arcliway.    Etched  monogram 

and  date  in  lower  right-hand  corner.    In  the  lower  margin  is  the 

etched  inscription,  "London,  PidiUshed  Xoreniber  20///   1899  by 

Kobt.  Diiiitliorne  5  Vigo  Street  London  W." 
Signed  Artist's  Proof.    Very  fixe  impression'  ix  flawless  cox- 

DiTiox'.    Only  250  proofs  printed. 
Height,  16 :  widtli.  111/^  inches.  n       ^/j    ^  ^  / 

Armstrong.  Xo.  134.  M  lMO/'i^C^ 


Second  Session,  IVedncsda//  Kvcning,  ^Ipril  ■^>()th 


THE  BOLAND  COLLECTION  AMERICAN  ART  ASSOCIATION 

HAIG.  AXEL  HEEMAX 

IGo.  St.  Mauk's:  The  Chapel  of  St.  Clemext.  Eiching.  189!).  A  pul- 
^  ^  ])it.  with  figures  of  priests  and  acolytes  on  the  left  preparing  for 
a  jtroccssion.  On  the  right  an  altar,  and  in  the  center  an  archway. 
Etched  monogram  and  date  in  loM-er  left-hand  corner.  In  the  lower 
margin  is  the  etched  inscription,  "London  Published  Xoveniber 
20/// 1899  h,/  Eoht.  Dunihorne,  5  Yujo  Sfreef,  London.  W/' 
Signed    Artist's   Proof.     Veky    fixe    imi'JJESSIOX    ix  fixe  cox- 

DITIOX. 

Height.  11 ;  width,  14  inches. 
Armstrong,  Xo.  1.35. 


HAIG,  AXEL  HERMAN 

1()6.  St.  Mark's:  The  iL\DOXXA  with  a  Musket.    Etching,  1899.  A 
Q-^ih      portion  of  the  interior  of  St.  Mark's,  Venice.    Towards  the  left, 
_7  /z^      and  almost  in  the  background,  is  a  square  pier  supporting  two 
'  circular  arches,  and  on  the  two  sides  of  the  pier  are  carved  figures 

in  rectangular  panels,  one  of  these  is  the  Madonna  del  Schioppo, 
the  Virgin  with  a  musket  hanging  beside  her,  from  which  the 
subject  is  named.  Etched  monogram  and  date  in  lower  left-hand 
corner.  In  the  lower  margin  is  the  etched  inscription,  "London 
Published  ^s^  June  1899  hi/  Roht  Dunihorne,  5  Vigo  Street  London 

Signed  Artist's  Proof.    Very  fixe  impressiox  in  flawless  cox- 

DiTiox.    Only  250  proofs  printed. 
Height.  Ifii/s;  width,  111/4  inches. 
Armstrong,  Xo.  133. 

"The  musket  was  placed  near  the  shrine  hy  a  man  who  helieved  that  he 
had  heen  miracuhmsly  prevented  from  conniiittiiig  murder  with  it." — 
Armstrong. 


HAIG,  AXEL  HERMAN 

167.  St.  Ours,  Loches.    Etching,  1912.    The  rear  of  the  cathedral  is 
y/         seen  over  the  roofs,  from  the  canal  in  the  foreground.    The  word 
'Loche.s'  etched  in  lower  left-hand  corner.    Etclied  monogram  and 
date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  impressiox  ix  flawless  cox- 

DITIOX.  ^ 
Height,  10;  width,  7  inches.  /fe^ 
Boland.  No.  191. 
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HAIG,  AXEL  HERMAN 

168.  Salamanca.     Etching,  1!>0!).     ^Musicians  and  townsfolk  in  festive 

mood  are  gathered  round  a  pillar  surmounted  by  figures  of  Christ 
^  J^,  on  the  Cross  and  the  Virgin.  In  the  distance,  the  steeple  of  the 
cathedral.  Etched  title  monogram  and  date  in  lower  right-hand 
corner.  In  upper  margin  is  the  etched  inscription, — "London  PuJ>- 
lished  October  19()!»  Bo!)t  IJuuflionie  5  Vigo  Street  11'.;" 
and  in  lower, — "Copyright  1909  Inj  RoJit  Dunthorne." 

Signed  Artist's  Proof.  VErtY  fine  impression  in  flawless  con- 
dition, vy^  ^  I 

Height,  23 ;  width,  I41/2  inches.         oC  ■  V.  ^.^f^Z^^'Z,^^^'^^-^/^^^-^ 

Boland,  No.  ITT. 

HAIG,  AXEL  HERMAN 

169.  San  Zeno,  Veeona.    Etching,  1902.    The  spectator  faces  the  east 

end  of  the  church.    The  descent  to  the  crypt  is  through  three 
/  y^ll     rounded  arches,  which  are  shown  in  the  centre  of  the  plate,  under 
^ I  ^     the  right  hand  of  one  of  these  the  choir  is  passing  downwards, 
followed  by  the  cross-bearer,  acolytes  and  priest.    On  the  far  right 
is  the  staircase  by  which  access  is  obtained  to  the  Chancel.  The 
screen  above  the  steps  to  the  crypt  is  surmounted  by  figures  of 
Christ  and  the  Twelve  Apostles.    Two  ])artially  destroyed  frescoes, 
one  of  a  prelate,  the  other  of  a  saint,  are  on  the  piers  to  the  right 
and  left.    Etched  monogram  and  date  in  lower  right-hand  corner. 
In  up])er  margin  is  the  etched  inscription, — "London  Pitt)lished 
2'.)th  Oct  1902  tjg  Bold.  Dunthorne  5  Vigo  Street  ^^\";  and  in 
lower, — "Copyright  1902  hy  BoJiert  Dunthorne." 
Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.   Only  350  proofs  printed.  ^7       /  / 
Height,  151/2;  width,  21  inches.           Jlj^  '  ■  ^^^Ut4i'^^t''^^a^t^ 
x\rmstrong.  No.  14-5.  "  ^ 

"This  church  is  dedicated  to  a  Bislioji  of  A'erona.  of  African  birth,  and 
aiiparently  of  African  blood,  for  lie  is  commemorated  in  the  cluu'ch  by 
a  statue  of  swartliy  comiilexion.  if  not  of  nejiro  tyiie.  San  Zeno  tiourislied 
in  tlie  fourtli  century,  and  tlie  cliurcli  wliicli  bears  his  name  was  erected 
in  tlie  twelfth  century.  The  statues  upon  the  screen  shown  in  the  etchinj; 
are  work  of  the  twelfth  century." — Akmstrong. 

HAIG,  AXEL  HERMAN 

170.  Schloss  Zwingenbukg  on  the  N^eckar.    Etching,  188T.    An  old 
j2j     castle,  standing  high  on  a  hill,  not  far  from  Heidelberg,  with  rain- 

cZfi —      clouds  sweeping  over  it.     Below  is  the  river  with  a  ferry-boat. 
Etched  monogram  and  date  in  lower  left-hand  corner. 
Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.   Only  250  proofs  printed.        ^    ^        -j  /  / 
Height,  1534  ;  width,  103/s  inches.  -/         .  /J-^JVj^yiC^l^ 

Armstrong,  No.  53.  / 
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HAKJ.  AXEL  HERMAN 

171.  SK(ioviA.    Elchviuj,  1891.    The  Cathedral  of  Segovia  stands  on  high 
^        ground,  with  the  river  flowing  in  a  rocky  hed  l)elow.    A  foot-path 
// J  ^       winds  along  toward  the  town. 

Signed  Artist's  Proof.     Very  fixe  imi'RE.ssiox  ix  teiu'ECT  con- 

Height,  24% ;  width,  16%  inches.  ^^t^  ^  -PlClXu^ 

x4.rmstroiig,  No.  86. 

This  etchiiif?  is  the  left-liand  iMirtioii  of  the  larse  plate  Seiiovia  (Arin- 
stroii,;;.  No.  >S.^ )  which  was  eventually  cut  into  two  plates,  uumhers  86  and 
87. 


HAKi,  AXEL  HERMAN 

172.  Segovia:  Sierra  Guadaruama  ix  the  Distaxce.  Etching.  1801. 
A  snow-clad  range  of  mountains,  the  Sierra  Guadarrama,  occupies 
tlie  background,  and  in  the  centre  are  the  lofty  arches  and  straight 
narrow  piers  of  an  aqueduct.  The  foreground  shows  rough  and 
rocky,  with  a  flock  of  sheep  and  their  attendant  shepherds.  Etched 
monogram  and  date  in  the  lower  left-hand  corner. 

Signed  Artist's  Proof.  Very  kixe  imi'kesstox  tx  flawless  con- 
DiTiox".  Gn  the  left,  the  artist  has  written  in  pencil. — 'Sierra 
Gvadnrniiiii  (sic)  Trial  Proof."  ^  /)  /I ^  y? 

Height,  11%;  width,  171/s  inches.  .         C . ^ ^Ut^^Z^C^i^i^ 

Armstrong,  No.  87.  ^ 

This  etching  is  the  upiier  right  hand  jiortion  of  tlie  lar.ire  plate  Segovia 

(Armstroiifr.  No.  s.T)  which  was  eventually  cut  into  two  plates,  Nos.  86 

and  S7  respectivelv- 


HAIG,  AXEL  HERMAN 
173.  Segovia:  The  Alcazar.   Eiclniuj,  1886.    A  lofty  pinnacled  building 
crowns  the  summit  of  a  steep  rock,  which  occupies  most  of  the  ])late. 
^■/tD  -     Below  runs  the  river  Clamores,  with  women  washing  clothes  at  the 
edge  of  tlie  water.    In  the  foreground  are  grouped  figures.  A 
winding  path  descends  on  the  right-hand  side  of  the  picture.  Etched 
monogram  and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  impressiox  tx  flawless  cox- 

DiTiox^.  yf  7 

Height,  2414:  width,  16  inches.  ^'    ^    ^^^f  ^' 

Armstrong,  No.  51.  v  / 

"The  Alcazar  is  not  now  (inite  the  same  building  as  when  Oil  I^.las  was 
conliiie<l  in  it.  niucli  of  it  having  been  recently  i-elinilt.  and  many  destructions 
and  reconstructions  ha\'e  followed  one  another  since  \\w  Moorish  invader 
first  saw  the  possibilities  of  its  splendid  site  and  laid  its  earliest  founda- 
tions."— Arm.stroxc. 
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HAIG,  AXEL  HERMAN 

174.  Segovia,  Sr.vix.    Etchint],  18!t].    Sliows  roui>h  fonntry.  M'itli  a  river 
flowing  ill  a  winding  course  between  precipitous  hanks.    A  few 
po])lar  trees,  a  group  of  peasants  to  tlie  riglit,  one  of  them  riding 
a  donkey,  with  a  flock  of  sheep  lieliind  them,  vary  the  rugged  fore- 
'•^  ground;  l)eyond,  in  the  middle  distance,  lies  the  city  of  Segovia, 

stretching  away  to  tlie  right  upon  level  ground  and  rising  on  the 
left  towards  the  cathedral,  the  towers  and  spires  of  which  sliow  black 
against  the  sky.  In  the  background  towards  the  right  are  the 
snowy  heights  of  the  Sierra  Guadarrama,  lietween  which  and  the 
town  the  great  Roman  aqueduct  of  Segovia  is  plainly  seen.  Etched 
monogram  and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.  Very  fine  impression  in  flawless  con- 
dition. The  title  has  been  written  in  by  the  artist,  on  the  left. 
Height,  24% ;  M'idth,  34  inches.  ^        /,  /  /?  / 

Armstrong,  Xo.  85.  ^ "  /  Cc 


HAIG,  AXEL  HERMAN 

175.  Seville  Cathedral:  Corner.    Etching,  1884.    Shows  a  doorway 
leading  into  Seville  Cathedral,  with  figures  passing  in.    Bright  sun- 

"JO  ■  light  illumines  the  right  side  of  tlie  picture,  and  a  building  on  the 
left  is  in  deep  shadow.  Etched  monogram  and  date  in  lower  left- 
hand  corner. 

Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.   Only  300  proofs  printed.  S      y<3  / 
Height,  271/2;  width,  14  inches.                    /V.  '^i^ti^^^^^C 
Armstrong,  Xo.  36. 


HAIG,  AXEL  HERMAN 

176.  South  Aisle,  Burgos  Cathedral.  Etching,  1907.  A  view  through 
a  high  arch  of  two  chapels,  one  on  the  left,  the  entrance  to  which 
l^-j-Ci  "  is  surmounted  by  a  figure  of  Christ  as  the  Shepherd,  the  other  with 
a  knight  on  horseback.  Priests  and  worshippers  in  foreground 
and  background.  Etched  monogram  and  date  in  lower  right-hand 
corner.  In  upper  margin  is  the  etched  inscription, — "London  Fnh- 
Uf^hed  Februwry  lith  1007  Roht  Dunthorne  5  Vigo  Street  11'.;" 
and  in  the  lower, — "Copyright  1907  hy  Rol)ert  Dunthorne." 
Sijfned   Artist's   Proof.     Very   fine   impression   in   fixk  con- 


dition 


Height,  27;  width,  18  inches.  7/  ^^^^^ 

Boland,  Xo.  163.  '  * 
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HAIG,  AXEL  HERMAX 

177.  South  Aisle,  Lookixo  West,  Bi-i?(iOs  CATirEDUAL.    Etclniif/.  1010. 
^     111  the  centre  is  a  liiijie  stone  jiillar  to  the  rii;lit  of  which,  seen 
^  througli  a  grilled  gateway,  is  a  portion  of  the  choir  stalls  witli  sing- 

ing choristers.  To  the  left  down  the  aisle,  a  procession  is  approach- 
ing. In  the  foreground,  to  the  left,  two  kneeling  women  and  a 
choir  boy.  To  the  right,  beside  a  ]Mllar,  a  priestly  figure.  Etched 
monogram  and  date  in  lower  right-liand  corner.  In  upper  margin 
is  the  etclied  inscription, — "London  Puhlifhed  Spptemher  Isf  1910 
hi/  Eohf.  Duiifliornc  5  Vigo  Street  11'.;"  and  in  the  lower, — "Copy- 
right in  1910  hy  lioht.  Dunthorne." 
Signed  Artist's  Proof.    Vei;y  fixe  iMriiEssiox  ix  flawless  con- 

Height,  281/2 ;  width,  19i/o  inches. 
Boland,  Xo.  182. 


HAIG,  AXEL  HERMAN 

178.  South  Tkaxsei-t,  St.  :\L\i}k's.  Etching,  1911.  View  from  the  north 
Z~~/r^      transept  across  the  body  of  the  church.  Rose  window  in  the  distance; 

to  the  left,  a  double  pulpit  beside  the  entrance  to  the  north  aisle; 
farther  back,  and  partly  obscured,  is  the  entrance  to  the  choir 
hall  surmounted  by  a  row  of  carved  saints,  still  farther  back  is  the 
south  ])ul]nt.    In  the  extreme  left,  a  group  of  worshippers  liefore 
an  altar.    Etched  monogram  and  date  in  lower  right-hand  corner. 
In  upper  margin  is  the  etched  inscription, — "London  Published 
September  16/A  1911  by  Bobf  Dunthorne  5  Vigo  Street  11'.;"  and 
in  lower, — "Copyright  in  1911  by  Robt  Dunthorne." 
Signed  Artist's  Proof.    Vehy  fixe  impeessiox  ix  flawless  cox- 
Height,  171/^  ;  width,  221/4  inches.  ■  ^  ^^-^i^L^(L4^ 
Boland,  X'o.  186.  " 


HAIG,  AXEL  HERMAN 

179.  Stai;  of  BETHLEnE:^.    Afjuatint,  190(1.     Angels  are  pointing  the 
/  —      way  to  the  Wise  Men.    Etched  monogram  and  date  in  lower  right- 
•        liand  corner. 

Signed  Artist's  Proof.    Very  fixe  imi'T!Essiox  ix  flaw'less  cox- 
DiTiox.    The  title  has  been  written  in  by  tlie  artist,  on  the  left. 
Height,  3;  width,  AVo  inches. 

Boland,  No.  227.       '  T'^UJn^  ^ 

The  artist's  Christmas  card  for  1906.  cA.^^*^ 
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HAIG,  AXEL  HEEMAN 

180.  Stockholm.    Etching,  1902.    Stockholm  Harbor,  M'ith  many  towers 
^    vaguely  HUggested  in  the  liackground ;  nearer  to  the  spectator  are 

^         the  waters  of  the  harbor,  with  boats  lying  moored  towards  the  left; 
to  the  right  a  suggestion  of  a  draw-bridge. 
Signed  Artist's  Proof.    Very  fine  impression'  ix  flawless  cox- 

DITION.  ^  r\ 

Height,  614;  width,  1  inches.  /.  /J .  -f-Xyl^^iJ/Col 

Armstrong,  No.  144.  A 

HATO,  AXEL  HEEMAN 

181.  Stockholm  Harbor.    Etrliing,  1892.    The  town  rising  in  the  back- 
^      ground  and  centre  of  the  picture.    In  the  foreground  the  harbor, 

/J  "      with  shipping  and  a  steam  tug  towing  a  liarge.    Etched  monogram 

and  date  in  lower  left-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  imi'ressiox  ix  flawless 'cox- 

DiTiox.    The  title  has  been  written  in  by  the  artist,  on  the  left. 
Height,  71/2;  width,  IV^  inches.  0  /O 

4tiii,.  +  v,^ii,,-     Vr,      119  V  .  / 


Armstrong,  No.  112. 

In  the  Annstroiiir  catalntiuc  this  is  chissed  as  an  iiquatinf.  There  is  no 
aquatint  on  tliis  impression:  possibly  it  is  an  early  state  ))efore  tlie  a(|ua- 
tint  was  laid  in. 


HAIG,  AXEL  HEEMAN 

182.  Stockholm.    Etching,  1888,  Aqvatinf  added  in  1904.    A  peaceful 

7 y     harbour  scene  with  the  dome  of  St.  Catherine's,  and  the  city  sil- 
''^      liouetted  in  gray  sunset  haze.    Etched  monogram  and  dates  in  lower 
left-hand  corner. 

Signed  Artist's  Proof.    Very  fixe  impressiox  ix^  flawless  con- 
niTiox.    The  title  has  been  written  in  by  the  artist,  on  tlie  left. 
Height,  8I/2;  width,  15  inches.  /pi//  / 

Boland,  No.  215.  ^     /  AO^-^^^-'^ 

A  charming  scene,  finislied  in  tlie  full  maturity  of  the  'irtist's  powers. 


HAIG,  AXEL  HEEMAN 
183.  Stockholm:  The  Floatixg  ]\rARKET.    Efcliing.  1888.    A  view  of 

fStockliolm  Harbor,  M'itli  the  tloatini;-  market  l)eing  conducted  on 
rafts  and  boats  in  the  foreground.  To  the  left  a  sailing  ship,  two 
ma.sts  of  which  are  visible,  lies  at  her  moorings;  clo.se  to  the  quay 
is  a  small  steamer.  The  background  is  formed  by  houses  rising 
one  above  the  other  rrti  the  hillside,  while  above  all  is  the  lofty 
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I  Xo.  18;} — C()iil{nin'd\ 

dome  of  tlic  Church  of  St.  Catlieriiic.  Etcht-d  monouram  and  date 
in  lower  left-hand  corner. 

Signed  Artist's  Proof.    Veky  fixe  nii-i.-Essiox  ix  flawless  cox- 

DITIOX.    Only  ;}r)0  proofs  ])rinted. 
Heio-ht,  23-54:  width.  LV54  inches. 
Arinstron^i'.  Xo.  (il. 

ilAKJ.  AXEL  HEEMAN 
184.  Stockholm:  Morxixg.    Drypoint,  18!)1.    A  view  from  the  harhor. 
with  the  dome  of  the  Church  of  St.  Catherine  in  the  background. 
^  Signed  Artist's  Proof.    Veky  five  impression  ix^  flawless  cox- 

Drriox.    Only  100  proofs  printed.  J     ^  Cl^O^L^ 

Height,  0%;  width,  S'/s  inches.  //" 
Armstrong,  Xo.  93.  ■  >  tX^^t 


HAIG.  AXEL  HERMAN 

185.  Stkassbukg.   Etcliing,  1!)03.    Tiie  background  is  composed  of  houses, 
^      trees,  and  the  Cathedral  tower,  which  occupies  the  centre.  The 

tower  is  square,  with  a  pointed  roof,  and  a  clock  is  visible  between 
two  windoM's  at  the  side  nearest  the  spectator.  The  river  and  its 
banks  form  tlie  foreground,  the  farther  side  having  a  straight 
narrow  footpath.  On  tlie  bank  nearest  to  the  si)ectator  are  two 
women  disembarking  from  a  ferry-])unt ;  a  boy  with  a  basket  is 
seated  near  watcliing  them.  Etched  monogram  and  date  in  lower 
right-hand  corner. 

Signed  Artist's  Proof.    Yet;y  fixe  imi'kessiox  ix  flawless  cox- 
DITIOX.  ^  /  /  . 

Height,  131/4  :  width,  8%  inches.  /(^^(Jyi^yC^ 

Armstrong,  Xo.  153. 

It  is  the  Cathedral  of  St.  Thomas  which  is  seen  in  tlie  distance. 

HAIG,  AXEL  HERMAN 

186.  Stkeet  IX  CuEXCA.  Elcliiinj.  188!».  A  small  portion  of  a  street  with 
a  narrow  ])aved  footway,  to  the  left  a  liuilding  with  a  fountain  in 

— the  wall  under  an  archway.  A  mule  with  a  bundle  of  sticks  is 
l)eing  led  down  the  street.  Etched  monogram  and  date  in  lower 
right-hand  corner. 

Signed  Artist's  Proof.    Veiiv  fixe  iMiMtEssiox  ix  flaavless  cox- 

DITIOX. 

Height,  17%:  width.  11%  indies.  fC^Zov^jZ_ 
Armstrong,  Xo.  (i!). 


4^ 
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HAIG,  AXEL  HERMAN 

187.  Street  in  France.    Elching,  1880.    Shows  a  glimpse  of  a  narrow 
jl     passage  with  steps  leading  upwards  between  high  buildings.  There 
oi^-       'ii'e  figures  ascending  and  descending.    In  the  background  are  two 
spires.    Etched  monogram  and  date  in  lower  left-hand  corner. 
Signed  Artist's  Proof.    Veky  fixe  uiiMiEssiox  ix  flawless  cox- 
DITIOX.    Autograph  note  in  ])encil  in  Swcdisli  on  lower  margin. 
Only  200  proofs  printed.  i  y 

Height,  71/s  ;  width,  4-%  inches.  /plAy . 

Armstrong,  Xo.  20. 

This  little  narrow  upright  plate  is  more  or  less  a  coniposition.  The 
two  spires  appeitriiig  in  the  same  aie  those  of  the  ("hartres  Cathedral. 


HAIG,  AXEL  HERMAX 

188.  Stueet  IX  Seville.    Etclinitj,  188;!.    A  narrow  shady  street  leading 
away  from  the  spectator  towards  the  background,  where,  above  other 
/  buildings,  and  lit  by  sunlight,  rises  the  tower  of  Giralda.    A  num- 

^  her  of  persons,  chiefly  women,  are  walking  and  loitering  in  the  road- 

way, and  standing  on  balconies  above.    Etched  monogram  and  date 
in  lower  right  hand  corner. 
Signed  Artist's  Proof.    Vekv  fixe  imfkessiox  ix  flawless  cox- 

uitiox.    Only  300  proofs  printed.  .J  ^ 

Height,  271/2;  width,  14  inches.  £    lO .  /ui^UAypA^ 4yU 

Armstrong,  Xo.  32. 

"The  great  (JiraUla  of  Seville,  the  tower  with  a  'gyratory'  vane  al)ove  it — 
from  wliich  its  name  is  derived,  is  a  featui'e  which  renders  any  picture  in 
wiiich  it  occurs  easily  recogniscahle.  Erected  by  tlie  Moors  upon  founda- 
tions of  broken  and  destroyed  Roman  and  Christian  statuary  in  order 
that  from  it  the  Muezzin  might  sunnnon  the  faithful  to  worship  in  tile  , 
mos(pie  below,  it  now  tinds  itself  the  bell-tower  of  a  Christian  cathedral, 
ruled  by  a  Spanisli  ardibishoi).'' — Akmstkonc;. 


HAIG,  AXEL  HERMAN 
189.  Street  Scexe  axd  Cathei)T!AL,  Chartres.    Etching,  1889.    In  the 
foreground  is  a  bridge  leading  past  old  gabled  liouses,  with  the 
/ (TO  '      cathedral  rising  high  in  tlie  liackground.    ^lany  ])eople  are  seen 
on  the  street  and  to  the  left  two  women  are  washing  clothes.  Etched 
monogram  and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Veky  fixe  impkessiox  ix  flawless  cox- 
DiTiox.    The  title  has  been  written  in  by  the  artist,  on  the  left. 
Only  250  proofs  printed.  // 
Height,  221/2;  width,  ]3y4  inches.      ^    /CtUTC^I^  /  ^ 
Armstrong,  Xo.  29, 
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HAIG.  AXEL  HEEMAX 

1!iO.  SwEDisir  Pulpit.  Efchiiirj,  ISSl.  A  portion  of  the  interior  of  a 
iluirt-h  with  a  preacher  in  tlie  puljiit,  and  a  listening  congregation. 
Etched  monogram  and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.  Very  fixe  impkessiox  ix  fi.awless  cov- 
DiTiox.  First  state  hefore  the  black  skull  cap  was  added  on  the 
head  of  the  preacher.    Rare.       ^  /        ^  / 

Height,  10;  width,  7  inches.  V^i^^^^L/^  C<f 

Armstrong,  Xo.  25.  (/ 

"The  churcli.  of  whicli  jiart  only  appears  in  this  i)late.  is  the  interesting 
old  Swedish  oonntry  cIuutIi  of  Floda  in  Siiderniannland.  Since  the  date 
of  the  etching  it  has  heen  considerably  enlarged,  and  is  in  process  of  being 
decorate<l  from  designs  by  Mr.  Haig." — Armstrong. 


HAIG.  AXEL  HERMAN 

191.  Swedish  River.  Ef chine/,  1883.  A  river  fringed  with  trees;  beyond, 
in  the  background,  is  a  building  with  two  small  towers.  On  the 
right  are  sailing  boats  and  a  large  barge,  on  the  towing  path  a 
woman  and  child  are  walking.    Etched  monogram  and  date  in 

lower  left-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  imfressiox  ix  flawless  cox- 

DiTiox.    The  title  has  lieen  written  in  bv  the  artist,  on  the  left. 

Only  200  proofs  printed.  jL  1  .^..^^^^^^^d^ 

Height,  714:  width,  II14  inches.  '  // 

Armstrong,  Xo.  34.  ^ 

The  artist  calls  this  plate  'Aiisnln  Sirerieii  in  1S83.' 

HAIQ,  AXEL  HERMAX 

192.  Tahragoxa  Cathedral.   Efrhiiu/,  1S95.    This  etcliing  gives  the  view 

across  the  Transept  and  shows  tlie  clioir-screen,  through  whicli  a 
/  ^'  part  of  the  Choir  is  visible,  and  above  it  tlie  organ.  The  painted 
doors  or  shutters  wliich  close  over  the  organ  pipes  when  they  are 
silent  are  open.  To  the  left  is  one  of  the  lofty  piers  of  the  arch 
which  forms  the  entrance  to  the  choir,  with  a  pulpit  beside  it,  near 
which  are  worship])ers.  Etched  monogram  and  date  in  lower  right- 
hand  corner.  In  the  upper  margin  is  the  etched  inscription, — 
"London  PvbJisli Ifli  Ocioher  1895  /;//  Boht  Dunthorne  5  Yigo 
Street  London  11'.,"  and  "Castle  Street  Liverpool :"  and  in  the  lower. 
"Entered  accordin;/  to  Act  of  Congress  in  tJie  year  1895  hi/  Eoht. 
Dunthorne  in  tlie  Office  of  the  Librarian  of  Congress  at  Washifig- 
ton." 

Signed   Artist's   Proof.     Very   fixe   impressiox   ix   fixe  cox- 

ditiox.    Only  250  proofs  ])rinted.  •     ^  ^    ^  /? 

Height,  231/s:  width,  151/2  inches.  A/"  ^^^Oy/ll^i/^ 

Armstrong,  Xo.  11 G. 

\CnnUnuei 
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"Mr.  Hai>;  (U'scrilics  how  when  he  was  first  enjjafjed  iiiioii  sketching  this 
siil)jeot,  the  doors  or  slintters  over  the  orf;an  iiipes  were  closeil.  and  he 
was  not  aware  that  tliey  were  ever  o])ened.  Then  the  orj^an.  without 
warninjr,  liejran  to  sound,  and  as  it  jiealed  forth  the  i^resit  iiainted  doors 
swunj;  majestically  haek,  as  if  oiieninj?  themsehes  spontaneously,  and  tlie 
effect  of  this,  acconipauiecl  hy  the  increasing  volume  of  rich  music,  was 
extremely  grand. 

"Street  describes  this  cathedral  as  one  of  the  most  interesting  and 
beautiful  churches  that  he  had  seen  in  Spain: — 'It  prinluces  in  a  very 
marked  degree  an  extremely  impressive  internal  effect,  without  being  on 
an  exaggerated  scale,  and  condiines  in  tlie  happiest  fasliion  the  greatest 
solidit.v  of  construction  with  a  lavish  disiilay  of  ornament  in  some  parts 
to  which  it  is  hard  to  find  a  parallel.'  It  is  mentioned  in  the  Papal  Bulls 
of  the  eleventh  and  twelfth  centuries  as  then  being  in  process  of  recou- 
struction  after  its  recovery  from  the  desecrating  hands  of  the  ;Moors.  and 
\uidouI)te(lly  much  of  its  fabric  dates  from  the  twelfth  and  thirteenth 
centuries." — Armstrong. 

HAIG,  AXEL  HEKMAX 

193.  Toledo:  Interiok.  Etcliinij,  1!J08.  A  view  toward  the  main  body. of 
2  1^      the  church.    To  the  extreme  right  a  specitator,  and  fartlier  back. 

carved  screens.  To  the  extreme  left  in  sliadow  two  choir  boys  talk- 
ing. In  the  center  toward  tlie  back  pillars  in  high  light  at  the 
post  of  which  is  a  priestly  procession.  Title  faintly  etched  on  tiled 
Hoor  in  lower  left  corner.  Etched  monogram  and  date  in  lower 
right-hand  corner. 
Signed  Artist's  Proof.    Vei!y  fixe  imphession  in  flawless  con- 

Height,  231/2  ;  width,  l.ji/o  inches.  S-  ^ht^^^^-^^ 

Boland,  X"o.  193. 

The  cathedral  was  commenced  in  1227,  and  is  essentially  of  the  loth  cen- 
tury, though  not  completed  till  14!I2. 

HAIG,  AXEL  HEEMAN 

194.  Toledo:  The  Convextual  Chidch  of  San  Juan  de  los  Eeyes. 

Etcliing,  1894.  A  dark  church  interior  lit  by  a  window  situated 
j/,J  ^  high  on  the  left,  below  M'liich  is  rich  carving.  The  rays  of  sun- 
light pass  above  the  heads  of  priests  and  acolytes  towards  the 
right  of  the  picture.  The  priests  are  advancing  Mnth  their  backs 
to  the  spectator,  apparently  towards  an  altar,  for  the  celebration 
of  service;  behind  them  men  and  women  are  kneeling  on  the  iloor 
and  on  two  steps.  The  way  towards  the  altar  is  carpeted.  Etched 
monogram  and  date  in  lower  left-hand  corner. 

Signed  Artist's  Proof  on  vellum.  Vei!Y  fixe  impression  in  flawless 
condition.    Onlv  150  proofs  printed.  ^  ,  / 

Height,  17;  width,^]17/,  in,.hes.  Q  ^^^^^ 

Armstrong,  Xo.  111.  y 

\('()iifiiiii((l 
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"Mr.  H;iifj  observes  that  the  decoratidii  <if  tliis  chnrch  is  extreuicly  tlorid 
hite  (iutliic,  the  carviii;;  Iteiiii;  WdiKk'rful  nf  its  kind.  Its  (hite  is  tlie  1>('- 
yiiiniiig  of  tlie  sixteeiitli  eeutury.  It  was  Imilt  liy  Ferdinand  and  Isaliella, 
and  is  one  of  tlie  many  tine  eluirehes  that  survive  in  ToU'do  out  of  a  far 
larirer  niunl>er  to  remind  the  traveller  (jf  the  greatness  that  has  departed 
from  the  old  cai'ital." — Akmstko.ng. 


JIAIG,  AXEL  HERMAX 

VJ5.  Toledo  Catheuj!AL,  Ixtekiok.  Aquatint  and  ctcliiiKj.  188!).  Tliis 
_  very  striking  etcliiiig  consists  almost  entirely  of  aquatint,  giving  it 
oi^^  -  the  appearance  of  a  mezzotint.  It  shows  the  sanctuary  with  the 
choir  entering  it  in  procession.  There  are  kneeling  figures  in  deep 
shadow  in  the  foreground,  and  the  screen  and  the  pillars  arc  in 
strong  light.  Etched  monogram  aiul  date  in  lower  right-hand 
corner. 

Signed  Artist's  Proof.    Veky  fine  i:m  i'i;ession  in  flawless  con- 
mxiox.    Only  350  proofs  pnnted.  /drt6^  .^lA^ 

Height,  2()i/2 ;  width,  rc>4  inches. 
Armstrong,  X"o.  (5G. 

"The  Cathedral  of  Toledo,  still  the  seat  of  the  metropolitan  archblshoi) 
of  Simin.  was  originally  built,  so  legend  says,  in  honour  of  the  Blessed 
Virgin  during  her  lifetime,  iind  was  long  afterwards  used  by  the  Moors 
as  a  mosque  during  their  occui)an('y.  The  building  so  deseerated  was  pulled 
down  later,  and  the  present  one  was  eompleted  towards  the  end  of  the 
fifteenth  century.  The  richness  of  the  earvings  that  adorn  the  exterior  of 
the  vitro  may  be  judged  from  Mr.  Haig's  etching  of  it ;  it  is  situated  rather 
uearer  to  the  east  end  than  in  most  Spanish  cathedrals,  although  in  a 
more  central  position  than  the  choirs  of  English  cathedi-als." — Armstrong. 


EAIG,  AXEL  HEEMAX 

19G.  Toledo:  View  of  South  Aisle.    Etcliintj,  1910.    The  lofty  spaces 
of  the  South  Aisle  are  seen  in  the  distance  to  tlie  right.    The  centre 
/T^-^i^  —     of  interest  is  a  richly  carved  screen  in  high  liglit  towards  the  middle 
of  the  picture,    ({roups  of  priests  and  worshippers  in  foreground. 
To  the  extreme  right  on  a  pillar  is  a  Station  of  the  Cross.  Etched 
monogram  and  date  in  lower  right-hand  corner.    In  upper  margin 
is  the  etched  inscription, — "London  Published  dfti.  May  1910 
Roht  Duntliorne  5  Vigo  Street  IV'.;"  and  in  lower, — "('opijriyht  in 
1910  tjij  Kobt  Dunthornc." 
Signed  Artist's  Proof.    Very  fixe  impkession  in  flawless  con- 
dition. /7 
Height,  283/8  ;  width,  I914  inches.  /H^  .  tt>xLXZ//o 

Boland,  X"o.  180. 
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HAIG,  AXEL  HEEMAX 

197.  Trafalgar  Square.  Eiclriiif/.  18sn.  Sliows  King  Charles  I's  statue. 
1/         with  St.  Martin's  Churcli  visil)k'  l)ehind  it.    Etched  monogram 

'/  and  date  in  lower  right-hand  corner. 

Signed  Artist's  Proof.    Very  fixe  impres^siox  ix  flawless  cox- 
DiTiox.    The  title  has  been  -written  in  bv  the  artist,  on  the  left. 
Height.  9% :  width,  'i  inches.  ^  // 

Armstrong,  Xo.  77.  /IdyU-  fCUyiAX^ 

HAIO,  AXEL  HEEMAX 

198.  I"lm  Cathedral.  ElcJiing,  190"^.  A  portion  of  the  interior  of  the 
Cathedral  is  given.  Beyond  the  foreground,  which  is  paved  with 
square  tiles,  rises  the  lofty  Chancel  arch,  with  the  tapering  canopy 
of  the  tabernacle  to  the  left  of  the  spectator.  This  is  carved  with 
considerable  wealth  of  detail,  and  has  many  niches  filled  with  statues 
of  saints.  Xear  it.  and  towards  the  right-hand  side  of  the  picture, 
is  the  Kreuzalifir.  In  the  Clioir  a  long  doul)le  line  of  carved  heads 
or  busts  of  saints  and  worthies  adorns  the  stalls,  and  is  visible 
above  the  wrought-iron  screen  or  railing.  Etched  monogram  and 
date  in  lower  right-liand  corner.  In  the  lower  margin  is  the  etched 
inscription. — "London  Publish rd  V.)02  In/  Roht  Dunihorne  5  Tigo 
Street  London  W:'  0%^-^^^ 

Signed  Artist's  Proof.    Very  fine  lirpRESsiox  ix  flawless  Q^'- 

mxiox.    Only  250  proofs  printed.  .  j 

Height,  2iys :  width,  l^l/o  inches. 
Armstrong,  Xo.  146. 

'•This  etching-  shows  a  view  from  tlie  south-west  of  the  Choir  of  the 
Miinster.  T'lm.  foiuiiieiiced  in  the  fourteenth  century,  and  not  actually  com- 
pleted until  the  nineteenth,  when  it  was  restored  and  finished.  The  most 
conspicuous  feature  is  the  Sakraincntfi-hiiuxclicii.  or  sacramental  tabernacle, 
a  reniarkalile  piece  of  fretted  (iotliic  work,  taperinjr  with  extreme  grace 
and  delicacy,  as  can  l)e  .iud}re<l  from  the  rei)roduction  given.  The  busts 
above  the  Choir  stalls  may  also  be  citeil  as  peculiar.  Tliey  were  the  work 
of  a  carver  named  .lilrg  Syrin.  whose  own  i)ortrait  tigures  among  those  on 
the  nortli  side,  though  not  in  the  two  rows  seen  in  the  etching.  These 
are  of  saints  and  jtrophets  of  the  Old  Testament  occupying  the  U)wer  row. 
and  of  apostles  and  saints  of  the  New  Testament  above  them.  Correspond- 
ing beads  on  the  op]iosite  side  of  the  <'hoir.  not  sf^^n  in  the  etching,  are 
of  holy  women,  the  wife  of  the  artist  being  placed  among  them.'" — Arm- 
strong. 


HAIG,  AXEL  HEEMAX 

199.  Under  the  Great  Xorth  Porch.  Charti.'Es  Cathedi!al.  Etching, 
^       1882.    The  porch  is  supported  by  ])iers,  round  wliich,  near  their 
^/  —      top,  are  statues  of  saints  in  niches  with  carved  canopies  over  their 
heads.    The  sculptured  figures  of  the  nearest  piers  stand  out  boldly. 

[Continued 
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[No.  m)—Cunliniic<l\ 

A  gal)le(l  liouse  opposite  is  visible,  and  from  the  roadway  a  proces- 
sion is  ascending,  with  a  few  spectators  looking  on.    Etched  mono- 
gram and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Vehv  kine  impkessiox  ix  flawless  cox- 
DiTiox.    The  title  has  been  written  in  In'  the  artist,  on  the  left. 
Only  250  proofs  printed. 
Height,  22%;  width,  17i/s  inches. 
Armstrong,  No.  28. 

"\'i(>llet  le  Due  wrote  of  the  transept  poi-elK's  as  follows: — 'l.cs  porches 
iionl  et  Slid  plantes  tlevant  les  portes  du  transept  de  la  ("atheilrale  de 
Chartres  passent,  a  justes  titres,  jtonr  des  chefs-d'ceuvre.  I>eur  plan,  leur 
structure,  leur  onienientation.  la  statuaire  <iui  les  couvre.  sont  des  objets 
detude  inepuisahles  ,et  leur  ensemble  presente  cette  harmonie  complete 
si  rare  dans  les  (puvres  d'architecture.  Celui  du  nord,  plus  rlche  de 
details,  plus  complet  comme  entente  de  la  sculpture,  plus  original  peut- 
etre  conime  composition.  i)roduirait  plus  d'etfet.  s'il  etait  ainsi  que  celui 
du  sud.  eleve  sur  ini  grand  enmarchement.  et  expose  tout  le  jour  aux  rayons 
du  soleil.  Dans  rorigine  ces  deux  iwrches  etaient  peints  et  dores :  leur 
aspect  alors  devait  etre  uierveilleux.'  " — Armstronc;. 

• 

HAIG,  AXEL  HERMAN 

200.  Fpsala  Catheukal  :  Ixtehioi;.    Etching,  188-1.    The  Choir  is  shown 
with  a  group  of  spectators  watching  the  service,  which  is  being 
/./••^  conducted  within  the  rails  by  a  bishop  wearing  a  mitre.    These  are 

standing  in  the  South  Aisle,  the  whole  length  of  which,  to  the 
eastward  and  beyond  the  Choir,  is  visible.    The  roof  of  this  and 
the  wall  space  and  roof  visible  above  the  Choir  are  decorated  with 
frescoes.    Etched  monogram  and  date  in  lower  left-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  impeessiox  ix  flawless  cox 

niTiox.    Only  100  proofs  printed. 
Height,  22;  width,  13%  inches. 
Armstrong,  No.  ST. 

"This  is  one  of  the  etchings  made  by  Mr.  Haig  with  a  view  to  the 
restoration  of  T/|)sala  Cathedral,  and  in  order  to  enable  a  correct  judgment 
to  be  formed  of  the  effect  of  his  proposals.  The  impressions  of  this  i)late 
which  have  been  published  in  Sweden  bear  a  Swedish  inscription  in  two 
lines  etclied  in  oi)en  letters.  The  frrsro  decoration  may  be  mentioned  as 
part  of  the  detail  of  this  fnnntidshild  or  forecast,  as  Mr.  Haig  terms  it. 
which  has  not  been  carried  into  effect  in  the  actual  work  of  restoration." — 
Armstrong. 


HAIG,  AXEL  HERMAN 

201.  Fpsala  :  Desigx  for  the  RESTOfsATiox  OF  THE  Cathedtial.  Efchinr/. 

3    1881.    Li  the  foreground  the  river  rushes  down  a  weir  under  an 

^  embankment  with  stone.    Close  by  are  market  stalls  and  a  black- 

smith's forge.    The  cathedral  has  at  its  west  end  two  lofty  spires. 

[Continued 
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l)ehiiKl  which  is  a  sma)!  ime.  Etched  moiiograiii  and  date  in  lower 
left-hand  corner. 

Signed  Artist's  Proof.    Veky  fixe  iMriiEssiox  ix  flawless  cox- 

DiTiON.    Only  100  proofs  printed. 
Height,  2214 ;  width,  13%  inches. 
Armstrong,  No.  24. 

Halg'.s  suggestion  f()r  the  altering  (if  the  Catliedral  was  not  carrit'd  out, 
in  eonseqiience  of  wliicli  tlie  two  spires  do  not  aiipcar  on  tlie  restored 
cathedral  in  this  great  University  town  of  Sweden. 

HAIG,  ANEL  HEEMAN 

202.  Yexice.  Etcliing,  1877.  A  view  on  a  canal,  M'ith  the  dome  and  cam- 
^    JV     panile  of  a  church  visible  over  houses,  and  gondolas  plying  on  the 

06^  "  canal. 

Signed  Artist's  Proof.  Very  fixe  impkessiox  ix  flawless  cox- 
DiTiON.  FiKST  STATE.  Eai!E.  The  title  has  been  Avritten  in  by 
the  artist,  on  the  left.  ^  y 

Height,  4;  width,  5%  inches.  //  AZ  -^O^t^t;^ 

Armstrong,  No.  9. 

HAIG,  AXEL  HERMAN 

203.  Verox'A.    Elcliiufj,  1877.    Houses  seen  from  the  opposite  Itank  of 

the  river,  with  towers  and  the  campanile  rising  behind  them.  In 
/  7  —      the  foreground  are  figures  of  women,  some  of  whom  are  kneeling 
/  close  to  the  M'ater  washing  clothes.    Etched  monogram,  date  and 

the  number  "3"  in  lower  left-hand  corner. 
Signed  Artist's  Proof.    The  surface  of  the  jjaper  has  been  slightly 

broken  in  one  place.    The  title  lias  been  written  in  by  the  artist 

on  the  left.  /]       /"  ^ 

Height,  3%  ;  width,  5%  inches.  /() .  'T-CutJ:^^^^ 

Armstrong,  No.  3. 

Since  tliis  plate  was  first  etched  Mr.  Haig  lias  added  some  aqimitint  to 
tlie  treatment  of  the  sky. 

HAIG,  AXEL  HERMAN 

204.  Verona:  The  Pulpit  of  Sax  Fehmo  ]\rAGGioKE.  Efrhini/,  18S1.  Iii- 
-j  terior  of  a  church,  with  a  pulpit,  surmounted  by  a  cano]iy  towards 

JyO  ~  the  right,  and  figures  kneeling  in  the  foreground.  Etched  mono- 
gram and  date  in  lower  right-hand  corner.  On  some  proofs  there 
is  a  remarque  (consisting)  of  three  angels  .singing,  with  inscrip- 
tion,— "Sursum  corda." 
Signed  Remarque  Proof.  Very  fixe  impressiox  ix  flawless  cox- 
ditiox.  The  title  has  been  written  in  by  the  artist,  on  the  left. 
Only  250  proofs  printed.  ri  . 

eight,  14  ;  width,  I214  inches.  //Uly .  "^^-^^y 


Height,  14  ;  width,  I214  inches 

Armstrong,  No.  2(5.  // // 

1/  ((/(  ' 
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The  clnircli  .it  San  Feniid  Miifj^ioi't'  Jit  A'cioiia  was  huilt  h\-  tlic  IJcMic- 
(lictiiies  in  the  fourteenth  century,  and  later  Dw  neil       the  Franciscans. 

HAK;,  axel  HERMAN 
205.  Vehoxa:  Poxte  Pieti!0.    Etching,  18i!).    A  view  from  the  emhank- 
iiK'iit  across  the  river  and  tlie  arched  stone  hridge  to  the  old  houses 
/^^^       and  tlie  dome  in  tlie  background.    Etched  title  in  lower  right-hand 
corner.   Etched  monogram  and  date  in  lower  left-hand  corner. 
Signed  Artist's  Proof.    Vekv  fixe  iimpuessiox  ix  PErtFEcx  cox- 
ditiox.   Tlie  title  has  been  written  in  by  the  artist,  on  the  left. 
Height,  5 ;  width,  8  inches. 
Boland,  No.  201). 

This  etcliinir.  tlimiijli  (huie  in  1S7!).  is  nc^t  inclndeH  in  the  Arnistront 

HAIG,  AXEL  HERMAN 

20G.    Vespers.    EfcJiinf/,  18!)L    The  interior  of  a  church,  with  a  priest 
in  the  background  ascending  the  steps  of  a  pulpit.  Worshippers 
3  y^^Jd-       are  kneeling  beneath  a  canopied  group  of  carved  figures.  Etched 
/  monogram  and  date  in  lower  left-hand  corner. 

Signed  Artist's  Proof.    Very  fixe  impressiox  ix  flawless  cox- 
ditiox.   Only  150  proofs  printed.      t,       — /  yf  ^ 
Height,  17%;  width,  11%  inches.             .    7c^U^6y^^^<^  ^  ^- 
Armstrong,  No.  89. 

"Tlie  motive  of  this  subject  was  found  at  Beauvais,  hut  the  suhjeet  is 
not  oue  of  those  which  needs  a  local  name,  nor  is  it  intended  as  an  accurate 
representation  of  the  huilding  or  of  the  scene  shown." — Armstrong. 

HAIG.  AXEL  HERMAN 
207.  Vespei!  Bell,  The.  Etching,  1879.  In  the  foreground  are  steps 
up  which  three  women  are  passing  from  left  to  right;  beyond  them 
a  man  and  woman,  and  further  on  a  procession  carrying  a  crucifix 
and  torches.  The  figures  are  in  old  Flemish  costume.  The  arch 
is  surmounted  by  a  covered  way  connecting  two  houses.  The  back- 
ground is  formed  by  a  church  with  steep  roof  and  flying  buttresses 
visible.  Etched  monogram  and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof  with  the  etched  remarque.  Presentation  copij. 
Very  fixe  ijipkessiox  ix  flawless  coxditiox.    Only  50  proofs 

Hdght,  213/8  ;  width,  12%  inches.  ^.        ■  ^^^^^l^H^t^^^^a^^;^^^ 

Armstrong,  No.  12. 

Of  this  well-known  etchiii;;,  the  earliest  and  scarcest  of  Mr.  Haig's  more 
important  works,  only  50  proofs  were  issued.  The  work  is  hased  lar,gely 
on  the  artist's  ohservations  in  Niireniber};. 


Second  Session,  Wednesday  Evcninf/,  ^Ipril  ■iOtli 


Jo 


THE  BOLAND  COLLECTION  AMERICAN  ART  ASSOCIATION 

HAIG,  AXEL  HERMAN 
208.  Waiting  fou  the  Fei!KY,  Li'meck.    EtcJtiiu/.  188,").    The  landiiii:- 
stage  of  the  ferry,  with  figures  grouped  upon  it,  projects  from  the 
hank  of  a  river  in  the  foreground  of  the  picture.    The  river  flows 
1)V,  with  a  ferrv  starting  from  the  opposite  hank.     Beyond  are 
houses  and  two  church  spires.    Etched  monogram  and  date  in  lower 
right-hand  corner. 
Signed  Artist's  Proof.    Vei!Y  i-i\e  impressiox  ix  flawless  cox- 
Height,  13%:  width,  81/s  inches. 
Armstrong,  Xo.  48. 


HAIG,  AXEL  HERMAX 

20!».  Washerwomex  at   Chaktres.     Etchiiuj,  188T.     A   river,  closely 
hemmed  in  by  liouses,  with  women  washing  at  the  waterside  under 
3S  ^  penthouse  on  tlic  left.    Etched  monogram  and  date  in  lower  right- 

hand  corner. 

Signed  Artist's  Proof.    Veky  fixe  impressiox  ix  flawless  cox- 

ditiox^.    Only  400  proofs  printed. 
H..i,M.  1 0 :  width  r  inohes.  /p 
Armstrong,  JNo.  o!).  / 

"This  is  a  very  chanuiii;;  little  plate,  and  one  which  is  not  easy  to 
obtain,  the  artist  himself  liavinj;  lonj;  possessed  hut  one  example  of'nt. 
A  trreat  many  were  presenteil.  when  it  was  hroufjht  out,  to  suhscribers  to 
the  Artist's  Bene\(>lent  Fund.  Mr.  Haifr  havinjr  driven  it  for  that  purpose, 
and  in  this  way  many  were  induced  to  support  an  excellent  institution, 
who.  it  is  to  be  hoped,  have  since  continued  tt>  do  so." — Armstroxg. 


HAIG,  AXEL  HERMAX 

210.  West  Doorway,  Holykood.    Elchituj,  1878.    The  doorway,  which  is 

at  the  angle  formed  by  two  portions  of  the  building,  occupies  the 
^  IJ^      middle  of  the  plate,  and  is  richly  carved.    A  man  and  a  boy  are 
/  entering,  and  two  women  are  coming  out.    Above  are  the  empty 

windoM'S  of  a  ruin.    Etched  title  in  margin  below.    Etched  mono- 
gram and  date  in  lower  left-hand  corner. 
Signed  Artist's  Proof.    VEin'  fixe  impressiox  ix  flawless  cox- 

DiTiox.    Only  50  proofs  printed.  . 
Height,  11 :  width,  8  inches.  I'VcJ.  ^' 

Armstrong,  Xo.  fi. 

HAIG,  AXEL  HERMAX 

211.  Westminster:  Ixtehior.  Elrliiin/.  1^02.  View  showing  tiie  altar, 
t'  ^  the  screen  and  tlie  apse  beyoiul.  Spectators  are  seen  in  front  of 
^                                                      '  [Continued 
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the  saiu-tuary  railiii,>i'.  Etched  nioiiooram  and  date  in  lower  left- 
hand  corner. 

Signed  Artist's  Proof.    Veky  fine  impression  in  flawless  con- 
dition.   The  title  has  heen  written  in  by  the  artist,  on  the  left. 
Height,  101/2  ;  width,  714  inches. 
Boland,  No.  208. 

This  etcliiiif;,  tliouf^li  ddiie  in  I!)Oii,  is  not  included  in  Armstrong's  cata- 
logue. 


HAIG,  AXEL  HERMAN 

212.  Westmixstei;  Ahbey:  The  Cloisteks.  Etcliing,  1886.  The  spec- 
tator, looking  down  tlie  vaulted  cloister,  the  open  side  of  which 
is  on  the  right,  and  through  a  doorway  narrower  than  the  cloister 
itself,  can  see  a  passage  way  and  a  glimpse  of  open  air  beyond. 
Etched  monogram  and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Vehy  fine  imphession  in  flawless  con- 

H  -Sin :  wi,,.,,,  .34  /  ^-^^ 

Armstrong,  Xo.  4(5.  (/ 

"Visitors  to  the  Al)l)ey  who  have  made  their  way  to  the  ("liapter-House, 
and  who,  if  from  the  United  States,  will  possibly  have  deposited  their 
cards  beneath  the  monument  to  their  countryman  .Tames  Russell  Lowell, 
should  turn  to  the  left  after  leaving  it  in  order  to  tind  themselves  at  the 
point  where  Mr.  Haig  made  this  etching.  From  the  eastern  end  of  the 
south  cloister  they  will  see  the  view  that  he  shows,  and  will  find  that  the 
vaulted  opening  in  the  background  leads  into  Dean's  Yard." — Armstrong. 


HAIG,  AXEL  HERMAN 

213.  Westminstei!  Abbey:  A  Dare:  CoiiNER.    Etching,  1886.    Shows  the 
^     entrance  to  the  South  Aisle  of  Henry  VII's  Chapel.    Two  walls 
^^^L^     meet  at  a  right  angle.    The  foreground  shows  paved  flooring  and 
two  steps.    Through  the  rectangular  doorway  three  steps  lead  into 
the  cliapel  beyond.    Etched  monogram  and  date  in  lower  right-hand 
corner. 

Signed  Artist's  Proof.    Yery  fine  impression  in  flawj^ej^s  con- 
dition. 

Height,  12%:  Avidth,  T%  inches. 
Armstrong,  Xo.  -43. 

"This  is  the  entrance  to  the  South  Aisle  of  Henry  VII's  ("haiiel.  and  those 
who  wish  to  identify  the  siiot  can  do  so  on  their  way  to  visit  the  tomb  of 
Maiy  Queen  of  Scots."- — Armstrong. 
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ITAIG,  AXEL  HERMAN 
214.  Westminstei!  Abisky  :  Tn  k  Enti;axc  k  to  the  Pokts'  Couxeu.  Etch- 
ing, 188(5.    A  filinipsc  of  the  I'xti'fior  of  the  al)bey,  rising  in  the 
^0  ~     background,  is  afforded  b_y  tliis  eteliing.    A  narrow  alloy  or  roadway, 
bordered  by  iron  railings  and  small  trees,  with  pavements  and  one 
of  the  corners  of  a  house  to  the  left  of  it,  conducts  the  eye  past 
the  ('ha]iter-T-Iouse  to  a  small  doorway  which  leads  into  the  Poets' 
Corner.    Etched  monogram  and  date  in  lower  right-hand  corner. 
Signed  Artisfs  Proof.    Xeuy  fixe  impkessiox  ix  flawless  cox- 

DITIOX.  /> 

Height,  11%:  width,  7  inches.  /pt^  bZ-zTXX.-^v'^X^ 

Armstrong,  Xo.  -io. 

"The  portion  of  the  exterior  of  the  abhey  shown  in  this  i)ljit('  can  hest- 
l>e  found  Iiy  visitinir  the  Poets'  Corner  and  jjassinj;  out  at  the  (hiorway 
situated  at  tlie  south-eastern  corner  of  the  Sonth  Tninsei)t.  It  will  tlien 
lie  seen  tliMt  there  are  now  no  huildinjis  not  connected  with  the  ahhey  at  this 
IMiint  where  the  etcher  has  [ilaced  them  on  the  left  hand  side  of  tlie  pic- 
ture."— Armstkoxg. 


HAIG,  AXEL  HERMAN 

215.  We.stmixstei!  Abhey:  North  Chaxcel  Aisle,  booking  eastward. 

E fell  in;/,  1885.    To  the  right  of  the  spectator  is  the  tomb  of  Henry 
.  III,  situated  between  two  pillars  forming  the  north  side  of  the 

7  Chapel  of  Edward  the  Confessor.  Below  the  tomb  is  seated  the  verger 

with  a  mouse  near  him.  Beyond  are  steps  leading  to  the  Chapel 
•  of  Henry  Yll,  and  to  the  I'eft  of  these  St.  Paul's  Chapel,  with 

tattered  Hags  i)laced  high  tipon  the  wall.    Etched  monogram  and 

date  in  lower  left-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  impressiox  ix  flawless  cox- 
Height,  2oy2'.  width.  151/^  inches. 
Armstrong,  Xo.  41.  r 

In  the  i)aniiihlet  exiilanatoi'v  of  these  etcliinics  of  Westminster  Abbey, 
Mr.  Haii;  thus  describes  the  subject  of  this  iilate: — 

"Passinjr  by  the  nave,  whei-e  I  have  found  but  little  that  lends  itself  to 
my  purp(>se.  let  us  enter  tlie  aisles  of  tlie  chancel,  wliere,  on  the  north  side, 
I  tind  my  first  subject.  I  choose  this  because  here  comes  prominently  into 
view,  on  the  rii;ht  side  of  the  picture,  tlie  tomb  of  Kiufi  Henry  III.,  durins 
whose  rei^n  the  greater  portion  of  tlie  present  abbey  was  erected.  The 
tomli.  containini,'-  mosaics  and  tine  slabs  of  i)ori)hyry  and  marble,  is  the 
wdik  of  a  Roman  artist,  and  was  finished  some  years  after  Henry's  death, 
which  took  place  in  VITX.  Here  is  also  to  be  seen  the  chantry  of  Henry  \' .. 
a  rich  mass  of  sculpture,  calling;  to  mind  the  .i;reat  altar-pieces  of  some 
Spanish  cathedrals.  Centrally  in  the  picture  is  seen  the  tine  (Jothic  monu- 
ment (d'  Lewis  Ivobsart.  who  at  the  battle  of  A;:incourt  so  distin;,'uished 
himself  that  Kinj^  Henry  \.  made  him  his  standard-bearer.  The  monu- 
ment has  unfortunately  lost  its  recuiiilient  ti,i,^ures.  The  tattered  and 
nearly  black  banners  suspended  from  the  walls  of  tlie  Chapel  of  St.  Paul 
add  an  iiiteri'st  of  their  own  to  the  \iew." 
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Wkstmixstei!  Ahi!FA':  Xortii  PoiiCH.    Etcliiiuj,  The  Nortli 

]*()reli  asi  seen  from  the  opposite  side  of  tlie  roadway.    The  Victoria 
^yJji      tower  of  tlie  Houses  of  Parliament  and  a  [)ortion  of  St.  Margaret's 
/  Churcli  on  the  left.   Etched  monoiiram  and  date  in  lower  right-hand 

corner.    In  the  upper  margin  is  the  etched  inscription. — "London 
Puhlished  \st  Xon:  1903  /;'//  Roht  Dnnfhorne  5  Yif/o  Sf.  W.;"  and 
in  lower, — "Copi/rif/li  I  1!)0;5  hi/  Huhi  Dinifliorne." 
Sio-ned  Artist's  Pronf.     \'f,i;y  fixe  im I'liEssiox  ix  flawless  con- 
dition'. ^  . 
Height,  287/8  ;  widtli.  21  inches.      //  /2-^2^WX 
Armstrong,  Xo.  14!). 

Etchin.ir  shows  the  entrance  to  the  North  Transei>t  of  the  AI>hey.  built 
by  Kichanl  II  and  known  formerly  as  "Sdldiium's  Porch." 


HAIG,  AXEL  HERMAN 

217.  Westminster  Abbey:  The  I'oets'  Corxei:.    Efrliitu/.  188(1.  Seats 
j^ll     occupy  the  foreground  of  this  plate,  and  in  the  centre  beyond  them 
- —      stands  the  high  ])edestal  surmounted  by  the  bust  of  Dryden.  Beyond 
are  other  monuments.    P^tclied  monograiu  and  date  in  lower  right- 
hand  corner. 

Signed  Artist's  Proof.    Vei;y  fixe  impressiox''  ix  flawless  cox- 

DITIOX. 

Height,  12  ;  width,        inches.  /l9^ 
Armstrong,  Xo.  44. 

"This  etchiui:  does  not.  as  a  matter  of  fact,  show  the  Poets'  Corner, 
but  only  a  small  part  of  the  South  Transept,  in  whieh  it  is  situated.  The 
wealth  of  interestiii};  monuments  familiar  to  every  visitor  to  London,  and 
gathered  to.i;ether  in  the  Poets"  Corner,  lies  to  the  ri.;,dit  hand  of  the  spec- 
tator Mho  places  himself  in  the  fore;;round  of  Mr.  Hai,i;'s  Picture." — 
Armstrong. 


HAIG,  AXEL  HERMAX 

218.  Westminster  Abbey:  View  from  St.  Edmund's  Chapel.  Etching, 
1885.  The  spectator  faces  the  archway  which  leads  into  Henry 
&  O  ^  VII's  Chapel.  In  the  foreground  are  visible  portions  of  three  flat- 
topped  tomljs,  and  behind  them  is  one  surmounted  ])y  a  recumbent 
figure  in  armor:  other  portions  of  tombs  are  al.so  visible.  latched 
monogram  and  date  in  lower  left-hand  corner. 
Sig^ned  Artist's  Proof.    Very  fixe  imi-ressiox  ix  flawless  cox- 

DITIOX.  y 

Height,  251/2  :  width.  1514  inches.  (1  ^Z^-d^tfT^^  /^y^i^iytZ 

Armstrong,  X"o.  40.  // 
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HAIG,  AXEL  HER:\1AN 

21!).  Westmixstei:  Ahbey  :  View  ok  'i  iie  Chancel  fhom  the  Soutu 
Ti!AXSEi'T.  KtcJiirif/,  I880.  From  the  South  Transept  tlie  spec;- 
)jV  tutor  looks  across  tlie  top  of  ])e\vs,  just  visible  in  the  foreground, 
towards  the  Chancel  rails.  In  the  left-hand  corner  of  the  picture 
the  lectern  can  be  seen ;  and  towards  the  right  visitors  clustered 
near  the  rails  are  contemplating  the  Chancel  under  the  guidance  of 
a  verger.  Three  tombs,  with  recumbent  figures  upon  them  and 
canopies  above,  are  conspicuous  along  the  north  side  of  the  Chancel. 
Etched  monogram  and  date  in  lower  left-hand  corner. 


Signed  Artist's  I'roof.    Veky  fine  uiriiEssiON  in  flawless  cox- 


DITION.  '  ^ 


Height,  814;  width,  Ifi/s  inches. 


Armstrong,  No.  42.  (/ 

"III  tlie  view  of  the  chancel,  taken  from  the  south  traiisciit.  will  lie  seen 
the  iiioiiunieiit  of  Ayiner  de  ^'alence  (132H).  cousin  of  Edward  I.  and  Eaii 
of  rVniliroke;  to  the  east  of  this  the  tomh  of  Edmund  Croiichhack,  first 
Earl  of  Lancaster  iind  to  the  west  that  of  Aveline.  wife  of  the  latter. 
T()  show  to  what  an  extent  vandalism  may  ro.  I  will  here  mention  that 
when  the  monument  of  (Jeneral  Wolfe,  killed  at  Quebec,  1750.  was  to  he 
erected,  it  was  actually  iiroiioscd  to  destroy  the  venerable  and  beautiful 
tomb  of  Aymer  de  N'aleiice  and  to  place  that  monument  in  its  stead.  The 
idea,  was,  however.  throUf:h  the  interference  of  Horace  Walpole,  altered, 
and  the  cumbrous  lilock  of  marble  was  placed  on  the  other  side  of  the 
aisle,  even  then  not  without  saciiticiii};  an  ancient  (iothic  screen." — A.  H. 
Haig. 


HAIG,  AXEL  HERMAN 

220.  "What  Cheer."  Etch  lug,  1893.  An  old  man  is  sitting  by  a  table 
^  and  stirring  an  open  fire.    Etched  monogram  and  date  in  lower 

I  ^       right-hand  corner. 

Signed  Artist's  Proof.    Fixe  impkessiox  rnixTED  ix  reddish  ixk. 

The  title  has  been  written  in  liy  the  artist,  on  the  left. 
Height,  Si/s;  width,  3i/o  inches.  Y    >  , 

Boland,  Xo.  22fi.  -f  ■  ^  ■ 

The  artist's  Christmas  card  for  1S98. 


HAIG,  AXEL  HERMAN 

221.  Windmill,  Bruges.    Etchin;/,  1817.    The  windmill  is  silhouetted 
^         against  the  sky.    Boat  with  fishermen  in  foreground.    Etched  date 
/  /—      and  initials  in  lower  right-hand  corner.    The  etching  was  appar- 
ently made  on  the  plate  over  another  etching  of  a  saint  with  aure- 
ole, traces  of  Mhich  are  still  to  be  seen. 

[('(/iithiurd 
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[Xo.  221 — Co  It  tin  lied] 

Signed  Artist's  Proof.    Veky  fine  iMrKEssioN  ix  flawless  con- 

DITIOX. 

Height,  0%  ;  widtli,  oyj^  indies. 
Armstrong,  Xo.  1. 

Ill  till'  marjiiii  is  the  fdlluwiiii;  auto^'raiili  pfiicilled  note  by  the  artist. — 
"This  is  the  first  (itt(  in/il  at  vtchiiKj  I  iiiddc  (it  ISruyvs  1S77,  nut  in  Gotland, 
^ircdcti.  tilthouijh  iini  iriiidmilJ  there  iras  like  this.  Etehing  No.  2  /  ltd  re 
foriiotten.    A.  H.  H" 

HAIG,  AXEL  HEEMAX 

222.  AViNUSOK  Castle.  EtvliiiKj  and  dijualinf.  1!)0().  Castle  with  the 
y  ^  Tliames  in  the  foreground.  Tliree  swans  near  left  bank.  Etched 
'  ^  '       monogram  and  date  in  lower  right-hand  corner. 

Signed  Artist's  Proof.  Very  fixe  impression  on  Ixoia  paper  in 
FLAWLESS  coxDiTiox.  The  title  has  been  written  in  by  the  artist, 
on  the  left.    Onlv  150  proofs  printed.       ^  ^  _ 

Height,  7;  width,  10  inches.  AHi  .    ^•e<     ' -"^^U^-^J^^^^^t^ 

Armstrong,  Xo.  13n.  c 

HAIG,  AXEL  HEEMAX 

223.  AViNDSOR  Castle:  The  Eouxi)  Tower.   Etchinfj, 'iSS7.   Viewed  from 

the  roadway  outside  the  castle  precincts.  A  royal  escort  is  ap- 
/(fZ^  parently  expected,  for  two  lifeguardsmen  are  advancing  from  the 
left,  towards  whom  the  spectators  in  the  roadway  are  turned. 
Etched  monogram  and  date  in  lower  right-hand  corner.  In  lower 
margin  is  the  etched  inscription, — "Loudon  Puhlished  June  1st 
1887  hjj  Roht  Diinthorne  at  The  Remt)randt  Head  in  Vigo  Street 


Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 


DITION. 

Height,  1014 ;  width,  7  inches 
Armstrong,  Xo.  58. 


HAIG,  AXEL  HEEMAX 

224.  Winter:  Orebro,  Sweden.   Etchhuj,  18S5.    Two  women  are  getting 
water  on  a  platform  by  a  small  stream  tlowing  beside  trees.  In 
M tlie  distance,  tlie  steeple  of  a  church.    Etched  monogram  and  date 
in  lower  left-hand  corner.    In  lower  right-hand  corner  is  the  etched 
inscription, — "Frostiij  Morgan  Orebro." 
Signed  Artist's  Proof.    Very  fine  impression  in  flawless  con- 
dition.   The  title  has  been  written  in  bv  the  artist,  on  the  left. 
Height,  5% ;  width,  Hy^  inclies.  '  ^  ^  /  / 

Boland,  Xo.  218."  /'  /-^^>z^ye-^?^^^/L^ 

This  etching,  thoujrh  done  in  iss.j.  is  not  included  in  Armstrong's  cata/ 
logiie. 
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JTATG,  AXEL  HEEMAX 

225.  WisBY  Cathedkal.    Efclii/uj,  1S8T.    Exterior  of  Catliedral,  witli  an 
jl)     archway  leading  into  a  cathedral  yard.    A  cart  with  two  horses  in 

J_  the  foreground.     Etched  monogram  and  date  in  lower  left-hand 

corner. 

Signed  Artist's  Proof.    Yetjy  fixe  liirRESSiox  ix  flawless  cox- 
Height.  10 :  width,  n.-^i  inches.  //  /^JcL^yJ-^ 
Armstrong,  Xo.  60. 

HAIG,  AXEL  HER:\rAX 

226.  WisBY.    Efciiinri.  18S8.    Two  large  sailing  boats  prominently  in  the 

foreground.  In  the  background  a  ])anoramic  view  of  the  town  in 
an  evening  haze.  Etched  monogram  and  date  in  lower  right-hand 
corner. 

Signed  Artist's  Proof.  YEr.Y'  fixe  iMPiiEssiox  ix  flawless  cox- 
DiTiox*.    The  title  has  been  written  in  bv  the  artist,  on  the  left.  . 

Height,  18  ;  width.  26  inches.  0 //.CJrA  ^^^tJ^ 

Boland,  Xo.  213.  //  ''^^  ^ 

This  etchiiifr,  tlioush  done  in  I'^SS.  is  nw  inclniU'd  in  Ainistroiis's  cata- 

losrue. 


HAIG,  AXEL  HEEMAX 

227.  Wisby:  Morxixg.    Etcliiiuj.  1889.    The  spires  and  towers  of  Wisl)y 

shoMni  against  a  sky  illuminated  with  the  light  of  dawn.    The  slope 
^n^^     of  the  hill  towards  the  spectator  is  almost  in  darkness.    A  dovecot 
'  and  -the  figures  of  a  child  and  woman  can  be  discerned  at  the  foot 

of  the  hill :  in  the  background  is  running  water.    Etched  mono- 
gram and  date  in  lower  right-hand  corner. 
Signed  Artist's  Proof.    Very  fixe  impressiox  ix"  flawless  cox- 

DiTiox'.    The  title  has  been  written  in  by  the  artist,  on  the  left. 
Heioht.  121/9:  width,  8  inches.  / 
Armstrong.  Xo.  72.  T  ^  ^t^^^^^X^^:^ 

HAIG.  AXEL  HEEMAX 

228.  Wisby:  Toavixg  ix  tiie  Prize.  A.  I).  1500.    Efcliiiu/,  18!)1.  The 
^  jV   inouth  rif  a  harbour,  with  a  boat  rowed  l)y  six  oarsmen  entering  it. 

^  In  the  bows  of  the  boat  stand  a  trumpeter  and  a  halberdier  in 
media?val  costumes.  The  prize,  captured  in  l)attle,  is  being  towed 
in  from  the  left,  only  the  fore])art  of  this  vessel  being  visil)le. 
Etched  monogram  and  date  in  lower  right-hand  corner. 
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(Xo.  '22S — Continued] 

Signed  Artist's  Proof.    A'euy  fixe  ijum;e.ssion  ix  flawless  con- 

DITIOX.    Only  l.-)0  proofs  printed. 
Height,  11;  width,  8%  inches. 
Armstrong.  Xo.  90. 

"It  need  hardl.v  be  said  that  this  is  one  of  Mr.  Hiiijr's  original  composi- 
tions, and  tliat  Imt  little  of  the  present  harlionr  of  Wishy  can  lie  traced 
in  it.  He  hiis  endowed  it  with  Imildings  wliich  in-obalil.v  resenil)le  those 
whicli  once  stood  lieside  its  (pia.vs.  and  with  shii(i)in,ir  snch  us  fonnd  it 
a  safe  port  in  da.vs  long  gone  l).v.  his  knowledge  of  architecture  and  of 
shipbnilding  enabling  him  to  do  this  with  success." — Armstkom;. 


HAIG.  AXEL  HERMAX 

229.  YoiiK  MixsTEii.  Etch  in;/,  1905.  A  view  of  tlie  portion  of  the  interior 
from  the  south-east  of  tlie  Soutli  Transept,  the  Xave  being  seen  in 
/^j  —  the  background  througli  a  tall  pointed  archway.  The  clergy  fol- 
lowing the  choir  in  surplices  are  also  visible.  In  the  centre,  a  little 
towards  the  right,  is  the  tomb  of  the  Archlnshop  Walter  de  Grey, 
whose  figure  lies  recnnilient  in  full  canonicals,  with  the  mitre  on 
his  head,  and  the  ferrule  of  his  pastoral  staff  thrust  into  the  mouth 
of  a  dragon  which  lies  at  his  feet.  Al)ove  the  figure  of  the  Arch- 
bishop is  an  ark-shaped  canopy  supported  on  nine  round  pillars. 
A  flat  tomb,  with  a  covering  raised  on  shorter  pillars,  lies  beyond 
Archbishop  de  Grey's  and  between  his  monument  and  the  spectator 
are  two  more  tombs.  The  nearest  of  these,  to  the  extreme  left, 
of  which  only  part  is  seen,  has  a  high  and  richly  carved  canopy, 
beneath  wliich  are  two  kneeling  stone  figures.  Etched  monogram 
and  date  in  lower  right-hand  corner.  In  the  lower  margin  is  the 
etched  inscription. — ''London  Puhlislied  Mai/  Ix/  190-")  lii/  R.  Duii- 
thorne  5   Vigo  »S7.   W.  Copi/right  190,")." 

Signed  Artist's  Proof.    Veky  fine  imi'I!ESSION  in  flawless  con- 

DiTiox.    Only  350  proofs  printed. 
Height.  23;  widtli,  151/^  inches. 
Armstrong.  Xo.  157. 
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HERBERT  DICKSEE 

Cclt'lu-atcd  Eiiirlisli  juiiiiial  painter.    Born  at  London.  lS(i2 

DICKSEE,  HERBERT 

230.  Dangek.   Etchwg.  oL  A  .  Cyi^^O-L^hyf 
Signed  Artist's  Proof  on  Yellum. 

Height,  15%  :  width,  271/4  inches.  7 

DICKSEE,  HERBERT  ^  /^^^^/^/^. 

231.  The  Ruined  Temple.  Eichitu). 
Jjf^-  Signed  Artist's  Proof  on  Vellum. 

Height,  1G%  :  width,  24%  inches. 

DICKSEE,  HERBERT 


232.  Destroyers.   Elching.  (^/t^^  '^^^^ 

I  -      Signed  Artist's  Proof  on  Vellum. 

Height,  15%  :  width,  27  inches.  ^ 


DICKSEE.  HERBERT  ^        //  ^ /y 

233.  Cinderella.    EtcVuig.  Jf)  T  , 


^  Signed  Artist's  Proof  on  Vellum. 

l."^"    Height,  24:  width,  18  inches. 


W.  DEXDY  SxVDEER 

J'anious  Eiislish  historical  painter.    Born  at  Dorkinir.  l.S4."i.    I'upil  of  the  Diisseldorf 
Scliool.    Became  a  nienil>er  of  the  Society  of  British  Artists,  in  1889. 

SADLER,  W.  DEXDY 

234.  For  Weal  or  Woe.  Eichhuj. 

ji—^     Etched  by  W.  Boucher,  after  W.  Dendy  Sadler.    First  state.  Re- 
marque Proof,  Signed  by  both  artists.    Very  fixe  impression,  in 

PERFECT  condition.  -7      .  /  /  ^ 

Height,  I8I/0:  width,  2414  inches.  ^   IXj.     '^^tAx^^^L^  ^L^L^ 

SADLER,  W.  DENDY 

235.  Health  to  the  Bride.  Eiclniuj. 

Etched  by  L.  Muller,  after  W.  Dendy  Sadler.    First  state.  Re- 
marque Proof,  Signed  by  both  artists.    Very  fine  impression,  in 

PERFECT  condition. 

Height,  I8I/2;  width,  24  inches.  ^'  ^^^^.^^^^^ 
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SADLEli,  W.  DENDY 

23G.  A  Day  in  the  Couxtky.  EIcIiukj. 

Etclied  by  James  Dobie,  after  W.  Deiidy  Sadler.    Fihst  state.  Ee- 
/  7  '       marque  Proof,  8ig]ied  by  both  artists.    Yei!Y  fixe  impressiox',  in 

PERFECT  CONHITION.  -7/  /?    7 /  /y- 

lleiglit,  16%  ;  width,  25  iiiclics.      ,M^t/)^mU^  0(  M^yil^Cij 


SADLER,  W.  DENDl^ 

237.  "Thursday."'  Elchuxj. 

1 7)  Etclied  by  W.  Boucher,  after  W.  Deudy  Sadler.  Fir.sT  state.  Ee- 
marque  Proof,  Signed  by  both  artists.  Very  fixe  impression,  in 
perfect  condition.  I  /?/7  / 

Height,  ].-);  width,  25-34  inches.  J         '  ^^^^^^^^^/^^ 

SADLEE,  W.  DENDY" 

238.  "Friday."  Etchiiuj. 

2^  Etched  by  W.  Boucher,  after  W.  Dendy  Sadler.  First  state.  Re- 
J  Ij^  marque  Proof,  Signed  hy  both  artists.    Very  fine  impression,  in 

/  perfect  condition.  I/O,      /l/?  / 

Height,  13;  width.  251/0  inches.  I  f  6i^>U^^-C_ 


SADLER,  W.  DENDY 

239.  The  Popular  Candidate.  Elrhiiifj. 
^  /'-^     Etched  by  James  Dobie,  after  W.  Dendy  Sadler.    FiiiST  state.  Re- 
^  marque  Proof,  Signed  by  both  artists.    Vehy  fixe  impressiox,  in 

perfect  condition.  J      h  /dt 

Height,  163^;  width,  213/4  inches.  1    A/  .  ^'S^UCC^.^^^ 


SADLER,  W.  DENDY 
2-1:0.  Chance  Comi'anions.  Elchiiig. 

Etched  by  H.  Macbeth-Raeburn,  after  W.  Dendy  Sadler.   First  state. 
Remarque  Proof,  Signed  by  lioth  artists.    Very  fixe  impression 

IN  PERFECT  CONDITION'.  ^       ^  j 

Height,  151/2;  width.  20  inches.  Q  .  /]/]  ■  ^iZ^^lytt^iyl^ 


SADLER,  W.  DENDY 

241.  The  Bagman's  Stoiiy.  Elcliinij. 

Etched  by  W.  Boucher,  after  W.  Dendy  Sadler.    First  state.  Re- 

cf-n  i-^       marque  Proof,  Signed  by  both  artists.  Very  fine  impression,  in 

PERFECT  COXDITIOX. 


}J9 

Height,  18;  width,  233^  inches.        /?  ^ 
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8ADLEK.  W.  DENDY 

242.  BliEAC'H  OF  PliOMISE.     J'JIrll  iiu/. 
ry,  ^    Ktclied  by  James  Dobie,  after  W.  Deiidy  Sadler.    Fikst  state.  Re- 
marque  I'roof,  Signed  by  both  artists.    Vei!y  fixe  tm  pressiox,  in 

TEliFECT   CONDITION.  -7. 


TTeight,  l-'U^;  width,  1<)  indies. 


SADLEK,  W.  DENDY 

243.  "A  Little  Mortgage.''  Etching. 

>j  ^    Etched  by  James  Dobie,  after  W.  Dendy  Sadler.    FinsT  state.  Re- 
marque Proof,  Sio'uod  by  both  artists.  Vei!Y  fixe  impression",  in 

PERFECT  CONDITIOX.  .  yp> 

Height,  131/2;  width,  I914  inches.  ^    '  /^/    <^  CTzn^i^-LH^ 


SADLER,  W.  DE.NDY 

244.  The  Butler's  Glass.  Etcliiiuj. 

j' ^  _  Etched  by  "W.  Boucher,  after  W.  Dendy  Sadler.    First  state.  Re- 
marque Proof,  Signed  by  both  artists.  Veky  fixe  impression,  in 
perfect  condition. 
Height,  1514;  width,  lli/o  inches.  C.  ^    /(>^^^^ -^-^ <^<::- 

SADLEK,  W.  DE^sTDY 

245.  His  Favorite  Bin.  Etching. 

A.  "    Etched  by  W.  Boucher,  after  W.  Dendy  Sadler.    First  state.  Re- 

marque  Proof,  Signed  by  both  artists.  Yeky  fixe  impression,  m 

perfect  condition.  ^  ^ 

Height,  1514;  width,  III/2  inches.         C    Icy  ^J^-^^t--^^'' ^ 

SADLER,  W.  DEXDY 

246.  The  Way  of  the  Sun.  Etching. 

1  }       Etclied  by  James  Dobie,  after  W.  Dendy  Sadler.    First  state.  Re- 
^          marque  Proof,  Signed  by  both  artists.  Very  fixe  impression,  in 

perfect  condition.  y  y 

Height,  14;  width,  ISI/2  inches.  ./v  .     A^^O^ca^  A 

SADLER,  W.  DEXDY 

247.  The  Last  of  the  Bin.   Etch  ing. 

2  ,  Etclied  by  James  Dobie,  after  W.  Dendy  Sadler.  First  state.  Re- 
o^J  "         marque  Proof,  Signed  by  both  artists.  Very'  fine  impression,  in 

PERFECT   CONDITION.  ^ 

Height,  131/2;  width,  191^  indies.  cj             .  ""^2^^^.^^ 
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SADLEE,  W.  DENDY 
2-1:8.  Morning  Gossip.  EfcJiinf/. 
J  nfl)     Etched  by  Focillon,  after  W.  Deiidy  Sadler.    First  state.  Parch- 
ed "^"^        ment  Proof,  Signed  by  both  artists.    Very  fine  impression,  in 

PERFECT  condition.  ^7/   //  ^ 

Height,  15 ;  width,  I91/2  inclies.  fi-  n- 

SADLER,  W.  DEXDY 

249.  The  Squire's  Song.  Etdiing. 
^  Etched  by  L.  Muller  after  W.  Dendy  Sadler.   First  state.  Remarque 
^"1  Proof,  Signed  by  both  artists.   Very  fine  impression,  in  perfect 

Height,  15;  width,  20  inclies.  ^^^y^^^^-^^^  ^  ^ 


u  PAUL  GUSTAVE  DORE 

Celebrated  French  Artist.    Horn  in  Strasstiourf;.  is:',:!.    Died  in  Paris,  1883. 
In  1S(!1  he  was  decorated  with  the  Cross  of  tlie  Legion  of  Honor. 

DORE,  PAUL  GUSTAVE 

250.  Christ's  Entry  into  Jerusalem.  Engraving. 

Engraved  by  Alpbonse  Francois,  after  Dore.    India  Paper  Proof, 
/            Signed  by  both  artists.   Bronze  frame. 

Height,  211/4;  width,  321/4  inches.  n         JlJ    }]  / 

From  the  H.  R.  Bishop  Collection.  ^Z&^Hi  ^l/Z^uJt^ 

DORE,  PAUL  GUSTAVE 

251.  The  Crowning  avith  Thorns.   Etch  in g. 

.  f  Etched  after  Dore.    Published  in  188T.    Oak  and  bronze  frame. 

'  '       Height,  231/2;  width,  17%  inches.  .  ^  ^ 

From  the  H.  R.  Bishop  Collection.  /KiAydJ^UyC^ 

DORE,  PAUL  GUSTAVE 

252.  I^CCE  Homo.  Engraving. 

f Engraved  by  Huot,  after  Dore.    Lulia  Paper  Proof,  Signed  by  both 
"       artists.    Bronze  frame. 

Height,  211/2;  width,  121/2  inches.  ^  y 

From  the  H.  R.  Bishop  Collection.  ^H/C/^ 
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DOEE,  PAUL  GUSTAVE 

253.  The  Ascension.  Engraving. 
/         EngTaved  by  Gvistave  Biot,  after  Dore.    India  Paper  Proof,  Signed 
by  both  artists.    Bronze  frame. 
Height,  211/2  ;  width,  121/0  inches. 
From  the  H.  R.  Bishop  Collection. 


DORE,  PAUL  GUSTAVE 

254.  The  Neophyte.  Etching. 
Etched  by  Dore  after  his  own  painting.  Signed  Artist's  proof  on  India 

"      Paper.    Bronze  frame.  ^  1     '    J^-    ^  ^ 

Height,  23;  width,  28I/2  inches.  /L/-^-  /^''^^tXAl-A/.Z^ 

From  the  H.  R.  Bisliop  Collection. 

"The  liest  pictures  of  I>ore  tliat  I  have  seen  are  the  Faniille  du  Satim- 
hanqne  and  Le  Neophyte." — P.  (i.  Hamertox.  in  Paintitifj  in  France. 

DORE,  PAUL  GUSTAVE 

255.  Day  Dreams.  Engraving. 

^  ^   Engraved  by  Lonis  (xodfrey,  after  Dore.    India  Paper  Proof,  Signed 
/  by  both  artists.    Oak  and  bronze  frame.  j   Q,  r 

Height,  23 ;  width,  28I/2  inches.  (/Ccr^^f  T^cS^^A^-c^ 

From  the  H.  R.  Bishop  Collection. 

DORE,  PAUL  GUSTAVE 

256.  The  Vale  of  Teaks.  Engraving. 
Engraved  by  John  Saddler,  after  Dore.    Artist's  Proof,  Signed  by  the 

J    '       engraver.    Oak  and  bronze  frame.  /• . 

Height,  2134  :  width,  321/2  inches.  yJ  7}/    U  --^^^^ 

From  the  H.  R.  Bishop  Collection.  ^  '  ' 

DORE,  PAUL  GUSTAVE 

257.  Triumph  of  Christianity  over  Paganism.  Engraving. 
/        Engraved  by  C.  W.  Sharpe,  after  Dore.    India  Paper  Proof,  Signed 

(c:-  by  both  artists.   Bronze  frame. 

Height,  2134 ;  width,  321/2  inches.  L 
From  the  H.  R.  Bisliop  Collection.  yi^Uy- 

DORE,  PAUL  GUSTAVE 

258.  The  Night  of  the  Crucifixion.  Engraving. 
/         Engraved  by  H.  Bourne,  after  Dore.    India  Paper  Proof,  Signed  by 
'O  ^        both  artists.    Bronze  frame. 

Height,  22 :  width,  321/2  inches.  t 
From  tlie  H.  R.  Bishop  Collection.  /PuLy 
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DORE,  PAUL  GUSTAVE 

•^.j!).  Battle  Ol"  Ascalox.  Emjraring. 

Engraved  by  11.  Bourne,  after  Dore. 
-t)  both  artist.<.    Bronze  frame. 

Height,  22 ;  widtli,  321/2  inches. 
From  the  H.  E.  Bishop  Collection. 


India  Paper  Proof,  Signed  by 


DOPE,  PAUL  GUSTAVE 

2()0.  Christ  Leaving  the  Pkaetokh  -M.  Eiujrnving. 
2     ^  Engraved  by  H.  Bourne,  after  IJore.    India  Paper  Proof,  Signed  by 
^  lioth  artists.    Bronze  frame. 

Height,  21% ;  M-idtli,  321/2  indies.  ? jt-^H. 

From  the  H.  R.  Bishop  Collection.  ^       '  ^'^^ 

DOPE,  PAUL  GUSTAVE 

2()1.  Death  of  the  First  Borx.  Eiifjnirin;/. 
\)    Engraved  by  H.  Bourne,  after  Dore.    Lidia  Paper  Proof.  Signed  by 
l)oth  artists.    Bronze  frame. 
Height,  211/2  ;  width,  321/2  inches. 
From  the  H.  P.  Bishop  Collection. 


DOPE,  PAUL  GUSTAVE 

262.  The  Brazen  Serpent.  Engmciiuj. 
j7      Engraved  by  Alphonse  Francois,  after  Dore 
/  '        Signed  by  l)oth  artists.   Bronze  frame. 

Height,  21%  :  width,  321/2  inclies.  7 


From  the  IT.  P.  Bishop  Collection. 

DOPE,  PAUL  GUSTAVE 

263.  Soldiers  of  the  Cross.  Engravinij. 
I(j      Engraved  by  H.  Bourne,  after  Dore. 
l)oth  artists.    Bronze  frame. 
Height,  321/2;  width,  2II/2  inches. 
From  tlie  H.  E.  Bishop  Collection. 


India  Paper  Proof. 


India  Paj^er  Proof,  Signed  by 


AMERICAX  APT  ASSOCIATIOX. 

Managers. 


THOMAS  E.  KIRBY. 

Auctioneer. 


^  /(c  /C- 


INTELLIGENT  APPRAISALS 

FOR 

UNITED  STATES  AND  STATE  TAX 

INSURANCE  AND  OTHER  PURPOSES 


The  American  Art  Association 

IS  EXCEPTIONALLY  WELL  EQUIPPED 
TO  FURNISH 

appraisements  and  inventories 

OF 

ART  property,  BOOKS,  MANUSCRIPTS,  JEWELS 
AND  PERSONAL  EFFECTS  OF 
EVERY  DESCRIPTION 

AT  CHARGES  COMMENSURATE 
WITH  THE  DUTIES  INVOLVED 

THE  AMERICAN  ART  ASSOCIATION 
MADISON  SQUARE  SOUTH 
NEW  YORK 

TELEPHONE,  3346  GRAMERCY 
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